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Sensor Foot Lift 


Design Your Own Designer 


Sensor Foot Pressure Selective Thread Cutter 
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The ES Theme 


Designer li Fashion 


Tell us your sewing 
interest and we will 
guide you to the perfect 
sewing machine, the new 
Designer II. Including 
the Husqvarna Viking 
Exclusive Sensor System 
that automatically raises 
and lowers your presser 
foot, senses your fabric 
thickness and cuts the 
right thread at the right 
time. Automatic features 
that sense your wishes 
with accessories you 
select—a sewing machine 
designed for you, by you. 


Extraordinary! 
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For more information and the dealer nearest you, visit our web site www.husqvarnaviking.com 


“Into A Lucrátive — 
Business! 
Hirsch International Can Show You How! 


Come to our “How To Start An Embroidery Business” 
seminar and learn everything you’ll need to know 
about starting your own embroidery business. The 
opportunity is coming to a town near you. 








a 





Green Bay, WI............. 9/06 & 07 Jacksonville, FL........... 9/25 & 26 
Fort Worth, TX ............ 9/12 & 13 Boxborough, MA....... 10/04 & 05 
Pittsburgh, PA............ 9/20 & 21 Hauppauge, NY......... 10/11 & 12 


Call Hirsch Today at 1-800-394-HICO (4426) Dept. T1001 
or Visit Us at www.hirschintl.com! 


ii hirsch 
international 
corp. 
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54 12 Fresh Garment-Industry Tips 


Refine your sewn results with this sampling 
of great techniques from the latest ready-to-wear 





BY LOUISE CUTTING 


12 Lay Out and Cut Accurately 
On the cover: Go to 


p. 76 to get sound Pay special attention to the first step of garment construction, 
counsel from a pillow and save time and trouble later 

pro on the best forms for 

your projects. 

Photos by Sloan Howard 
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48 A New Way to Pleat Fabric 


Add texture to fabric using fusible interfacing, string, and a large, 
cardboard, builder's tube 


BY CONNIE CRAWFORD 





Online extra: Patricia shares a gallery of her pleated garments 


BY PATRICIA CONGLETON 


84 Log Cabin Piecing, Freestyle 


For simple quilts and smashing details or accessories, frame 
a fabric square with coordinating strips 


Online extra: Try your hand at Susan’s spin on piecing 
with a few quick projects 





BY SUSAN B. ALLEN 


fit & fabric 


59 Know Your Knits 


This guide to the confusing world of knit fabrics 
will help you select and use a knit with confidence 


BY SARAH VEBLEN 





. . . You'll find a helpful guide through the 
69 Underline with Silk Organza puzzling maze of Knit fabrics Seinen 
for Invisible Strength os 


Without adding bulk or weight, this strong, 
but delicate-looking, fabric supports a garment's shape 


BY JUNO FRIEDMAN 





Turn to p. 34 to see results of the recent 
RS/WS Wool Challenge. 


details 


64 Bobbin Work: When Threads 
Are Too Thick for the Needle 


Use hefty threads, yarns, braids, and ribbons in 
the bobbin, and sew from the wrong side to create 
exciting stitched effects 


BY SHAREE DAWN ROBERTS 


76 Pillow Forms: What's Inside? 


Down, foam, or poly? Here’s how to match Feel like some freestyle fun with 


the pillow stuffing to its purpose, and where to find it. your fabric fragments? Follow your 
fingers to p. 84. 





BY LAUREL SPRIGG 


80 The Interfaced Hem 


Interfacing smoothly shapes a garment hem, prevents clinging, and reduces 
wrinkling. Here’s how to choose and apply interfacing for various hems. 


BY CLAIRE SHAEFFER 
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Susan B. Allen (“Log Cabin Piecing, Freestyle”) is a 
former associate editor at Threads and now a 
contributing editor. Hooked on fabric, she loves 
inventing ways to mix textures, stripes, vintage 
fabrics, and kimono silks; and her line of ethnically 
inspired accessories sells under the label Susan Allen 
Art. She has also been an entertaining speaker at 


conventions and conferences for more than 15 years. 


Her favorite topic? Creativity! These days, her most delightful creative project is 3-year-old daughter, Haley, who 


lives with Susan and her husband David in a renovated 1927 tobacco warehouse in downtown Durham, N.C. 


Patricia Congleton (“A New Way to Pleat Fabric’), of 
Diamond Bar, Calif., has always loved to sew: first for 
her dolls, then for herself, and 
finally for her family. Four years 
ago, she joined the American 
Sewing Guild, and she now 
teaches and has trunk shows of 


her designs. She's also a gardener 





and proud grandmother of 13. 


Claire Shaeffer (“The interfaced Hem”), an internationally 
known sewing author, expert, and speaker, initially went 
to Florida State University to be a dancer in the circus. 
Today, she lives with her husband, Charles, and two 
dogs in Palm Springs, Calif. Recently, she developed a 


collection of Couture Classics for Vogue Patterns. 


Louise Cutting (“12 Fresh Garment-Industry Tips”) has 
sewn since she was a child, and nowadays divides her 
time among Cutting Corners, a 
couture custom clothing business 
she created 24 years ago; Fabric 
Collections, a fabric store 
established 12 years ago in Winter 


Park, Fla.; and her newest venture, 





The Cutting Line Design patterns. 


Sharee Dawn Roberts (“Bobbin Work: When Threads 
are Too Thick for the Needle”), a fashion designer in 
Paducah, Ky., has won numerous awards for her 
quilted clothing and special machine techniques. Her 
art-to-wear has been exhibited throughout the United 
States, Japan, and Europe. Among many creative 
hobbies, Sharee Dawn also enjoys gourmet cooking, 


gardening, and beading. 
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Sarah Veblen (“Know Your Knits”), of Sparks, Md., has 
designed and created custom clothing for 17 years. As 
well as lecturing across the country and regularly 
contributing to Threads, Sarah recently launched her 
Intensive Study Program in Fashion Design to help 
promote a better understanding of the many facets of 


designing and sewing. 


Connie Crawford (“Lay Out and Cut Accurately”) is the 
author of seven sewing and patternmaking textbooks, 
which bring traditional 
garment-industry methods 
to home-sewers. She lives 
in Sedona, Ariz.; teaches 
around the country; and is 
the designer and CEO of 
Fashion Patterns by Coni, 
styles created exclusively 


for plus sizes. 


Juno Friedman (“Underline with Silk Organza for Invisible 
Strength”), of Kansas City, Mo., started sewing at age 
12 and, by the time she was 16, had paying clients. Her 
degree in psychology gathered dust over the years as 
she built a dressmaking business, taught sewing, and 


finally turned exclusively to custom dressmaking. 


Laurel Sprigg (“Pillow Forms—What's Inside?”) started 
making doll clothes in kindergarten and hasn't stopped 
sewing since. She studied dressmaking and tailoring but 
found her niche working with larger quantities of fabric. 
For nine years, Laurel Sprigg, Inc., in San Francisco has 
provided interior designers and architects with couture- 
quality curtains, pillows, bedcovers, and slipcovers, to 


which Laurel applies her dressmaking and tailoring skills. 
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We Proudly Introduce: 
Margo Anderson's 


Historic Costume Patterns 


Series One: The Elizabethan Lady’s Wardrobe 
Consisting of three patterns: 
Elizabethan Lady’s Underpinnings (shown) 
Elizabethan Ladys Wardrobe 


Elizabethan Accessories 


Grannd Garb - Historie lathing Supply 


www. HistoricSupply.com 


EMAIL: info@granndgarb.com 


PHONE: 732-390-0506 


FAX: 732-390-1694 


Wholesale and Retail Catalogs Available 


Books - Buckles, Buttons & Clasps - Corset & Costuming Supplies - Fasteners & Findings Millinery Supplies 
Notions & Tools - Kits & Patterns - Conservation & Preservation Supplies 
READER SERVICE NO. 234 


128 Page 
Full Color 
Quilting Catalog 


l From America’s 
Largest Quilt Shop! 


I Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your 
name & address today! Your catalog will be 
mailed without delay. Send to: 


Keepsake Quitting, 


Dept. TM 
Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be 

edited for brevity and clarity. Please 
write to: Threads Letters, 63 S. Main St., 
PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Contributors page 

You may have noticed in recent issues 
that we've included more photographs 
of authors in their articles. Since many 
readers have written to say how much 
they enjoy seeing what the authors 


look like, we decided to go a step fur- 


ther and tell you more about the sew- 
ers writing the articles in Threads. On 
p. 6, you'll find our new Contributors 
page. Let us know what you think. 


Showdown with show-through 
I read Lisa Shepard’s article “Invisible Un- 
derlayers” in No. 96 (pp. 50-53), and she's 
the only person I’ve ever seen deal with 
this issue. Shoulder pads, facings, darts and 
seam allowances that show through on gar- 
ments drive me bananas, and I’ve never 
known how to solve the problem. Thank 
you so much for the article, which I will be 
putting into use immediately. I might even 
make my first pair of white pants to cele- 
brate. 

-Lynne Wilson-Orr, via e-mail 


No more Neue Mode magazine? 
Pm an avid seamstress and a Threads sub- 
scriber, and have seen regular references to 
Neue Mode patterns in your pattern reviews. 
Pve also long been a fan of the monthly 
Neue Mode pattern magazine as well as the 
Burda publications, but Neue Mode appears 
to be no longer published. Do you know 
what happened to it? Sewing hasn't been 
the same since Burda holds the monopoly 
on the European newsstand. 
—Corinna Viereck, 
Montreal, AC, Canada 
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Contributing editor Karen Morris replies: 1 
spoke with Mark Zaremski, president of 
Sullivans, USA, the exclusive distributor of 
Neue Mode patterns for North and South 
America, and he said that the German pub- 
lisher of Neue Mode ceased its publication 
about two years ago. Neue Mode patterns, 
however, are still produced and are avail- 
able from Sullivans and a number of other 
retailers. To browse through the current 
pattern collection, visit their Web site at 
www.sullivans.net/usa. 


Threads and broken bones 

In September 1998, I was unfortunate 
enough to break my leg. However, on visit- 
ing the hospital for my x-ray, I was cheered 
up immensely. There, in the usual pile of 
boring magazines, was a copy of Threads. 
What a find! I was completely enthralled. I 
already had the Threads books Couture 


FIDM reviews Threads 

Recently the Fashion Institute of De- 
sign and Merchandising (FIDM), 
which has four campuses in Califor- 
nia, added magazines to the regular 
book-review section on their Web site 
(www. fidm.edu) and featured Threads 
as the first magazine reviewed. In ad- 
dition to the book and magazine re- 
views, you'll find lots of other infor- 
mative, intriguing features to explore 
on FIDM:s site. 
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Letters... 


Sewing Techniques by Claire Shaef- 
fer and Shirtmaking by David Page 
Coffin, and here was THE maga- 
zine. I confess that I “borrowed” 
the issue till my next visit. But this 
find cheered me so much that my 
husband ordered me a three-year 
subscription as a present, and I’ve 
just reordered my second three- 
year subscription. 
—Joy Hendron, 
Aberdeen, Scotland 


Leather plaudits and query 
Thanks for a stunning September 
2001 issue. I just read it cover-to- 
cover and can’t wait to get to work. 
I intend to try every technique in 
this issue, but I have to hold myself 
back until my classes are over in 
September. If you put out another 
issue like this, I might have to 
change my focus from landscape 
architecture to fashion design. 
Meanwhile, I have one question 
for Sandy Scrivano regarding her 
article “Classic Leather Pants” (p. 
64-69): What types of leather are 
suitable for pants? I love the buttery 
softness of sheep leather, but I’m 
concerned that because it’s so 
soft, it may stretch excessively, 


Want to write for Threads? 

Threads is a reader-written magazine, and we’re always 
looking for new authors. We welcome proposals, 
photographs, and ideas from readers, and in particular 
are looking for the following at the moment: 

e Terrific sewing tips. 

e Readers who have extensively studied the design 
and construction of well-known designers’ garments. 
e Unusual, exquisite holiday ornaments made of 
fabric/fiber (send only photos with query letter). 
We'll acknowledge all submissions and return what 
we can’t publish. Send your contributions to Threads, 
PO Box 5506, Newtown, CT 06470-5506. 
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making it unsuitable for pants. 
-Lauren Burton, Palo Alto, Calif. 


Sandy Scrivano replies: Lambskin is 
one of the most desirable leathers 
for making garments. When con- 
structing the garment, be sure to 
use the cold tape mentioned in the 
article on points of stress. And if 
the leather stretches over time, just 
open a seam and take it in. But re- 
member that, while you can take in 
a leather garment, if you let it back 
out, the needle holes will show. 


Concerning trademarks 
Pm dismayed to see that references 
to Belva Barrick's Seam Stick in my 
Basics article “Pressing 101” in No. 
95 (pp. 14,16) were not accompa- 
nied by a trademark symbol. A 
Seam Stick is a trademarked term, 
not a generic one. 

—Mary Roehr, Sedona, Ariz. 


Editor Chris Timmons replies: For 
years, Threads editorial policy has 
been to capitalize the names of 
trademarked products, but never 
to use a trademark symbol with 
these names. All of Taunton Press's 
magazines, which primarily follow 
The Chicago Manual of Style guide- 
lines, use this same style. 








On the road 

In October and November, 
Threads will have a booth 
and/or presentation at the 


shows listed below. If you attend, 


| please stop by to say hello. 


| Original Sewing & Craft Expo 

| Hyatt Regency Crown Center, 

| Kansas City, MO; 800-699-6309; 
| Sept. 27-29 


| Original Sewing & Craft Expo 


Donald E. Stevens Convention 
Center, 9301 W. Bryn Mawr, 


| Rosemont, IL; 800-699-6309, 


Oct. 18-20 


Creative Sewing & Craft Expo 
Exhibition Place, The National 
Trade Center (Halls C and D), 
Toronto, ON, Canada; Oct. 19-22 


Quilt Festival 


| George R. Brown Convention 


Center, 7660 Woodway, Houston, 
TX; 713-781-6864, Nov. 1-4 
Look for our live Web coverage 


Original Sewing & Craft Expo 
Radisson Hotel South & Plaza 
Tower, 7800 Normandale Blvd., 


| Minneapolis, MN; 
800-699-6309; Nov. 8-10 
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Dur polyesters are multiplying 
like rabbits. 





Designs by Amazing Designs 


Your designs will flourish with the new expanded palette of 
polyester colors from The Finishing Touch thread. 


The many benefits of polyester such as strength and durability 
are certainly a plus with today’s active lifestyles, not to mention 
the easy care and color-fast characteristics. Within the 60 
available colors are included 8 skin tones, to enhance the 
creative possibililties with your array of designs. 

Available at a sewing machine retailer near you. 
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Costumes of All Nations 


Reproduction Singer Sewing Co. Trade Cards 


SINGER® isa registered trademark of Singer Company, Led 
Forsythia Folkcards is licensed 10 use the Singer trademark 


Netherlands~Georgia~Spain~ Wurtemburg 


20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet net 


Jorsythia Solkcards 
Celebrating 150 Years of Sewing 
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2001 NATIONAL MAKE IT YOURSELF WITH WOOL COMRE TION 
National Finals | 
Coming to San Antonio, TX 
-Jan. 24-26, 2002- 
In Conjunction with the American Sheep Industry Convention Y 
em & State Competitions from 
August through December 2001 
PRIZES INCLUDE OVER $20,000 INAWARDS & PRIZES | 
SPECIAL $1,000 FASHION DESIGN STUDENT AWARD! 
First Place Scholarships for Juniors & Seniors 


2001 National Make It Yourself With Wool Competition 
Box 175 

Lavina, MT 59046 

Send SASE for more information 
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INTRODUCING THE ALL NEW ELNA XQUISIT” 


the newest Elna embroidery/sewing machine with the latest Elna Xpress™ 
technology and features: 

© Fina Xpress Eternal Bobbin™ system—a touchless, 
auto-winding bobbin keeps you sewing continuously. 
Elna Xpress threading—a touchless, auto-needle 
threading like no other. 

Elna Xclusive stitches—now you will have one machine 
that contains all the Elna exclusive stitches. 

Elna Xpress carry-all wheeled bag—easy to take everywhere. 


Think big — 6" x 10" design area, plus a full-size color screen 
makes creating your art easier than ever. 


ADVANCE ORDER NOW. 


No interest, no payment for one year with approved credit. Offer valid 
through December 31, 2001. To find out more about Elna Xpress 
technology, plus the many other features, explore Elna on the web or 
call 800-848-3562 to locate the dealer nearest you. 


EXPLORE THE ART OF EMBROIDERY 


The most Xquisit machine for today’s sewing and embroidery artist. 
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ELNA XQUISIT: 
Coming November 2001. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Better fringe 
I liked the question and answer 
about twisted fringe in Threads is- 
sue 90, p.12. Here’s another step in 
the procedure that makes fringed 
edges stronger and neater. When 
selecting warp threads for tying or 
twisting into fringe, cross the out- 
side warp threads in each group and 
combine them with the neighbor- 
ing group (see the drawing at right). 
The edges of your textile will be- 
come more even, since, if the threads 
are not crossed, they'll pull into a 
group, giving the edge a series of V 
shapes. Crossing the threads is no 
more time-consuming, and gives a 
good-looking, stable edge. 

-Deb Sharpee, DeForest, Wis. 


Tape tips 

Fragile tissue patterns tear easily, 
especially your favorites that you 
use again and again. Mending a 
tear with ordinary tape is fine, but 
many brands melt when pressing 
the pattern. I like to use paper sur- 
gical tape that easily takes the heat. 
It's inexpensive and is available at 
pharmacies in dispensers resem- 
bling adhesive tape. 

Those of you who save just about 
everything will appreciate the fol- 
lowing tape trick. You know the 
problem: just finding the end of 
clear, sticky-backed tape on the roll 
is a challenge, let alone keeping it 
from shredding when pulled from 
the roll. I used to turn tape back 
over on itself to make a tab, but I 
discovered an even easier solution: 
Use the yellow, plastic twist-lock 
tabs found on bread-loaf packages 
in the grocery store. Simply stick 
the tape's end to the tab, which is 
easy to find. 

-Darleen A. Clements, 
Seattle, Wash. 


CROSSOVER FRINGE 


When making fringe 
on woven fabric, 
cross outside warp 
thread, and tie with | ` 
next group of ANO Y 
threads. | 


Crossed threads 
lock fringe in | 
place. 


High-hip hooray 
With one hip higher than the oth- 
er, Pve always had fitting troubles 
on pants and skirts. Most guide- 
lines suggest altering the pattern 
to fit the higher hip in various 
ways, but the high-hip adjustment 
that works the best for me is to 
make the alterations to the lower 
hip instead. For the best fit, have a 
seamstress friend help you make 
adjustments to a straight skirt on 
plaid or checked fabric, so the 
grainline is maintained while the 
lower-hip portion is decreased and 
the alterations are easily seen. Use 
the resulting sloper as a template 
for altering other garments. 

-Inga Bauer, Milwaukee, Wis. 


Scientific needle threading 
As I (ahem) slip into my dotage, I 
find it harder and harder to thread 
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Twist and/or knot 
this group. 





a needle. Science to the rescue: If I 
wet the eye of the needle, instead of 
the thread, the capillary action of 
the moisture draws the thread 
through. Even with good eyesight, 
this simple task becomes easier. 
—Jacquelyn Jacobi, 
Victoria, BC, Canada 


For my finale, the jacket 
Here's a tip for making an outfit 
with two, three, or more matching 
garments from one fashion fabric. 
I always start with the “other 
pieces” first, specifically the pants, 
skirt, vest, and so on. By saving the 
crucial piece (usually the jacket) 
for last, I have a very thorough 
knowledge of how the fabric han- 
dles, sews, and presses, and I avoid 
making mistakes where they would 
show most. 

-Edna Kish, Epworth, Ga. 


illustration: Christine Erikson 


UPEN YOU 
HEART TO 








©2001 Morehead, Inc.All rights reserved. 


Morehead's® Undercover Kids® is the latest addition 
to the Amazing Designs® licensed memory card series. 
Thirteen designs beautifully digitized to show angelic faces 
in the cutest positions. Quality this terrific can only come 
from Amazing Designs. 


Call 888-874-6760 to locate an Amazing Designs 
Dealer or visit our website at: www.amazingdesigns.com to 
see all the latest Amazing Designs collections. 






mazing 
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For a FREE design visit: 
www.amazingdesigns.com/press/td1001bbbwboc.htmi 
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free stuff «fat quarters « free snippets + large pictures 
quilters’ calendar « bargain basement e linked coordinates 


www.craftconn.com 
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Quilt Basting Spray 


Baste a full size * 


* Simply spray 
quilt in ten minutes! 


on and let dry 


New Super - imam + Will NOT gum 
QUITE TAS up your needle 
lin SPRAY 

Machine or + 


hand quilting 


* Use with cotton 
or poly batting 


The best value 
and performance 
of any basting 
spray. 


The Original * 
Quilt Basting Spray 
is simply the best! 


y Sulliv ans USA 
i niire line of Sew Easy 5orows desk 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Avoiding injury: 

carpal tunnel syndrome 

I use my hands constantly and am 

concerned about getting carpal 

tunnel syndrome. Can you clarify 

what this syndrome is and what 

preventive advice can you offer? 
—Barbara Sinapoli, Chicago, Ill. 


Diana Carswell replies: Ergonom- 
ics, the science that deals with the 
way people interact with their work 
and home environments, shows us 
that injuries can be reduced and 
often prevented. Carpal tunnel syn- 
drome (CTS) can happen to anyone 
whose work or hobby involves 
repetitive movement of the hands, 
no matter how simple in nature. 
Here’s how it works: At the base 
of the palm there’s a narrow pas- 
sageway called the carpal tunnel. 
Through this “tunnel” run the me- 
dian nerve and the nine tendons 
that control most finger move- 
ments. CTS develops when the 
membranes surrounding these ten- 
dons become swollen or inflamed, 
resulting in pressure on the medi- 
an nerve. When swelling occurs 
from highly repetitive motions, like 
bending and flexing of the hand 
(as you cut and sew fabric, for ex- 
ample), the resulting pressure on 
the nerve activates the symptoms 
associated with CTS: numbness 
and tingling in the fingers, weak- 
ness in the hand and wrist, and 
pain in one or more of these areas. 
Dr. Craig Weil of Atlanta, Ga., a 
pioneering hand surgeon and CTS 
specialist, explains that these symp- 
toms can lead to a loss of grip 
strength, dexterity, and the ability 
to use the hand, with significant 
fatigue developing very quickly. 
According to Dr. Weil, “Many peo- 
ple mistakenly think they have 


A. Straight 











STRETCHES FOR HAND AND WRIST 


To reduce fatigue and prevent injury, repeat each exercise 10 to 15 
times, twice a day. 


1. Finger stretches: 


B. Hook C. Full D. Long 





3. Full tendon excursion: Place 
hand, palm down on table, and lift 
each finger from table. 


2. Opposition: Extend thumb 
to make L with hand; move 
thumb to back of little finger. 


4. Hold each movements below for count of 10, then release; alternate 
A and B, then alternate C and D. 


A. Prone flexor stretch: Forearm B. Prone extensor stretch: Grasp 
flat on table, grasp middle of hand back of hand and pull down as 
and pull back as far as possible. far as possible. 





C. Supine extensor stretch: Back of D. Supine flexor stretch: Grasp 
forearm flat on table, grasp back of back of hand and pull down as 
hand, and pull up as far as possible. far as possible. 














illustrations: Carolyn Fanelli 


3 Great Gift Paks With l wish l coul 


Your Memory Craft 10000 
Purchase — Save .; + $2, 100! 


amena. Ey have an amazing 


$1000 worth of Janome 
Accessories, FREE! 


« Janome Software Programs 
- PC Design Cards 
e Memory Cards 











embroidery machine 






e Clothsetter 





LUUUU 


e Janome Embroidery Thread 


e And More! 
And this FREE... Ss 


Embroidery Essentials Kit, FREE! 











and a bunch of 


Hit the ground sewing — this starter kit includes 
£asyTransfer software, cables for PC-Link, 


thread, stabilizers, fabrics, needles, and a 
technique tutorial. $200 value — yours FREE! 








to go with 








Plus save $900 on this! e) 


Digitizer 10000 Just $799, 
You Save $900! 


Create your own digitized embroidery designs with 
easy-to-use Janome technology. Designs can be 
converted and saved in most home embroidery 
formats. Also includes: Click-To-Design 
conversion, Auto Fill, Image Preparation, Outlined 
Image Preparation, and a lettering gallery 


ry. 
A $1,699 Value — yours for $799 when purchased 
with the MC10000 during this holiday promotion. 















FREE Embroidery Design Gallery! 

More than 450 exclusive designs are yours free 
on CD-ROM when you purchase and register 
your Memory Craft 10000. 





PS. I have been very, very good 


Memory Craft 10000 — #1 on your wish list 


LA Find Out The Top Reasons To Buy The Memory Craft 10000 | 


FREE Informational Video or CD-ROM on the Top 8 Reasons To Buy the MC10000! 
Call 1-800-631-0183 ext.182 or visit www.janome.com to reserve your free copy. 


6 Months Same As Cash! 


"é Months Same As Cosh” offer available at participating Janome dealers. Gift Pak Offers valid 10/01/01 - 12/31/01 at participating janome dealers in the USA. 
For a dealer nearest you visit www.jonome.com or call 1-800-631-0183 ext. 774, Order Gift Pak *! at time of purchase — allow 4 weeks for delivery to dealer. 
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(continued) 


Support devices by mail 

Concord Catalog 

www.concordcatalog.com 

Carpal-Lock brace—supports the wrist in a neutral position 


HandWare 

76 N. King St., Ste. 209, Honolulu, HI 96817 
888-828-2378; www.hand-ware.com 
Support gloves 


Mousemitt International 

PO Box 67370, Scotts Valley, CA 95067-7370 
800-489-6488; www.mousemitt.com 

Support gloves, including heatable variety 


CTS, but it usually begins with 
numbness in the palmar aspect of 
the thumb, index, long, and inner 
half of the ring finger. Numbness is 
the red flag that tells you it's time to 


be evaluated.” If you notice a di- 






minished ability to feel fabrics or 
grasp them easily, to hold a nee- 
dle, or other loss of dexterity, pay 
attention to these symptoms. 

Dr. Weil says that sewers, partic- 
ularly those who work with heavy 
or coarse fabrics, are at high risk 
because of the amount of gripping 
and grasping involved. He points 
out the benefits of prevention: “It’s 
critical to take frequent breaks and 
incorporate stretching on a regular 
basis, for example, five minutes 
of stretching per hour of work.” 
Stretching reduces fatigue, which 
diminishes cumulative damage (see 
the drawings on p. 16). In more ad- 
vanced cases, consider wearing a 
splint, brace, or special support 
gloves (see “Support devices by 


q Furni 
The Standard of Quality and Sewing Comfort 


THE ULTIMATE mea CENTER! 


mail” at far left). 

Dr. Weil also suggests that you 
review your work environment. If 
you perform the same motion over 
and over, see how you can vary it. 
Next, examine your posture and 
position. To reduce strain, sit up- 
right and maintain a straight line 
from wrist to elbow. Most impor- 
tantly, incorporate stretches into 
your daily routine to provide relief 
and rest for the wrist. 

As well, it's a good idea to consult 
with your doctor. Some medical 
conditions, such as diabetes and 
thyroid disease, may increase your 
risk of contracting CTS. 

Diana Carswell is a fashion and 
beauty editor based in McLean, Va. 











And The 
Smaller 


Pacesetter ULT-2002D 


„Featuring 
the world’s 
favorite 
characters! 


Disnep 


At your side. 
i. 





A 


Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911 Brother Industries. Lid.. Nagoya, Japan in Canada: 514-685-0604, ext.2233 
www.brother.com ©2001 Brother International Corporation © Disney; © Disney based on the “Winnie the Pooh” works: and © A.A. Milne and E. H. Shepard 
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We are proud to introduce the 
new Disney Collection machines, 
the ULT-2002D and PE-180D. Both 
models are compatible with our 
extensive embroidery design card 
library and will be compatible 


© Disney; © Disney based on the 
“Winnie the Pooh” works; and 
© A.A. Milne and E. H. Shepard 


roicer the... 


The Disney Collection 
Exclusively from Brother! 


Brother brings Disney characters to the home embroiderer 
on the new, exclusive Brother Disney Collection embroidery 
machines. Each model has a variety of built-in Disney 
designs, each design a new inspiration for you to make 

a one-of-a-kind embroidered creation. 





with future Disney Collection Disney Collection owner, you will 
embroidery design cards when they have the opportunity to add to your 
are introduced. Not only will you embroidery library some of your other 
be able to embroider the builtin all-time favorite characters* from 


Disney characters*, but as a special Disney films. 


The ULT-2002D features 77 builtin 
designs featuring Mickey & Friends 
and Winnie the Pooh & Friends, and 
, offers the following features: 


@ Over 6” X 10” Continuous 
Embroidery Area 

@ Large Color LCD Screen 

@ Over 1,200 Sewing Stitches 


e On-Screen Editing Capability 
with 3-D Preview 
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The PE-180D AA 
embroidery-only machine | 
is ideal for embellishing 
ready-to-wear items, offering a 
4” x 4” embroidery area and 
over 40 Mickey & Friends designs. 
The PE-180D is also compatible 
with the Brother embroidery 
card library and with future 
Disney Collection embroidery 
design cards. 


Only $799** 





lo 


MENE | 
ie Loe 





For the name of your 





nearest dealer call: = Pe 
1-800-4-A-BROTHER 

or visit us at: | i 
www.brother.com PE-180D ...The Disney Machine. 


Only from Brother. 





v2 
ISNEp 


*The embroidery designs builtin within these sewing machines are for personal within the home use only and may not be used for business or industrial 
use in any way. **At participating authorized dealers. TSubmit a completed product registration card and dated receipt from an authorized Brother dealer 
for either the ULT-2002D or PE-1 80D and receive our 12 color embroidery thread set FREE. Sales receipt must be dated August 1, 2001 - December 31, 2001 
and must be postmarked by January 31, 2002. Please allow six to eight weeks for fulfillment. 
© Disney; © Disney based on the “Winnie the Pooh” works; and © A.A. Milne and E. H. Shepard 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you've 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 
a handy reference. 


SEWING A HEM 


by Barbara Emodi 


A hem deserves as much attention 
as the rest of your garment. It clean- 
finishes the bottom edge and helps 
the garment hang properly. Al- 
though hems are generally easy to 
stitch, there are basic preparatory 
steps to follow for best results and 
choices in terms of the type of hem 
needed for your fabric and garment. 


Mark the hem and 

determine its depth 

Decide on your garment’s finished 
length, and mark the hem to ensure 
it will be straight. Then trim the hem 
allowance to the desired depth (see 
the top drawing below). The hem 
depth usually depends on the hem- 
line’s shape—the more curved the 
shape, the narrower the hem should 
be so there’s less fullness to ease in. 
As a general rule, a basic straight 
skirt has a hem depth of 2 in. to 
2% in.; an A-line skirt or tailored 


HEMMING TIPS 


Trim hem allowance to an even depth 
After marking the hemline, 


turn up the hem and trim 
evenly to ensure the hem 


hangs properly. 





Ease in any excess hem fullness 
When the hem edge is fuller than the garment, stitch a row 


of long stitches 
% in. from the 


edge and pull up Hi HH HHAH 4 


the bobbin thread 
until the hem fits. 
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trousers, 1% in. to 2 in.; 
a full, gathered skirt, 4 
in. to 1% in.; and a cir- 
cular, curved, or bias- 
cut skirt, % in. to % in. 
If there is excess full- 
ness when the hem is 
turned up, hand- or 
machine-baste a row 
of stitches to ease in 
the excess, then evenly 
press in the fullness so 
the hem lies as flat as 
possible (see the bot- 
tom drawing below). 
To prevent fraying, clean-finish the 
raw edge before sewing the hem in 
place. My favorite finishing method 
is serging, using a two- or three- 
thread overlock. Alternatively, for a 
fine fabric, you can turn under the 
edge 4 in. and press it, or, for heav- 
ier fabrics or those that fray a lot, 
bind the edge with a narrow strip 
of bias-cut tricot, like Seams Great 
(available at notions stores). For a 
couture look, I use a Hong Kong fin- 
ish. Right sides together, stitch a 1- 
in.-wide bias strip of lining fabric to 
the hem edge with a 4-in. seam. Trim 
to 4 in., wrap the binding over the 
raw edge and press, then stitch-in- 
the-ditch from the right side to se- 
cure the binding's underside. (For 
more on couture hems, see p. 80.) 


By hand or by machine? 

Hand-sewn hems have long been 
the standard on well-made gar- 
ments because the stitching is less 
visible. For three commonly used 
hand-hemming stitches, see the 
bottom drawings on p. 24 (see also 
Threads No. 96, pp. 44-49) and fol- 
low these general guidelines for a 
beautiful, unobtrusive hem: Keep 
the stitches somewhat loose to 
avoid puckering on the fabric's 





An old-fashioned, 
chalk hem marker 
ensures a straight 
hem. Wearing shoes, 
try on the garment, 
determine were to 
place the hemline, 

and mark around the 
A garment at this point 
by squeezing the bulb 
to send a puff of chalk 
onto the fabric. 


right side, and use a small hand- 
sewing needle to get the smallest 
possible stitch. A No. 7 or 8 sharps 
needle works best with regular- 
weightthread; use a No. 10 sharps 
needle and fine silk thread for the 
most invisible hem. Cut your thread 
about 18 in. long and wax it to 
smooth the fibers and prevent 
knots. I runthe thread over a bar of 
soap, but you can also use beeswax. 

Nowadays machine-sewn hems 
are just as acceptable as hand-sewn 
hems; and, on some garments and 
fabrics, they're preferable. A nar- 
row machine hem is the perfect so- 
lution for sheers, for example, be- 
cause it’s impossible to make a 
completely invisible hem. Follow 
the instructions in the top draw- 
ings on p. 24, or stitch a rolled hem 
using your machine’s special hem- 
mer foot. When using the foot, start 
by narrowly rolling the edge over 
twice with your fingers, then place 
the folded edge under the foot and 
stitch for % in. Leave a thread tail, re- 
move the fabric, and use the thread 
to pull the fabric through the scroll 
of the foot, making sure the fabric 
stays rolled over twice. Continue 
stitching the hem close to the fold. 

Choose a machine hem, which is 


Christine Enkson 
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Quantum 
XL-3400 


INSPIRATION COMES IN ALL 
SHAPES AND SIZES. 


Whether you're ready for your first sewing 
machine or adding to your collection, insist on 
the name that’s been bringing dreams to life for 
150 years. Choose from innovative favorites 
like the powerful XL-1000, with its 6" x 10° 
embroidery hoop and multi-hoop programs for 
extra-large designs. Try our one-of-a-kind IZEK, 
featuring the Nintendo® Game Boy® hand 
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controller, or the classic XL-3400 with electronic 
memory and over 150 stitch patterns. WVith 
a complete line of machines to best fit 
your creative needs, learn what millions 
around the world already know — Singer 
inspires sewing. For more information call us at 
1-800-4SINGER or visit our website at 
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Singer® is a registered trademark of the Singer 
Sewing Company. Game Boy® and Game Boy Color® 

are trademarks of Nintendo of America inc. © 1989, 
1998 Nintendo of America Inc. Licensed by Nintendo. 
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BASICS comme 


Hemming 
tips 
e When hemming by 
hand, pin the hem 
allowance in place from 
the right side to prevent 
the thread from 
catching in the pins. 
« Press hems along the 
fold and notatthe sewn 
edge to avoid pressing 
a ridge on the garment. 
e Use a serger to ease 
in excess fullness 
by increasing the 
differential feed. 
e Interface hems for 
additional support (see 
p. 80). 
« A light spray starch 
makes it easier to 
hand-sew a rolled 
hem on sheers and 
lightweight fabrics. 
e For an extra secure, 
hand-sewn hem, take a 
tiny backstitch in the 
hem allowance every 
few inches of stitching. 
—B.E. 
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A NARROW MACHINE-STITCHED HEM IS PERFECT 
FOR SHEER FABRICS 


1. Press up 


hem and 
stitch % in. 
from fold. 
Trim close 
to stitching. 


= qe 


generally a little stronger than a 
hand-sewn hem, for garments that 
need to be more durable. Follow the 
previously mentioned guidelines 
for preparation and topstitch the 
hem in place, or use your machine's 
blind-hem stitch. Most machines al- 
so have a stretch version of the blind 
hem that's more suitable for knits. 


Special situations 
The hemming method you choose 
depends mainly on the character- 


2. Turn up again just 


bringing row of stitches 


to wrong side. Stitch 
again from wrong 
side using previous 


Stitching as guide. sssss=s 


istics of your fabric. Some fabrics 
require special attention throughout 
construction, and the hem is no ex- 
ception. For example, a high-sheen, 
hard-finished fabric like satin is im- 
possible to hem invisibly, and I sug- 
gest doing a “hanging hem,” attach- 
ing the hem to either the lining or 
the underlining of the garment (see 
p. 69) using a blind or catchstitch by 
hand. You can also attach the gar- 
ment to the lining by machine. On a 
skirt, for example, cut away the hem 


COMMON HAND STITCHES FOR HEMS 


Blind hem 


A blind hem ts sewn from right to 
left under hem allowance, % in. 
from finished edge. Pick up just 
one thread with each stitch. 


Catchstitch 


A catchstitch can be worked 
between layers, like blind 
stitch, or along edge of hem. 
Sew from left to right in 
herringbone pattern. 


Slipstitch 


A slipstitch is used on folded and 
rolled hems and stitched from right 
to left. Pick up a few threads of 
garment fabric and slide needle 
through fold. 

To stitch rolled hem, first machine- 
sew row of straight stitches * in. 
from raw edge and trim to “% in. 
Fold to wrong side just enough to 
reveal stitches. Take small hand 
stitch in fold, then in fabric about 
% in. to in. over and below 
previous stitch, rolling fabric over 
as you go. 








allowance minus the seam allowance 
from the lining and stitch the lining, 
and fashion fabric right sides to- 
gether. Match the layers at the waist- 
line seam and baste them in place. 
The skirt hem allowance will turn up 
without the hem stitching showing. 
Another challenge involves knit 
fabrics that tend to ripple or stretch 
when stitched. One solution is to 
make a ruffled “lettuce” edge by 
gently stretching the fabric as you 
narrowly zigzag or serge the raw 
edge. For a flatter finish, sew a knit 
hem with a twin needle. A double 
row of top stitching appears on the 
right side, and a zigzag stitch forms 
on the wrong side, providing stretch. 
Binding the hem edge with a strip 
of bias binding is a decorative al- 
ternative to a traditional hem, which 
can resolve dealing with a hard-to- 
hem fabric. And, in some cases, you 
may want to face a hem: Cut a facing 
to match the garment's hem edge, 
then stitch the two edges right sides 
together; turn; press; and hand- or 
machine-sew it in place. 
Hemming shouldn't be an after- 
thought. Consider your options as 
you plan your garment, and put as 
much care into this final step as 
you did in the rest of your project. 


Barbara Emodi sews in Halifax, NS, 
Canada. Contact her via e-mail at 
barbara.emodi@ns.sympatico.ca. 
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Buy a Bernina artista now 
and get free financing until January 2003. 


If you've been saying “no, no, no” to an artista, it's time to say “yes!” Because right 


now, Bernina is offering free financing until January 2003, on your purchase of 
any model artista — the most customizable sewing and embroidery 
system in the world. So customizable, you can even choose the color. They're 
available in Brilliant White, Sky Blue or Bernina Red. But be sure to say “yes!” to an 
artista today, because this remarkable offer only lasts until October 20, 2001. 


Visit the new www.berninausa.com to learn more about the artista sewing system. 
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A SEWING VACATION 


JUST FOR YOU! 
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Martha Pullen's 
West Coast 
Sewing Extra 

November 14-17, 2001 


Pasadena Convention Center 
PASADENA, CALIFORNIA 


Underwritten by Husqvarna/Viking 











¢ Internationally famous teachers: Martha Pullen, Sue Hausmann, 
Kathy MeMakin, Sue Pennington, Connie Palmer, Peggy Dilbone, 
and Deb Yedziniak 


e Each student takes nine Sit & Sew classes with kits provided 
e Evening Entertainment 
e Store with DISCOUNTS 


For information call 1-800-547-4176 ext. 105 
or visit www.marthapullen.com 
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MINNEAPOLIS 
(Bloomington, MN) 
November 8, 9 & 10, 2001 
Radisson Hotel South 


KANSAS CITY 
September 27, 28 & 29, 2001 
Hyatt Regency 

Crown Center 


WASHINGTON, D.C. ATLANTA 
(Chantilly, VA) (Duluth, GA) | 
October 4, 5 & 6, 2001 March 7, 8 & 9, 2002 
Capital Expo Center Gwinnett Civic Center 
CHICAGO CLEARWATER 


March 14, 15 & 16, 2002 
Harborview Center y 


October 18, 19 & 20, 2001 
Donald E. Stephens 
Convention Center 

Formerly; CLEVELAND 
March 21, 22 & 23, 2002 | 
International Exposition Center 


(IX Center) | 


Rosemont Convention Center 


ADDITIONAL DATES AND LOCATIONS 
TO BE ANNOUNCED 


WORKSHOPS, SEMINARS l 
& SHOPPING! | 


For a complete FREE brochure 

call 1-800-699-6 309 

Or, get it instantly at: 
WWW.SewIingexpo.com 
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Say hello to the new Bernina activa. It’s quite likely the 
easiest computerized sewing machine ever. This compact 
wonder features repeat auto-buttonholing, customized 
stitch memory, and comes with a tidy attachable acces- 
sory case. Plus, its sturdy freearm table gives you a lot 
more work space. Your helpful Bernina Dealer is also 
available to help with classes, tips and ideas. So, stop in 
today or visit www.berninausa.com to meet the friendly 


little machine that can . . . make sewing fun again. 


activa 135 and 145 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


COMPARING BACK LENGTHS 
FOR AVERAGE AND 
SWAY-BACK FIGURES 


ALTERING FOR 
A SWAY BACK 


Can you help me get rid of 
the sway-back wrinkles at my 
center-back waist, while 
straightening out my side seams? 
—Nancy Delgado, 
Milwaukee, Wis. 


The extra fabric that often appears 
at the back waist on sway-backed 
figures is usually interpreted as 
too much length at the garment 
back, says fitting expert Karen 
Howland. Most books suggest re- 
moving this extra length by lower- 
ing the waistline in the back. How- 
ever, my experience is that a 
sway-backed figure needs extra 
length in the back, not less. The 
bunching fabric at the waist is the 
result of inadequate width at the 
hips, not too much length. 

The left drawings below compare 
two similar figures, one with a sway 


back. Notice the sway- 

> backed figure has a 
longer curve from the 
back waist to the floor. 
This longer curve re- 
quires more garment 
length. In addition, the 
waistline (and hem) is 
likely to be tilted when 
viewed from the side, 
with the front lower 
than the back. 

So, why does the fabric often 
wrinkle at the back waist of a sway- 
backed figure? Let’s think of the 
lower torso from hip to waist as a 
cone that gets smaller as it goes 
up. Ifyou put a skirt with hips that 
are too small on the cone, there is- 
n't enough fabric to go around the 
cone at the hip, so the fabric creeps 
upward to find the spot it does fit. 
As the back of the skirt climbs up, 
the skirt tilts so thatits front swings 
inward at the hem, the hem is un- 
even, the side seam is no longer 
straight, and fabric bunches up be- 
low the waistband in the back. My 


MEASUREMENTS 
NEEDED FOR 
A SWAY BACK 


The back-waist-to-floor length for a sway-backed figure 
is greater than for an average figure of similar height. 


~ Average 
= Sway back 





THREADS 


Pin a tape or strip of waistband 
interfacing comfortably around your 
waist and measure from its bottom 
edge to the floor for lengths. For 
widths, measure at widest point in 
frontand Back waist 

back, and at 

back waist, Widest 
all from side belly 
seam to Widest 
side seam. hip 


Lengths at 
front, back, 
and side 





conclusion: A sway-backed figure 
needs not only more length at the 
center back, but also adequate 
width in the back-hip area. 

I have seen this effect many times 
when fitting bridal gowns with a 
dropped back waist. The zipper at 
the waist bubbles and ripples as 
fabric is forced into folds at the 
back waist. The first inclination is 
to remove this “excess length” with 
a horizontal waist seam. But when 
the zipper is unzipped and the 
back is held closed, a large gap ap- 
pears below the waistline. The cul- 
prit is not too much length, but 
not enough width in the upper hip. 
By letting out the side seams, and 
taking in the back darts to keep 
the waist measurement the same, 
the fabric will lie against the small 
of the back without a wrinkle. 

To ensure that hemlines and 
pants hang straight and that side 
seams fall straight down the side, 
you need correct length measure- 
ments for front, back, and sides. 
When measuring for pants or 
skirts, place a waistband comfort- 
ably around your waist. Measure 
at the front, back, and both sides 
from the bottom of the band to the 
floor. This will provide the needed 
length, establish the tilt of the waist, 
and also reveal a high hip if one 
exists. To take these measurements 
yourself, attach a large paper clip in 
the hole at the end of your tape 
measure. Stand on the clip, which 
holds the end of the tape measure 
against the floor. Stand straight up 
facing your mirror and mark the 
bottom of the band with your 
thumb, then read the measurement. 

Also measure the fullest part of 
the hip in back, from side seam to 
side seam, the front at the fullest 
point of the belly from side seam to 


illustrations: Linda Boston 
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Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 


eZ Tel: (650) 948-8611 + Fax: (650) 948-3426 . x 
Specials for Stores, Artists, l Ll dad SOS Survival Kit 
Dressmakers web site: www.thaisilks.com To The Rescue! 


iia a a Our Low Prices = Surprise You! 
Free Brochure Call Toll Free | 
Join our SILK FABRIC CLUB - $20 annually The complete w 
READER SERVICE NO.13 | Small Office System . 


PE - that organizes your 

Specialty Lace E-Z Winder sewing business 

Bridal & Heirloom, Laces & Fabrics e E beieri en aa i for profits I e 
machine bobbin winder. Made in USA E mis 


WWW. SPECHT Ree. com Patent RETO 
| Pressing & Pleating Bars 
y : Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 


| or from DARR, Inc. 
ewe tch Catalog Available for $13 3.50 2370-G Hillcrest Road #121, Mobile, AL 36695-3838 


] Phone (334) 661-5191 + Fax (334) 665-0072 
Tol l-Free 1-877-374- LACE e-mail + info@darrsewnotions.com 
1700 N State St #10 Provo UT 84604 www.darrsewnotions.com 
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Custom folder system designed 
for dressmakers that will help: 
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"-Organize Your 
+ FINANCES! 





Elégance 


ICO, FABRICS 
Exclusive Catalog Distribution to 
North America of Europe's Most 
Precious Fabrics. 
Sen ie oe VALENTINO 


f MODERNARTISTICUCENSE | 


small office 
SOLUTIONS 


To purchase a catalog anywhere in North America: 
1-877-312-1011 


for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES » VANCOUVER * TORONTO | 
READER SERVICE NO. 4 ds READER SERVICE NO. 117 READER SERVICE NO. 98 


866.767.5943 toll free 
410.799.5876 fax 


we aa e 28 
ETE IN 
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www.tabriccollections.com 


— _ | 
- $19.95 + LOD ah visa/MCk check 
| FL add 6% 407. 140-7337 


CUTTING CORNERS 
900 Orlando Avenue 
Winter Park, FL 23789 
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TO ALTER A 
SHEATH DRESS 
FOR SWAY BACK 


For dresses without 
waist seams, alter entire 
side seam and adjust 
dart or princess seams 
in back to correct for 
waist circumference. 


Taper to 
nothing at 
armhole. 
l 
Ao 
i 
1 
We i Deepen 
H | dart by 
amount 
| added at 
Dress | side 
back | seam. 
| 
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YOU WILL RECEIVE... 


1. Complete antique flower alphabet for you to download immediately (value $90). Formatted 4” by 4” and available in all formats. 
2. One machine embroidery design to download every month. (Total 12 per year) Formatted 4” by 4” and available in ali formats. 





side seam, and the back portion of 
the waistline from side seam to side 
seam, as shown in the drawing at 
right on p. 28. Compare these mea- 
surements to the pattern to deter- 
mine the needed fullness in the 
back of the skirt or pants. 

To fit a dress with no waist seam, 
measure the needed fullness at the 
hips across the back. Add to the en- 
tire side seam to accommodate this 
measurement, tapering to nothing 
at the armhole, as shown at left. 
Take in the back darts or princess 
seam at the waist to return the 
waist to the needed amount. 

To alter ready-to-wear for a sway 
back, sometimes scooping out the 
center back below the waistband 
is helpful, but this fix won’t change 


Join Now and Receive A Complete 
Antique Flower Alphabet! 





© MARTHAPULLEN.COM 
internet machine embreidery club 


3. Discounts on NEW Martha Pullen embroidery packages (to be mailed). 
4. Historical tidbits plus antique poems, photographs and magazine articles to download. 






laces or antique laces. 


30 THREADS 


5. At least twice per year, you will receive more than one embroidery design to download, possible a larger digitized design. 
6. Monthly sales, available only to marthapullen.com internet embroidery club members on items such as silk, batiste, linen, books, 


Costis only $59 per year. 


for complete details on internet machine embroidery club, 


plus Martha's FREE Weekly E-mail Newsletter! 
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the angle of the side seam and the 
hem. Look at the kick pleat in the 
back if the skirt has one. If the skirt 
is adjusted correctly, this pleat 
hangs closed without spreading or 
overlapping too much at the hem. 

I prefer to make the adjustment 
in the placement of the side seam 
and in the depth of the back darts. 
(This assumes that the skirt has 
enough total fullness, front and 
back at the hip. If not, let out the 
side seam, too.) While wearing the 
skirt, mark the location on the waist- 
band at the sides where the side 
seam should meet the band if the 
side seam were straight as desired. 
Remove the waistband to within 1 
in. of the closure. Pin the waistband 
to the skirt at the new side-seam 










PRESS LIKE THE PROS 





position, which will move the side 
seam toward the back. Let out the 
front darts or pleats to accommo- 
date the moved seam, and take in 
the back dart to fit the waistband, 
then reapply the waistband. If the 
waist is also tilted, lower the waist- 
line in the front the needed amount. 

In both garment and pattern al- 
teration, the deeper back darts that 
result from these changes create a 
more curved waistline without a de- 
crease in back length, which is ex- 
actly what a sway back needs. If you 
try to create this curve simply by 
lowering the back waistline, you'll 
be solving only part of the problem. 


Karen Howland writes and teaches 
in Chillicothe, Ill. 


e Easy fit 

e Sharp 

e Slimming 
e Versatile 


Send for a free 
brochure of Patterns. 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 + Grants Pass, OR 97528-0006 
www. Islandersewing.com 
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GOLDBLATT DISTRIBUTORS 


NEW AND IMPROVED 
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CONSEW/SILVERSTAR 
IRONING SYSTEM 
Retail: 5329 
Special: $188 





CM-600 
Portable Blindstitch 
Retail: $799 Special: $598 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 


1511 Milwaukee Avenue» Chicagoe|Le 60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM 
All Credit Cards Accepted + Telephone orders 7 Days A Week 
» Established 1935 + 
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(uilts courtesy of Georgia Bonestee!, creator and hostess of the PBS series “Lap Quilting.” Easy Spinner hoop stand courtesy of Jasmine Heiooms 


e Make Thread So You Can Make History, 


As the maker of America’s favorite extra strength and abrasion resistance needed for hand- 
quilting threads, Coats & Clark has stitched together quilting through layers of batting and fabric. Coats Dual 
generations of family history through the stories told in Duty Plus® Machine Quilting Thread and Coats Metallic 
family quilts. And there’s a good reason that we've been are also available for machine quilting and wearable art. 
chosen by quilters throughout the years—quality. When every stitch creates history, it’s no wonder that 

Coats Dual Duty Plus® Hand Quilting Thread is a quilters demand the 
long-lasting, polyester core thread with a cotton wrap. very best-—Coats Coats & Cl ark 
Coats Cotton Hand Quilting Thread is a traditional, 100%  Quilting Threads. o eRe cree eeane 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


cotton thread. Both have a special glacé finish to provide O da 
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Kenmore "2-in-1” 

computerized embroidery/ 

sewing machine 

Features an incredible 840 

built-in embroidery monograms, 

105 stitch functions and 65 

built-in stitches. Plus tri-lingual | 

backlit LCD touch screen, | 2 4 

automatic sensor buttonholer, J} in? "IN io 

electronic speed control lever l i 

and electronic foot control. wey 4 LIS! 

Kenmore #19001. . “es 
— H F DAA ADD 


649” value | | 
Free Kenmore R/W 19000 is; 
embroidery data -i naksatintelle 

reader/writer #93200 with = ABC abe O12 AAA aaa 
mail-in certificate when you , | | | 
purchase #19001. Offer good € q “e >= ya 
through January 5, 2002. E T e a i r e 
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*149” g 2697 

Sears low price ai Sears low price 

27 stitch functions, | | | * 43 stitch functions, 

8 built-in stitches Tg 20 built-in stitches, 

plus built-in 4-step bar-tack e LE | ae Ñ built-in 1-step bar-tack 

buttonholer and snap-on Ë | Y buttonholer and built-in 

foot system. Š. r needle threader. Plus 

Kenmore #15008. i zj walking foot and 1/4-in. 
seam foot for quilting. 

Item not as shown | | a Kenmore #16020. 


Item not as shown. 


$9999 


Sears low price 


Singer sewing machine 
features 47 stitch 
functions, 24 built-in 
stitches, built-in 1-step 
bar-tack buttonholer, 
electronic foot control 
and 3 needle positions 
for straight stitches. 
Singer #18024. 
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199” 


Sears low price 


30 stitch functions, 

12 built-in stitches, 

built-in 4-step bar-tack 
buttonholer and snap-on/ofñ 
toot system Singer #13012 
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log on to sears 
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Some items by special order only in small stores. Prices m y vary in Alaska, Hawaii and Puerto Rico 


© 2001 Sears. Roebuck and Co. Satisfaction Guaranteed or Your Money Back 





THE RS/WS WOOL 
CHALLENGE 


by the Threads editors 


Here’s a look at design 
and some of the 
problems we recently 
posed as well as the 
results they brought. 


At last year’s annual convention of 
the Professional Association of Cus- 
tom Clothiers (PACC), Threads 
teamed up with PACC and JoAnn 
Stores, Inc., to invite PACC mem- 


















bers to join the second design chal- 
lenge, entitled The RS/WS Wool 
Challenge (see the results of PACC 
and Threads’ first joint venture, The 
Mohair Challenge, in No. 91, pp. 
74-79). This time, we asked parti- 
cipants to select a wool fabric with 





a different, interesting reverse side, 
and create a garment or ensemble 
featuring this reverse 
side in some distinctive 
way. The wool could be 
paired with another fab- 
ric but had to make up at 
least 75 percent of the gar- 
ment. We also asked them 
to incorporate into the de- 
sign a lively closure. The 
Threads editors blind-judged 
the 34 entries last April, us- 
ing as their criteria the de- 
The RS/WS Wool Challenge winners sign’s overall success, the qual- 
were announced last May in Los Angeles at the fashion show 
during the annual PACC convention. Here is a sampling innovative use of the fabric’s 
of photos of the winners and audience i reverse side. The editors selected 


ity of craftsmanship, and the 





at the show. four winning garments—and the 
fashion-show audience picked their 
favorite entry for the Audience 
Choice Award—for awards and total 
cash prizes of $3,450. Over the 
next few pages, you'll find the win- 
ning garments, and on p. 42 youll 
see several finalists’ garments. To 
see more of the finalists’ garments 
and to vote for your favorite, visit 
our Web site threadsmagazine.com, 
where you'll also find the guide- 
lines for next year’s challenge. 


34 THREADS 


Convention photos: www.gregharring.com; all other photos: Sloan Howard 
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Name Maker Inc. 
Py my 
eek wr" Sabel cor e 


¿ae Woven and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 

















P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-7711 
E-mail fhread@namemaker.com 
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* Full Color 


* Hundreds of 


photos and 


illustrations! 


$29.95 
| +$4.00 
shipping 
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$15 ppd QLL 
$18 ppd $18 ppd. 


Call Toli Free for book, patterns, FREE pattern brochure 
| and Lyla’s teaching itinerary: 1-866-853-2207 
| LJ Designs: 1-775-853-2207 


P.O. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 
ei www.LJDesignsOnline.com Í 
.}. Designs 
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ASYMMETRICAL 
JACKET TUNIC & SKIRT | 





The RainSled Ine. 


OUTDOOR FABRICS AND SUPPLIES 


See What’s NEW! 
Tapestry Fabrics & Trims (over 40 styles) 
WindPro® Fleece 
Corduroy Fabrics (several colors & styles) 


Stretch Velvets & Slinky Knits 
PrimaLoft® Sport Insulation 

100% Polyester Lycras® (more chlorine resistant) 

Lots of New Patterns 
... And All Our Standard Favorites 
Call today for your New Catalog! 
541/753-8900 voice * 541/757-1887 fax 
707 NW 11 th, Corvallis, OR 97330 » Mon-Sat 9:30-5:30 (pst) 
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Ring in the Season with 
„Silver and Gold! | 


Holly Bells Thimbles s from: 
Anne Powell Ltd. 


Sterling Silver, $69.00 or 14k Gold, $375.00. $3.50 shipping, 
FL residents add 6%, Check, Visa, MC. 1-800-622-2646 


PO Box 941149, Maitiand, FL 32794 Great website!: 





www.annepowellltd.com 
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Fabulous Fit® 
SOLVE YOUR FITTING 
PROBLEMS! 
Patented 
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www. fabulousfit. com 





Mumms new bundle of joy. 


Look what the stork broughi! Its a new addition to the Bernina family 
of embroidery cards — Debbie Mumm's Baby oh Baby This collection of 49 
lovable designs celebrates the joy of having a little one in your life. 


One of many new embroidery cards. Only from Bernina. 


Nothing Saws Lika A Bernina, Nothing. 


NA’ 


At participating dealers. 





READER SERVICE NO. 207 


october/november 2001 


(continued) 


Lena Stepanenko, Edison, N.J. 


Most Successful Garment Overall 
and Audience Choice Award 


Original design 


Lena chose a double-faced wool jersey for her unusually styled, entirely 





reversible two-piece outfit. The ensembie’s charcoal-gray daywear side 
uses the fabric’s taupe face as trim at the cuffs, cowl neck, belt, and hem 
band on the longer section of the two-piece skirt and for the skirt’s 
shorter underlay. The design’s dressier, taupe side is trimmed with 
bands of dark-olive snakeskin (which Lena also used for a belt and 
matching purse) and features the fabric’s charcoal side on the 
cowl neck and skirt’s overlay. To make the garment entirely 
reversible, Lena painstakingly constructed the seams and hems. 
For the seams on the charcoal side, she carefully separated the 

à wool’s two layers on the 
front section, machine- 
stitched the back with one 
of the front’s separated 
layers, folded under the 
front’s remaining allow- 
ance, and blind-stitched 
the trimmed seam. On the 
taupe side, Lena zigzag- 
stitched each edge of the 





snakeskin bands, then 
sewed them in place by 
hand to cover the 
machine-stitched seams. 





Her handsome design and fine 
construction paid off in a 
garment that Threads’ editors 
deemed the most successful 
overall, a vote that was seconded 
by the Audience Choice Award. 
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“Best Sewing” Presents... | $W “Best Sewing” Presents... 


EAST TENNESSEE W EAST TENNESSEE 


SEWING SCHOOL Mii] sanphOweny, 


Linda McGehee Oct. 11, 12, 13th 2001 


Hands-On Classes with Nationally Known Authors and Hands-On Embroidery Project Classes with the “BEST” 
Teachers. Learn the Latest Sewing Techniques and Tips Instructors nationwide. 

from the “BEST”! 

Featuring: 

Linda McGehee Specializing in fabric embellishment. 
Linda’s all day class will construct a purse with the fabric 
they embellish using specialty feet. 

Linda Teufel specializing in the art of fabric origami. 
Linda will teach fabric origami and heirloom techniques 
combined in an heirloom placemat. 


Featuring: 

Linda McGehee nationally known teacher and author 
specializing in fabric embellishment and machine embroidery. 
Linda’s all day class will learn three dimensional embroidery 
techniques and exciting ways to use your embroidery designs. 
Kathy MacMannis will be teaching a great new technique - rag 
wool embroidery. Her class will get the holiday season started 
off right by completing a snowman wall hanging. 

Rebecca Brent, Janice Fergson and Industry Educators Rebecca Brent, Terri Johnson and Industry Educators will be 
will be teaching the latest and most exciting sewing teaching the latest and most exciting embroidery techniques. 
techniques. Each class will feature a different sewing Each class will feature a different embroidery specialty and 
specialty and project. project. 

All fabrics, thread, supplies and machines will be All fabrics, thread, supplies and machines will be provided. 
provided. And best of all, “Best Sewing” pays for most of And best of all, “Best Sewing” pays for most of the tuition! For 
the tuition! For more information or to reserve your seat, more information or to reserve you seat, please call the Special 
please call the Special Events Department at Best Sewing Events Department at 


865-558-8364 or 1-800-752-5128. Best Sewing 865-558-8364 or 1-800-752-5128. 


BEST A FULL SERVICE RETAIL STORE WITH 
DISCOUNTED PRICES ON 
SEWI NG SEWING/EMBROIDERY SUPPLIES 
OTT LITE’S Tilt-a-Table = BRAND NEW! | Carry all Bags! 


For sewing machine or serger. Embroidery Í In beautiful printed 
Sew better and pain free with | Cards - Floppys - CD's | tapestry. Bags for 
these ergonomic tables. For all Brands of Machines! machines and 
' Are on Sale Now! embroidery units, 
even for the larger 
ahl models. 
T aik "s 33% Off 
—_o = 
"Ta? te Compare Brand New Item! 


at The Accesory Bag! 
*729.95 Call for details. 


Save over 50% on east Y a NEW HOME a| SINGER’S BEST — 
Huge selection of a, a 3 machines in One! THE | 

Regal Furniture by: ZA. Being Batch works QUANTUM y . 
HORN OF AMERICA || | = Professional Mmm Cro | XT. 1000 * 

Call for FREE! Brochure + 2. | Embroidery! 2 


* | Large visual je ae 
CRAFT AND CUTTING TABLE | R5080/85 Screen allows. UY LIKE NEW =$ 


easy stitch + * | + Using The Multi-Hoop Program 

e at *1200.00 7 Will Embroider Designs 9” X 18” 
Was 
5399 


¿+ || + Commercial Speed Embroidery 
sus hee ae > precia ias dS 
JUST ø 4 SS bA Ina ae dia : FOR OVER *3,800 Like New | «patented Quilting Stitch o oe eS 12 inch 
Sold New oop! Backe ear parts 
$4 98 : - maño US. la | JUST $ 1 499 "4,500 Just 54 ,199 i & labor a i | 
BEST SEWING To order by phone call: We Accept 
7301 Kingston Pike 1-888-683-5362 
Knoxville, TN 37919 www.bestsew.com All Items Subject To Prior Sale. 
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A former professional weaver, Patricia chose a novelty-weave check with a white right side and 
black wrong side, with which she hoped to create something lively, yet neutral. She sewed the 


» 


THREADS 


Jacket, adapted from Vogue 2232; top and pants, out-of-print 
McCall's pattern 





(continued) 


Patricia Robison, 
Bellingham, Wash. 


Most Effective Use 
of the Fabric’s Wrong Side 





seams to the right side, catching one edge of a strip of black-silk taffeta 
in the seam, then edgestitched the other edge of the strip to cover the 
allowances and leave a clean-finished inside. She also used silk plaid 
to bind the hems and an inset V detail at the center-back neckline, 
and along the band collar and center front. The red-silk taffeta insets 
at the hem points, sleeve hems, and back V inset break up the black 
and white. To pair with her jacket, she made a Tencel top and pants, 
and wove a belt of bias bands of the novelty weave's right and wrong 
sides, which closes with a mother-of-pearl spoon-handle “button.” 


DeLynn Barrows, Cheyenne, Wyo.. 
Finest Construction 


Jacket, out-of-print Butterick pattern from the 1940s; pants, adapted 


from out-of-print Vogue pattern 


y 


DeLynn chose a fine, soft jacquard wool and very 
effectively used the wrong side for her jacket's side 
princess panels, lapel, and handsome curved welts on 
the applied patch pockets. She took care to nicely match 
the pattern on the pockets to the underly- 
ing fabric, and similarly matched the pat- 
tern at the jacket's center front and back. 
For her tweed pants, she substituted a slot 
seam for the pattern's standard side seam, 
and used the tweed's wrong side for the 





slot seam's underlay. All in all, a nicely 





paired jacket and pants, both of which are 
beautifully constructed throughout. 











VINTAGE APPAREL 
E? ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4.” post-paid. | 
Corsets, bonnets, hoopskirts, fans & anew 
Goss dolls, flags, books, toys...and more! 

y PATTERN CATALOG. $7.% postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 
War Military, 1920's, 30's & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.% | 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, IA 52801 
| Phone: 800-798-7979 e Fax 319-322-4003 , 
N ~ CREDIT CARDS ACCEPTED - 


www.amazondrygoods.com 
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e Handbag Hardware + | 
e Handbag Patterns + 
+ 3-D Embroidery + 


e Books & More! + 
Shop our website for 
a fabulous array of 
products 8 plan a 
seminar with Linda 


www.ghees.com (318) 226-1701 
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Vogue Fabrics $ j Mail, Dept. TP, 618 





And you can plant them anywhere! From a decorative cushion to a 
fancy table cloth, any place can be freshened up with the 4] colorful 
designs on Bernina’s new embroidery card, Elsa's Favorite Florals. 


One ef MÄNG NOW embreide Y 24 ás. 
Die y from Genúina 


Nothing Sows Liked Seraina. Northing 


BERNINA 


At participating dealers. 
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Call 1-800-433-4898, Fax 847-864-011 


inter my O | to Vogue 


Please send: 
DAT Ú 


C] Check Enclosed (U.S.) Card # 
LJ Visa Name ___ 
[_] MasterCard Address 
[_J American Express City 

[_] Discover Country 


O 1 year (6 issues) ore _2 years (12 issues) for $35 


State | ZIP/Postal Code 
Signature 
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Linda Macke, Lebannon, N.J. 
Most Whimsical Closure 


Suit, original design 


Linda chose an unusual, brown- 
and-midnight-blue woven wool 
with blue, turquoise, and lime 
mohair woven in to create a 





border that’s napped on one 

side and looped in a boucle texture on the other. The 
colors in the fabric triggered her design: the midnight 
blue reminded her of the dark ocean; the turquoise, 
the ocean sky; and the lime, an unusual seaweed. In 
turn, she developed the scalloped edge for her jacket 
and skirt pockets and sleeve vent, and chose muscle shells, 
added a shiny coating to make them look wet, and encased them 





in silver beading wire, formed to look like miniature fishing nets. 
Linda’s construction is as clean and refined as her closures are 
whimsical. All in all, an ensemble deserving of notice. 


lla Katy Erickson, 
Park City, Mont. 


Audience Choice Award, 
Honorable Mention 


Adapted from Vogue 2203 


lla raises quarter horses and cattle, so it’s not sur- 
prising that the Western motifs in the fabric’s weave 
caught her eye. Then, when she came across the pat- 
tern, she knew the two were a perfect match for an 
ensemble to wear when showing her horses and cat- 
tle. She made the semi-fitted jacket slightly longer 
than the pattern to sit just above her waist and used 
the fabric’s wrong side on the bib-front closure, 
which she accented with buffalo-nickel buttons. Her 
long, A-line skirt has two pleats in front and one in 
back, which make use of the fabric’s wrong side for 
the underlays. 





40 THREADS 


t Litter 


A Presser Foo 


E Attaches easily to most new and 
S old machines, instantly adding 
5 convenience of a knee-lift. This 
= patented attachment is a snap 

= to install. Comments from 

© satisfied customers prove that 

a our invention is a must-have in 


a any sewing room. Ordering Here at Wild Ginger Software, | 


3 online is easy and secure, but A 
= don’t hesitate to email or phone/ | size” is a four letter word, | 


= faxusif you have any questions. | 
= Only $54.95 + $4.00 Shipping ¡You CAN get custom patterns to! 


Send to: J.I.M. Enterprises fit your unique measurements. 


a 


"ai 


Buttons + Threads 
apts eas e Supplies 





E ri com 
"and hardware for recreational gear 





1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
www.presserfootlifter.com We swear. 


rima | PATTERN MASTER A 


| SEWING MACHINES D Boutique 





The Classics 


by Cecelia Podolak 


NEW fearless Share #103 


Fitted, Straight Lined Skirt 
Mock Wrap With Walking Vent 
Or Centered Walking Vent 
Comfort Waistband With 
Elasticized Side Back 
Misses Sizes 2-24 Inclusive 
B34 2-53” Hip) 
Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK » MONEY ORDER » MASTERCARD 





Custom Pattern Printing Software 


www.wildginger.com 
(888) 929-9453 
(615) 885-3777 





9789 Florida Blvd, Boton Rouge, Louisiana USA 70815 ORDER: 800-739-7374 
Phone: 225-923-1285 Fax: 225-923-1261 + email: info@allbrands.com 
VISA/ Mastercard Discover /JCB/Home Source/ Check Money Order 
MATERIAL THINGS: Phone/Fax (604) 469-6953 PRICES AND PRODUCTS SUBJECT TO CHANGE WITHOUT NOTICE 

60- 101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada Exchanges only with 15% Restocking Charge, No Retunds. 
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— A Pattern from 


E ER 
Penelope Jacket e | 


Elegant, classic clothing with 
a contemporary twist 


e Simple to construct 

e Fits many figure types 

e includes informative 
designer tips 


“WE IMPORT DIRECT” ao 





Fred Bloebaum 

INCREDIBLE COLOR SELECTION fo 
Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45° $13.95 yd. ak an ee 132) eo: viae uae 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" $16.95 yd. maa Aces Fal Map ajo 


Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44"/45" $ 9.95 yd. Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" . Charmeuse 19%mm 45" $17.95 yd. > 
Silk Noil 35'/36" $ 6.95 yd. Jacquard Charmeuse 45" $18.95 yd. Online Clearance 
Spun 35°/36" $10.95 yd.  Silk/Rayon Velvet 45" .. . $19.95 yd. 

Taffeta 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular $19.95 yd. K S ale K 

Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 

Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" . 622.95 yd. *40% Off all Patterns* 
100% Linen 32°/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. We still have too much stock, so 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 





READER SERVICE NO. 80 


now's the time to save even more on 


SAMPLE DEPOSIT $1 PER TYPE Sale starts September 15th. 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 Dos de Tejas Patterns 
(323) 651-2323 www.DosdeTejas.com 
VISITORS WELCOME 1-800-883-5278 
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A handful of finalists 


To see more finalists’ garments and learn more about 
them, visit our Web site www.threadsmagazine .com. 





Terri Tips, 
Shiloh, III. 


Paw Prints Pattern Co. 
Se a at a ae! 
Casual comfort, exciting design! 


#1020 JAKARTA 
XS -5XL $15.00 ppd 
88 page! - Catalog $2 
free with order! 


12323 99th AVE NE 
Arlington WA 98223 


4-800-691-4293 


www.purrfection.com 


1 = 
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Seattle Fabrics 


The best m Outdoor, Recreational 
and Marime fabrics. 


All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 


Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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Shirley Cunningham, 
Dallas, Tex. 


Vintage Sewing Patterns 
Now you can recreate period elegance with our catalog of 
historically accurate sewing patterns for 
the entire family — Medievil, Regency, 
Civil War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also 
offered -- hard-to-find books and 
sewing tools 


| “Titanic Era Gown" 
` A Catalog $7.00 or FREE 
Sizes 10-20 included with purchase of 


di A á featured pattern 


Harper House 


P.O. Box 246, Dept. THDJ-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper@longago.com 

















# 


APRO 1914 


READER SERVICE NO. 114 


A 20-page book | at 
showing 15 window | ÑO =r Me “of 
treatments. Complete | 0 (ue 
instructions are inclu- | 

ded, no patterns are 

needed. These are 

easy to do even if 

you don't know 

how to sew. 


$9.00 plus $2.00 
for shipping 


M’Fay Patterns: 
P. O. Box 2650, Matthews, NC 28106 
704-847-1464 or Fax 704-845-2286 
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Linda Stewart, 
Bristol, Va. 











Sarah Veblen, 
Sparks, Md. 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 





Kiyo Design Inc. 


11 Annapolis St. - Annapolis, MD 21401 


410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 
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2002 Conference Dates April 8-14 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 


Email: roseal @thuntek.net 


www.wearableart-conference.com 
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A 
Li" 


Save the bald eagle in 


any format. 








[es all possible with 
Designer’s Gallery ™, the 
software that also lets you 





view designs in “Instant 3-D” 
even if zipped. Convert design 
formats one at a time or by the hundreds and color-sort to 
eliminate unnecessary thread changes. Add the exclusive 
Gallery Toolpacks and Paletté 4.0” and sew any image on 
any fabric in a shorter time than you ever imagined. 


Convert photographs to embroidery designs with the 
Paletté 4.0's Photo Stitch” and Wizard” functions. 
Create new and exciting designs with ease. 


Lo, 


fy 
/ bee bet! Lek 





~ 


Xi 
gallery cool 


Build a house in any color with 





Gallery Colorworks”. Then easily change 
the colors in your design. 





soley 


Tame a tiger from the inside out. Use Gallery Densityworks” 






to quickly analyze and adjust the density of all your 
embroidery designs. 





Collect butterflies in every size with Gallery 
Sizeworks”. Sizeworks instantly resizes the 
designs, automatically recalculates stitches 

and retains the original fill patterns. 


The Color Of Thines To Come. 





e rai 4 














CALL FOR ENTRIES 


| 8th ANNUAL 00 ceci | 


A juried 

wearable 
art show 
and sale 


eae March 7- 10, 2002 


the 
Tacoma, Washington 
For RAGS 2002 prospectus and entry form, 
send long SASE to YWCA Rags Guild, 
2522 N. Proctor, # 423, Tacoma, WA 98406. 


The entry deadline is Dec. 31, 2001. 
For more information visit our Web site. 


[RAGS] | 


Qu 
bey 


sane EINE I 


WWW. ywcapiercecounty. org 
READER SERVICE NO. 68 


ARTÍOUUT 


A mp Mae Ine 


rhe magazine devoted to the Art Quilt 


G - Couture 
| - Designer 
| ~ Fabrics 
4 quarterly issues $30 | Wholesale & Retail 
Sample copy $8 4 Large 


($12 overseas) 


was kS BOOKS! 
=, Send SASE for our list o t Quilt books 
= R eg) To subscribe, send $30 ($40 foreign) to: 
IRTO ULET Magazine- Threads Offer 
PO Box 430927 / Houston, TX 77263-0927 
800/399-3532 fax: 713/975-6072 
nai: ArtQuiltMg@aol.com MC/ Visa/Dis« 
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phone orders 





I= E PEDO 
KINDRED 











¡AMA 


E Everything 5 
O ForSewers & 
= And much, much more! 3 
ff Amazing Selection = 
Amazing Way To 
“20 O 2 dd Shop Online E 
a www.shoppersrule.com T 














a At Shoppers Rule you pick the 
© item and then pick the price. 


Visit us online for details and = 
Register for our weekly Drawing! O 


«Y www.shoppersrule.com 










Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


int fer 


P 
1431 W. 117" St, Cleveland, OH 44107 
(216) 226-6484 


WWW. VirginiaMartifabrics. com 
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— 
CREATURES 


| Now there PA E mia in pees ame 
yy re MS NU A WIALHAINE 





FOR HAND 
NEEDLES 


Maker of ThimblePad © and UnderThimble® 
PO. Box 980707, Ypsilanti, MI 48198 + 800-334-424) 
www sewingnotionsinc.com * Made in the USA 
READER SERVICE NO. 222 uN 


Embellish to your Heart's Content 


New Releases From C&T Publishing 


judith Baker Montano 


| Crazy Quilt 


MANDSOOK 


wo-for-One 
FOUNDATION 
IECING 





amd More 


by Kristen Dibbs 


Using border fabrics, embroider 
with almost any machine, then 
add embellishments for dazzling 
quilts and wearables. 

$23.95, sc, 96 pp, full color 







Available at quilt, fabric, 
and book stores, or call 


800-284-1114 


by Laurel Burch 
Laurel's graphic signature style 
translates beautifully into 12 great 


by Judith Baker Montano 
Newly updated—this classic guide 
offers new projects and up-to- 


by Wendy Hill 
Create trendy, reversible quilts, 
wearables, and accessories in 


quilt projects—using embroidery, 
fabric painting and more. 
$24.95, sc, 96 pp, full color 


the-minute techniques. 
$19.95, sc, 80 pp, full color 


www.ctpub.com + e-mail: ctinfo@ ctpub.com 


925-677-0377 e FAX: 925-677-0373 
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Int'l: 


one easy step. 
$23.95, sc, 96 pp, full color 


A 


“4 
Yvo voy 








Two tubes~one cardboard, the other fabric- 
begin the process that produces pleated fabric 
like that above, a detail of the tunic jacket at right 
(Vogue 2180). Pulled face down over the cardboard 
tube, the fabric tube is wrapped with string, and 
then eased over the string one row at a time to 
create pleats in the fabric (as shown in the top 
photo). The pleats are then fused in place, and 
the fabric is cut off the tube and pieced with 
other fabrics, pleated or not, to make panels for 
garments and home furnishings. In this garment, 
the pleated panel combines silk and metallic 
organza, metallic lace, and jacquard chenille. 
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Add texture to fabric using 
fusible interfacing, string, and 
a large, cardboard, builder's tube 


by Patricia Congleton 


couple of years ago, I 
learned of designer Janet 
Kaneko Loo’s pleating 
method for garment de- 





sign inspired by the 
E | centuries-old Japanese 
method of dyeing, called shibori. 
In shibori, the fabric is tied, 
bunched, folded, clamped, or oth- 
erwise controlled so dye cant pen- 
etrate the tightened areas, resulting 
in patterns on the fabric. Sparked 
by Janet’s idea, I set out to develop 
my own version of shibori pleating 
by winding string around a fabric- 
wrapped tube, like that at top left, 
then pushing the fabric and spi- 
raled wraps of string up the tube 
until pleat-like rows of fabric fold 
over the string. After some experi- 
mentation with this technique, I 
realized that I could get a wonder- 
fully textured, three-dimensional 
surface that mimics pleating, with 


Mode photos: Jack Deutsch; har and makeup: Susanna Perka, all other photos Sloan Howard 


Illustrations: Bob LaPointe 


the texture secured by fusing in- 
terfacing on the back of the wrapped 
fabric before cutting it off the tube. 
I then used the fabric, without 
removing the string, to piece with 
other pleated or unpleated fabrics 
and to create trim fabric, tame a 
large print, provide modesty in a 
sheer fabric, or add strength to a 
lightweight fabric. TIl show you the 
pleating and piecing process in de- 
tail, and also explain how to as- 
semble a garment in a way that fin- 
ishes both inside and outside. 


Shop at the 
builder’s-supply store 
My pleating technique uses a tube 
that’s roughly 12 in. in diameter 
and at least 2 ft. long, with a cir- 
cumference of approximately 38% 
in. The tube’s circumference dictates 
the maximum length of your pleat- 
ed strips—a larger circumference 
yields a longer strip, and a smaller 
circumference, a shorter strip (see 
“Try it out!” on p. 52). I’ve found 
that most builder’s-supply stores, 
such as The Home Depot, sell 12- 
in.-diameter cardboard forms for 
under $10 (Sonotube and Quik- 
Tube are two brands) that are used 
as forms for poured-concrete 
columns, and they’re perfect for 
this process (note, however, that 
the measurements on these builder’s 
forms are approximate, so, to figure 
your final lengths most accurate- 
ly, measure the form yourself ). 
While you're at the supply store, al- 
so buy a roll of kite string and mask- 
ing tape. And, of course, you'll want 
to make a trip to the fabric store for 
fusible interfacing (I use nylon knit 
fusible) and fabric for pleating. 


Soft, lightweight fabrics 
pleat best 

I like to use fabric that’s lightweight 
and made of natural fibers, such 
as silk and rayon, for pleating. I’ve 
had problems with shiny polyester 





















> a + + 
a Length of fabric = 


tube’s circumference + 
%-in. for seam allowances 
and ease (cut on grain) 








PLEATING FABRIC 
ON A CARDBOARD | 


Width 

. | of fabric 
TUBE | (crossgrain) 
Making shibori-inspired pleated 
fabric involves working on a 
cardboard tube (see text for size 
and source details). Note that all of 
the steps in the process are shown 
here on a single long tube for 






































reasons of space. | lard 
| Fabric tube — 
1. Make fabric tube | i ater 


Cut and seam fabric into a tube, 
using measurements at top right 
and ‘4-in. seam allowance. | 


2. Place tube on form 
Pull fabric tube, face down, over 
cardboard tube, and tape fabric 
to top of tube with masking tape. 


3. Anchor and wrap string 
Anchor end of string to top of 
cardboard tube, and wrap string 
tightly around tube twice. 


4. Make pleats 

Push fabric over wrapped 
string to form pleats, 
repeating process until 
width of fabric is fully pleated. — 









5. Press pleats 


After securing string tail to tube with 
tape, press pleats in one direction. 


6. Fuse interfacing to pleats 


Fuse interfacing (following 
manufacturer's directions) to pleated 
fabric still on tube, starting at tube's 
seam and working carefull y 

around tube. 


7. Cut fabric off tube 


Cut through seam and strings 
to release fabric from tube. 





interfaced 
fabric tube 










8. Press fabric on both sides 


Remove pleated 
fabric from tube and 
press on both sides. 


Join pleated fabric to 
other fabrics, then cut a 
out garment section i: 
and construct garment. 
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VARIATIONS ON 
BASIC PLEATING 


The drawing on p. 49 shows how to pleat a single fabric, 
but you can also pleat more than one fabric at a time 

or piece several fabrics to create the fabric tube, then 
selectively pleat the pieced fabrics. 





Seam 


Piece and selectively 


pleat fabrics 


Piece the fabrics together to 
make the tube, then pleat 
some sections and leave other 


sections unpleated. 


F > Seam 
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Piece and pleat 
as one 


Sew the fabrics right sides 
together; trim the seam to 
% In; and press it flat. Form 
the fabric tube as usual 
and pleat. The results look 
like striped pleats. 





Mirrored pleating 


When you want two 
mirrored lengths of pleated 
fabric at the center front or 
back of a garment, prepare 
and pleat the fabrics, then 
press the two sides in 
opposite directions before 
fusing with interfacing. 


Threads online 
Visit www.threads 
magazine.com for 
a look at a gallery 

of the author’s 
pleated garments. 


Different fabrics and 
pleat depths produce 
varied effects. 
Experiment with pleating 
different types of fabric 
and varying the distance 
between each string wrap 
to change the pleat depth 
and textured effect. 





Lightweight fabric densely pleated 


not adhering to iron-on interfac- 
ing successfully, but I’ve seen very 
nice results from other synthetics. 
Soft, sheer fabrics pleat very well. 
Experiment with various fabric 
scraps to get a feeling for how dif- 
ferent fabrics—both solids and pat- 
terns—pleat. This pleating tech- 
nique will make good use of that 
large, bold print that’s been in your 
stash for years. You'll be surprised 
at how different patterns look when 
broken up by these textured pleats. 


Wrapped string is at 

the heart of the process 

In a bird’s-eye view of the process, 
this pleating technique involves 
making a fabric tube and pulling it 
over a cardboard tube, then wrap- 
ping the fabric with string, sliding 
the fabric over the string wraps to 
pleat it, and fusing the back of the 
fabric with interfacing to lock in 
the pleated texture, as shown in 
the drawing on p. 49. I suggest 
pleating test samples to explore the 
pleating process before using a spe- 
cial fashion fabric. 

To make the fabric tube, first es- 
tablish the length to cut the fabric 
by measuring the circumference of 
the tube and adding %-in. (for two 
4-in. seam allowances and ‘-in. 
ease). Start with a piece of fabric 


10 in. to 15 in. wide for your test 
sample, that’s cut to length on the 
straight grain (many fabrics pleat 
better when cut so the pleats run 
with the grain). 

After cutting the fabric to size 
and with the right sides together, 
machine-baste the fabric’s short 
ends together using a %4-in. seam 
to form a tube. Then pull the fabric 
tube, wrong side out, over the card- 
board tube. The fabric should fit 


My piecing 
method 
clean-finishes 
the inside of 
the garment 
and adds one 
more surface 
embellishment 


freely over the tube, but without 
too much excess. If the fabric is 
too tight, it will be difficult to create 
pleats, and if it’s too loose, it will 
gather up rather than pleat. 


Medium-weight fabric with a medium pleat 


Secure the fabric around the top 
edge of the tube with masking tape. 
Next, anchor the end of the kite 
string to the top of the tube with 
tape or knot the endand fasten it in 
a slit cut in the cardboard edge. 

Holding the string taut, wrap it 
around the tube starting about % in. 
from the top edge. Wrap the string 
a second time around the tube, and 
then, with each consecutive wrap, 
push the fabric up over the string 
to create a pleat. The weight of the 
fabric and how closely you wrap 
the string determines the depth of 
the individual pleat and ultimately 
the width of the final pleated piece. 
Wrap evenly, with consistent dis- 
tance between wraps if you want 
the pleats to be the same depth. 
Decide how densely you want to 
pleat the fabric. For example, the 
photos above and on the facing 
page show a variety of pleats from 
dense to sheer and shallow. 

Make the pleats even, and keep 
the basted seam straight as you wrap 
(it tends to move during wrapping). 
Repeat wrapping and sliding up the 
fabric until the full width of fabric 
has been pleated. If the pleating is 
too dense and pleats bunch up over 
each other, the interfacing won’t 
hold them in place. If you don’t like 
the pleated results, put more or less 








space between the string wraps, or 
unwrap the string and start again. 

When you've finished pleating 
your fabric, iron the pleats in one 
direction on the tube. Then, starting 
at the seam, fuse the nylon tricot in- 
terfacing to the back of the pleated 
fabric, as shown in the drawing on 
p. 49. Follow the manufacturer’s 
instructions for fusing, working 
around the tube and back to the 
seam. Then cut through the string 
wraps and the seam to release the 
pleated fabric from the tube, and 
press it again on both sides. 

Before you continue, decide if 
your pleated creation is going to 
need any extra help or support in 
order to hold the pleats secure. For 
example, I pleated a patterned net 
lace that didn’t want to stay pleat- 
ed, so I anchored the pleats by free- 
motion machine-stitching over the 
pleats to secure them. 


You can piece 

the pleated sections, too 
Fabrics pleated in this way aren't 
large enough to cut a whole gar- 
ment from one section But even if 
it were, pleating changes the hand 
of the fabric so it no longer drapes 
as it did when unpleated. There- 
fore, a garment made entirely of 
this pleated fabric would likely look 


Sheer vintage fabric widely pleated 
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You can incorporate the pleated fabric into garments in various ways: (1) Pleated fabric 
pieced to flat fabric, (2) pleated fabric pieced to pleated fabric, (3) pleated fabrics cut 
diagonally and pieced together to create a chevron effect and (4) pleated fabrics cut and 
pieced in different directions. 






Making pleated fabric to piece with other fabrics for a pillow is a 
great way to try out this process. Since the 9%-in. by 40-in. fabric | 
started with was too small to use a builder’s tube, | wrapped 

and pleated it instead on a 3-in. diameter mailing tube, which 
worked fine. Then, using the “Hong Kong” finish described on 
the facing page, | joined the pleated and flat fabrics. -P.C. 
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stiff and unpleasant. Consequently, 
the solution is to strategically piece 
the pleated fabric with other fab- 
rics, whether they're coordinating, 
pleated, unpleated, or comple- 
mentary arrangements of texture, 
color, and design. Fabrics can be 
pieced before or after being pleated 
(see the top left drawings on p. 50). 
When piecing fabrics after they're 
pleated, I like to join them with a 
seam on the right side to clean fin- 
ish them, as explained in the draw- 
ings on the facing page. 


Choose a simple pattern 

and design your garment 
You can incorporate pleated fabric 
into almost any garment. I suggest 
choosing a very basic jacket or vest 
pattern without darts or a collar. To 
help design and coordinate the 
placement of your pleated inserts, 
draw the areas you want them to go 
on your pattern . 

As you can see in the detail pho- 
tos at left, the pleated sections of 
your fabric don’t have to run par- 
allel to each other. And, likewise, 
not all of your pieced sections need 
to be pleated. 

Usually pleating adds enough 
weight to the fabric that the gar- 
ment doesn’t need extra lining fab- 
ric. The fusible interfacing holds 
the pleating secure and serves as an 
attractive backing, which nicely fin- 
ishes the garment’s inside. But if 
you want the fabric to have more 
weight, interface each piece of fab- 
ric with another lightweight nylon- 
tricot interfacing. 

The way I piece the pleated sec- 
tions together finishes the inside 
of the garment and adds one more 
embellishment element to the sur- 
face: Cut your piecing shapes to 
match the piecing designs you 
made on your tissue pattern, 
adding a %-in. seam allowance to 
each cut edge. Using the Hong 


Kong method described in the 
drawings at the bottom of this page, 
finish the seams on each pieced 
section. After piecing the fabric, 
lay the pattern piece over it to make 
sure your design lines match at the 
seams, and then cut out the pat- 
tern’s shape. Then sew and finish 
the actual garment as you normal- 
ly would, using a serged, flat-felled, 
French, or Hong Kong seam finish, 
whether mine or a traditional one. 


Finish the edges 

with lace binding 

To finish the raw edges of the neck 
and jacket fronts, I like the results 
and weight of a wide lace binding; 
First, fuse interfacing to the wrong 
side of the lace, then cut strips 2% 
in. wide and long enough to com- 
plete the binding. I don’t cut the 
lace on the bias because, generally, 
it has enough stretch to go around 
any curves. Fold the lace strips in 
half lengthwise, wrong sides to- 
gether, and press. Sew the lace to 


Pleat a print and combine it with 
stenciled linen for warm seasons 
and climates or festive sportswear 
(tunic, Vogue 2180). 


the garment’s edge from the right 
side the same way you would sew 
bias binding with a %-in. seam al- 
lowance, then wrap the lace bind- 
ing around the seam’s raw edge 
and stitch by hand to the back. 

Once your remarkable garment is 
assembled, be creative with clo- 
sures. I love to shop in antique and 
thrift stores for interesting buttons 
or earrings to use as closures on 
my jackets. 

Shibori pleating is a process to 
have fun with. An element of the 
unexpected is always present, and 
the opportunity to combine fab- 
rics and embellishment is rich with 
possibilities. 4 


Patricia Congleton teaches and designs 
her remarkable garments in Diamond 
Bar, Calif. 





MY HONG KONG SEAM FINISH SITS 
ON THE RIGHT SIDE 


This method sews the seam to the garment's RS and encases it in lace 
to look like a piped embellishment, clean-finishing the inside. 


1. Stack fabric sections WSs 
together. Top with lace strip WS 
up, cut 4-in.-wide and as 

long as the longest seam. 
Seams will be pressed 

toward the bottom fabric when 


finished, so plan your layout accordingly. 


2. Stitch a in. seam through all 
three layers, and trim seam 
allowances (s.a.s.) to %-in. 


3. Press lace over and 
wrap snugly around s.a.s. 


4. Stitch-in-the-ditch. 





5. On reverse side, trim unbound 
lace close to stitching line (save 
it to use on next seam). 


6. Press seam toward its 
unfinished side, and 
edgestitch free edge to 
hide lace’s raw edge and 
complete binding. 
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1. INTERFACING A FACING 


When the front edge of your jacket hem curls under, often the problem is the interfacing, which, even when preshrunk, can shrink further 
when fused to the facing and become slightly too short for a jacket front. The fix? Give yourself a 2-in. leeway. Here's how: 


2. After fusing interfacing to facing, sew facing to 
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Typical setup New setup Garment Interfacing Sales ad Nereis 
for a curved hem 1. Cut facing facing, garment. titch a ong garments marked hemline. 
rA E ad ws. | Trim excess, and clip seam allowances (s.a.s.). 
Garment Facing Inter- 2 in. longer Facing, WS 7 
en racine than pattern Grade s.a.s. 
Sands and press Garment,¡ | 
bottom edge. open. Turn RS = 
Garment facing and | 
front, RS press. 
CF 
Cut 2 in. 
longer than 
Facing and interfacing = Hoin facing 
are cut to match profile  foldline pattern's Clipping 
ET A A A Bg Potton s.a.s. allows 
edge. edge. | seam to 
Shrinkage > “relax” 
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ere’s another round of 

sewing techniques and 

refinements from the 

racks of ready-to-wear 

that I know you'll love 

(see my first article in 
Threads No. 90, pp. 44-48). I must 
tell you, though, that the industry 
tips here are intermixed with some 
of my own ideas that grew from 
my roots in the industry. And as I 
test techniques gleaned from my 
observations of ready-to-wear gar- 
ments, other ideas naturally evolve. 
This can happen with you, too, if 
you look closely at details you ad- 
mire on garments off the racks. De- 
ciphering how a particular effect 
was achieved triggers new ideas 
for applying the method, and be- 
fore you know it, you'll be coming 
up with ideas of your own. In- 





Refine your sewn 
results with this 
sampling of great 
techniques 
from the latest 
ready-to-wear 


by Louise Cutting 


specting any good-looking garment 
is a terrific learning tool and opens 
your mind to new approaches to 
sewing. So don’t hesitate to take a 
peek inside expensive designer gar- 
ments. In the meantime, try these 
tips, which are designed to make 
your sewing look professional and 
your garments last forever. 


1. Interfacing a facing 

Even when you preshrink fusible 
interfacing, it often slightly shrinks 
the length of the front facing when 
you apply it with an iron. Unde- 
tected shrinkage has sewers stretch- 
ing the facing to fit the front, which 
inevitably results in puckering. 
Next time, cut extra length at the 
facing’s hem, apply the interfacing 
the same length, stitch the facing to 
the garment front, then trim it to 





AD FRESH GARMENT- 


MWustratona: Mechael Lry 





the garment’s hemline (see drawing 
No. 1 on the facing page). 


2. Where curved hems meet 

Create a precise and polished in- 
tersection of curved hems at a side 
seam. This hem has four rows of 
decorative topstitching accentuat- 
ing the curves. The stitching also 
adds weight and stability to the 
hem (see drawing No. 2 at far right). 


3. Clean-finish a waistband 
with buckram 

For a superlative and quick way to 
make waistbands on skirts and 
pants, the inexpensive Jiffy inter- 
facing by Staple (available from Fab- 
ric Collections, 900 Orlando Ave., 
Winter Park, FL 32789; 407-740- 


1737, www.fabriccollections.com) is 
a terrific ally. It has buckram stitched 
along one edge of the interfacing 
between long perforations that al- 
low stitching to be seen from un- 
derneath and the waistband edge 
to fold over easily. Along with help 
from this well-designed product, 
added bulk is avoided by not fold- 
ing under and stitching the serged- 
finished edge of the waistband 
facing. Instead, the waistband is 
secured by stitching in the ditch 
on the garment’s right side. Also, 
the small step of folding back the 
facing seam allowance at the waist 
closure eliminates zipper hang-ups 
and gives a professional-looking 
finish on the garment’s wrong side 
(see drawing No. 3 below). 


INDUSTRY TIPS 












3. CLEAN-FINISHED WAISTBAND 


2. WHERE CURVED 
HEMS MEET 


1. Serge hems 
separately, cutting off 
all but % in. of hem 
allowance. 





WS 


3. Press hem and A 
staystitching to WS; 

slip strip of Steam-A- 

Seam 2 under serged 
edge, and press into place. 
Edgestitch on fold, and top- 
stitch % in. from edgestitching. 


r Topstitching 


Steam-A-Seam 2 


Edgestitchi 


4. Stitch side seams, matching finished curves. Press 
open s.a.s. then press to back. Press again on garment 
RS. Serge-finish s.a.s. together % in. from seam, leaving 
6-in. thread tail. Using tapestry needle, slip tail through 
serged seam to clean-finish. 


5. Topstitch third and fourth rows % in. above previous 
rows, stitching over s.a.s. 


| 
Stitch % in. from | Á WS 
edgestitching. H 








1. Fuse Jiffy interfacing to WS of waistband, buckram 
toward upper edge, and serge-finish non-buckram edge. 


2. Pin perforated line of interfaced waistband 
above buckram along garment staystitching at waist, 
RSs together. 


3. Stitch through interfacing’s perforations along 
garment's waistline, through all seams, pleats, or other 
layers, leaving %-in. s.a.s. Trim s.a.s. to % in. 


= Yin 
E ==> =- — = = 
A Buckram if N Staystitching 
44 444 r a > a ; 
Foldline- N arment, 
P Jiffy interfacing ° RS 


EA Ce Cacao 


RARA ASADA DARA N 


' 
i, 


Waistband/facing, WS — 
RS 


4. Extend both ends of waistband to % in. 


beyond garment waist opening, cutting 
off any excess waistband. 


5. Trim buckram from waist-opening's s.a. 






Foldline 


Fs a se ee 


Garment, 
RS 


6. Fold waistband in half RSs together, then 
fold waistband's inside bottom edge diago- 
nally as shown. Trim top corner; turn waist- 
band to inside with point turner. On garment 
RS, stitch-in-the-ditch of waistband seam. 
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4. CHISELING SMALL 
BUTTONHOLES 


If your buttonhole is smaller 
than your buttonhole chisel: 


1. Position buttonhole 
partially off wood 
block. Cut to center. 


2. Turn buttonhole, 
so unopened end ` 
is on block. Cut 
to center. 


O, ARMANI ARMHOLE AND 


FRONT FACING 


1. Overlap pattern's front 
and neckline facing at 
shoulder seam to make 
new, single pattern. 


2. CB does not include s.a. 
Add %-in. s.a. to CB, but 
sew at %-in. seam. 


6. ELLEN TRACY’S TWO-PIECE SLEEVE VENT 


2. On cut-out sleeve fabric 
(example shown is right sleeve), 
apply interfacing as shown, 
extending below hemline % in. 


1. Make sleeve-pattern 
adjustments to create vent 
extensions using dimensions 
below, and reshape rounded 
corner as shown. 

| Upper sleeve ¡ 







la-in, stitching line 


Upper- 
sleeve 
pattern 


Hem — - Hemline! 


foldline\ 





4. Chiseling buttonholes 
Most tailors and dressmakers who 
make buttonholes by machine 
swear by opening them with a chis- 
el and wood block. This tool al- 
lows more control than scissors or 
a seam ripper. But what if your 
chisel is larger than your button- 
hole? See drawing No. 4 above. 


5. Armani facings 

A peek inside an Armani jacket and 
top reveals a strategy for cutting 
facings that results in a smooth fit 
around neck and armholes. The fac- 
ing seams are moved from the shoul- 
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3, Stitch sleeve seam, pivot to 
stitching around extension, and 
complete sleeve seam. 


4, Clip s.a.s. of under sleeve 
only at sleeve-seam pivot 
points; trim s.a.s. close to 
stitching at curve’s lower 
extension, leaving upper 
sleeve's s.a. uncut at sleeve 
seam. Press open s.a.s. above 
and below extension. 


5. On sleeve board, press up 
hem. Bag lining to jacket with 
continuous circle at sleeve hem 
(see Threads No. 88, pp. 56-59 
and No. 39, pp. 62-64, for 
bagging instructions). 


der to the center back, eliminating 
bulk at the shoulder. As shown in 
drawing No. 5 above, the back-neck 
facing is now situated on the fab- 
ric’s bias grain. Because the bias 
grain is stretchy and % in. of the 
back-neck facing seam has been re- 
moved, the neckline snuggles up to 
the neck. When the same strategy is 
applied to armhole facings, the gar- 
ment’s underarm no longer gapes. 


6. Ellen Tracy’s two-piece 
sleeve vent 

Ellen Tracy’s vent in the cuff of a 
jacket’s two-piece sleeve leaves the 





3. For armhole facing, 

align shoulder seam with 
straight grain. Sew underarm 
seam with %-in. s.a.s., and 
trim to % in. 


Armhole 


Grainlines — facing — 


Underarm 
seam orane 













Upper Under 

sleeve, | sleeve, 

WS WS Press vent 
— toward 


upper sleeve. 


'¡Sleeve-seam 
pivot points 


f Hemline 








sleeve’s hem in one uninterrupted 
circle. Its easier to bag a lining 
with a continuous circle at the hem, 
rather than the usual two-piece, 
mitered sleeve vent. It looks terrif- 
ic, too (see drawing No. 6 above). 


7. Cool mock placket 

The main advantage of this clean- 
finished shirt- or blouse-front 
placket is bulk reduction. But al- 
so, with no seams on the garment's 
front, plaids match perfectly, and a 
perfect tuck makes the placket look 
authentic (see drawing No. 7 on 
the facing page). 


8. Flat, no-stitch pocket 

Often commercial pattern instruc- 
tions direct the sewer to place twill 
tape along the bias-grain opening 
edge of front pants or skirt pockets 
to keep them from stretching out of 
shape when sitting. Changing the 
grainline on the lining of the pock- 
ets results in a significant reduc- 
tion in bulk; keeps them from 
stretching; and produces a flat, 
crisp, almost undetectable open- 
ing (see drawing No. 8 at far right). 
Place the opening seamline of the 
pocket lining on the fabric’s sel- 
vage to cut out the lining. Then 
sew the opening seamline with 
the garment’s bias edge under the 
lining, letting the feed dogs help 
ease the bias. 


9. Thread and needle choice 
improve stitch quality 
Polyester thread has a tendency to 
stretch when it is being wound on 
the spool at the factory, and it 
stretches again when wound on the 
bobbin. The first time the thread 
can relax is after it’s sewn into fab- 
ric. The resulting ripple effect is 
especially visible on long seams. 
The seam will lie flat when pressed, 
but only for a short time. And when 


10. NEW WAY 
TO CLIP CURVES 


1. Grade seam leaving garment s.a. 
wider than facing's. 


2. Clip s.a.s. separately, at opposite 
diagonals as shown. 


3. Press seam open over point presser. 


Turn and press facing. 










Facing, 
ws 


Garment, 
WS 





1% in. 14 in. 


f. MOCK PLACKET 


1. On right shirt-front 











pattern, extend CF % in. On fabric,- Right- 
clip '4 in. at front 

2. Extend pattern front, notches. pattern 

marking vertical lines at 

dimensions shown, and 

clip at top and bottom N Original 

of vertical lines. CF CF 





4% in. 


3. On fabric, fold to clips 
ae times as shown. 


ol” a RS WS 


RS WS 





4. Topstitch ‘% in. from edge. Fold 
open on stitching line to RS, 

then topstitch '% in. from new 
edge. Press flat. 


5. For left side, fold first three 
folds like right side, and top- 
stitch at 1% in. 


8. SHIFT GRAIN 
ON POCKET 
LINING 


1. Cut pant or skirt front 
according to pattern instructions. 


2, Cut pocket lining with pocket- 
opening seamline on selvage. 


3. Sew lining to garment, using 
%-in. s.a., with garment on bottom. 








Grainlines 





4 sc 
y Opening y `N 
seamline N 
Pant front, Ts E 
WS 9 


s NO-PUCKER 
SEAMS 


SON 


Universal 
needle 



















Polyester 


thread quilting 


needle 
Using polyester 
thread with a 
universal needle 
usually creates 
puckered seams. To prevent this, 
use 50-wt., all-cotton thread with a 
size 11 machine-quilting needle. 


50 wt, 
100-percent 
cotton thread 


11. “CRACKING” THE INTERFACING 







1. Pin-fit pattern tissue to establish roll line. 


2. Cut garment-front and lapel interfacing as 
one piece on straight grain. Cut off lapel at 
roll line, and use as pattern to cut matching 
interfacing on bias. 


3. Use paper pattern as guide for 
stab-pinning jacket fabric onto ironing board 
without distortion. Fuse new bias-cut 
interfacing to lapel ve in. from roll line, then 
fuse original straight-grain lapel interfacing 
exactly on top of bias-cut interfacing. 


4. Leaving a ‘in crack, or opening, 
between interfacings at roll line, apply 
remaining jacket-front interfacing; add 
stabilizing tape if desired, without covering 
8 In. crack. 


Roll 
line 

- Interfacing edge 
% in. from roll line 


Fuse separate, bias- 
cut lapel-interfacing 
piece first, then 
original straight-grain 
interfacing over it. 


Roll-line tape 


— Front 
interfacing 


12. ANNE KLEIN NECK VENT 


1. Cut out pattern; mark CB keyhole slash 
line on fabric's WS. 


2. To make a new back facing, cut fabric 
piece length of distance between upper 
corners of shoulder seams and bottom of 
slash line plus 1% in, and width of lower 
corners of shoulder seams. 


3. Mark vertical CB line on facing fabric, then 
mark parallel line 2 in. to left, and label it 
facing slash line. 


4. With facing fabric under garment fabric, 
RSs together, align facing fabric's slash line 
on garment slash line, so that facing fabric 
also touches imaginary horizontal line from 
shoulder corner to opposite corner. 


2 in. - Mark CB on 


Facing 
> facing fabric. 


slash line — 





Facing 4 
fabric 


5. Stitch close to CB slash line from neck to 
bottom of slash line, take one stitch across, 
then stitch up to neckline (use small stitch 
length on loosely woven fabrics). 


Cut between B r Facing 
stitching to c SN | slash line 
bottom } 


cross-stitch. 


Facing fabric, 
RS 


| Garment y | WS 
slash line | 


6. To get hard press on seamline, on garment's 


RS (and facing's WS), press facing's left side to 


right and its right side to left on slash line. Flip 
facing to garment's WS, and similarly press 
each side of facing. 


Fold so CB meets slash line. 


7. Flip facing 
back to gar- 
ment's RS, and 
fold right side of 





Slash line —, - CB 


aw 








8. Draw shoulder line to depth of front facing. 
Using French curve, draw curved bottom 
edge on facing from shoulder point to 
opposite point, with facing center point 1% In. 
below vent opening. Cut and serge bottom 
edge. Stitch neckline on each side of facing 
to shoulder seam, starting at slash line on left 
side and at outer edge of pleat on right side. 
Trim excess at neck; 
clip neckline 
curve as in tip 
No. 10 on 

p. 57, Turn and 
press facing. 





9. Complete garment as 
usual, joining new back 
facing to front facing at 
shoulder seam. \ 
Finish with 

button closure. 


Buttonhole 
closure 
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facing so CB 
line meets slash 


pleat at slash 
line, and pin. 
Draw neckline 
curve on facing. 


you wash the garment, youll find 
that it causes further rippling. 

A simple solution is to change 
your machine’s needle to a Schmetz 
11 quilting needle and use 50-wt. 
all-cotton thread for all sewing 
(see drawing No. 9 on p. 57). This 
needle-and-thread team sews wool, 
linen, rayon, Tencel, silks of all 
kinds, and blends. For very light- 
weight silk chiffon, a 60-wt. cotton 
thread makes a finer seam. 


10. A new way to clip curves 

Contrary to the usual practice of 
clipping, clip the facing of the gar- 
ment’s seam allowances in opposite 
diagonals (see drawing No. 10 on 
p. 57). When pressed, the gar- 
ment’s curve will be extra-smooth, 


line, forming 1-in. 





and the facing will roll to the inside 
effortlessly. Overlapping clipped 
seam allowances prevents wedge 
shaped imprints from appearing 
on the garment’s right side. 


11. “Cracking” the interfacing 
A lapel will always roll exactly 
along the roll line when you crack 
the interfacing, that is, when you 
leave a small (4-in.) gap between 
the roll-line tape and lapel inter- 
facing. The process also involves 
cutting two lapel interfacing pieces, 
with one of them cut on the inter- 
facing’s straight grain and the oth- 
er cut on the bias. Combining the 
interfacings cut on different grain 
directions provides the lapel sup- 
port without stiffness. 






Bartack af 









12. Anne Klein's back-neck 
vent replaces a keyhole 
closure 

When sewing a garment with a 
neck facing and a keyhole back clo- 
sure, consider replacing the key- 
hole with a vent that creates a flat, 
no-gap closure. In the technique 
shown in the drawings above, a 
new back-neck facing is created di- 
rectly on the facing fabric. + 


Louise Cutting is owner of Fabric Col- 
lections in Winter Park, Fla., and in- 
cludes many of her industry-inspired 
tips in her patterns, The Cutting Line 
Design (available from her store at 
900 Orlando Ave., Winter Park, FL 
32789; 407-740-7737; www.fabric 
collections.com). 


illustrations: Glee Barre 


Know Your OE 


This guide to the 
confusing world 
of knit fabrics will 
help you select 
and use a knit 
with confidence 


by Sarah Veblen 


ve found that many sewers shy 
away from knit fabrics, per- 
haps confused by the wide va- 
riety available (take a look at 
the samples in this article 
alone) or unsure of what kind 
of garment to construct froma par- 
ticular knit. I believe the more you 
know about a fabric, the easier it is 
to evaluate how to use it. And knits 
are definitely worth getting to 
know-they are much easier to fit 
than wovens; resist wrinkles; in 
most cases, are wonderful to han- 
dle; and are extremely comfortable 
to wear. And these days you can 
find a remarkable range of knits 
in various fibers, among them, 
linen, silk, wool, Tencel, polyester, 
cotton, and cotton blends. 
When I’m asked how | know if a 





ANATOMY OF A KNIT FABRIC 


There are two basic types of knit fabrics—weft knits and warp knits~and it's the direction in which 
the yarns making up the fabric are looped that determines which type of knit the fabric is. 





pattern will work with a certain 
knit, I have to say that the answer 
is ingrained in my fingers. Handling 
the fabric triggers now-intuitive 
knowledge derived from years of 
sewing with knits and absorbing 
every scrap of information I’ve ever 
learned about them. Id like to pro- 
vide you with an overview of basic 
facts about knit fabrics to help you 
develop your own cache of knowl- 
edge that will soon find its way in- 
to your fingertips. 


Knit fabrics are made 

in one of two basic ways 
Understanding the ways in which 
knit fabrics are manufactured will 
help you see why the topic of knits 
is so complex and why different 
knit fabrics behave in such dis- 


Weft knit 


A wett knit is made with 
a single yarn looped hor- 
izontally to form a row, 
or course, with each row 
building on the previous 
one. A hand-knitted fab- 
ric is a weft knit. (At left, 
an interlock weft knit.) 
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similar ways. Unlike a woven fab- 
ric, which is composed of a series 
of warp (lengthwise) yarns inter- 
laced with a series of weft (cross- 
wise) yarns, a knit fabric is made 
up of one or more yarns formed 
into a series of loops that create 
rows and columns of vertically and 
horizontally interconnected stitch- 
es. A vertical column of stitches is 
called a wale, and a horizontal row 
of stitches, a course (see the draw- 
ings atop p. 60). 

Although, in a woven fabric, the 
terms warp and weft refer to the di- 
rection of the two sets of yarns 
making up the fabric, in a knit fab- 
ric, these terms describe the direc- 
tion in which the fabric is pro- 
duced: A weft knit—which is what 
hand-knitted fabric is—is one made 
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A warp knit is made with 





numerous parallel yarns 


- that are looped vertica 


at the same time. (At 
left, a tricot warp knit.) 
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KNIT SPEAK 


In a knit fabric, a vertical 
column of stitches is 
called a wale, and a 
horizontal row, a course. 





Course — 


with a single yarn that’s looped to 
create horizontal rows, or courses, 
with each row built on the previous 
row. A warp knit is made with mul- 
tiple parallel yarns that are simul- 
taneously looped vertically to form 
the fabric (see the drawings on p. 
59). Both warp and weft knits can be 
made either on a circular knitting 
machine, which produces a tube of 
fabric, or on a flat-bed knitting ma- 
chine, which delivers flat yardage. 

All knit fabrics, even exotic novelty 
knits like laces and jacquards, what- 


A SAMPLING OF WEFT KNIT FABRICS 


All weft knits fall into three basic categories: rib knits, which are a combination of knit and purl stitches; purl knits, which are made with purl stitches alone, 
and jersey knits, which are made with knits stitches on the front and purl stitches on the reverse (see the drawings on the facing page). 





Double knit 


Description: Made with two sets 
of yarns, this double-constructed 
fabric has fine ribs running 
lengthwise on both sides. Usually 
looks same on fabric's face and 
reverse, making it reversible. Fancy 
double knits may have novelty 
stitch on fabric's face and fine ribs 
on reverse. 

Properties: Heavy, firm; usually has 
almost no stretch in either direction. 
Good shape retention; cut edges 
don't curl. 

Best use: Tailored garments, like 
jackets, suits, or sheath dresses. If 
particular double knit has some 
crosswise stretch, adjusting pattern 
(by cutting it slightly smaller in body 
girth) may be necessary. 
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Interlock 
Description: Compound fabric 


made by “inter-knitting,” or interlock- 
ing, two simple ribbed fabrics, each 
made with single yarn. Has fine ribs 
running lengthwise. Fabric's face 
and reverse look same, making it 
reversible. 

Properties: Almost no lengthwise 
stretch; more crosswise stretch than 
double knits or jerseys; fairly good 
shape retention. Raw or cut edges 
don't curl; unravels only from end 
last knitted. 

Best use: Wonderful for T-shirts, 
turtlenecks, casual skirts and 
dresses, and children’s wear. 
Because of its crosswise stretch, 
use pattern designed for interlock 
knits, or be prepared to 

adjust pattern. 


ever their structure, are composed of 
four basic stitches: a knit, or plain, 
stitch; a purl, or reverse-knit, stitch; 
a missed stitch, which produces a 
float of yarn on the fabric’s wrong 
side; and a tuck stitch, which cre- 
ates an open space in the fabric (see 
the drawings on the facing page). 


Stretch is the bottom line 

All knits stretch to a greater or less- 
er degree, and this inherent give 
makes these fabrics comfortable, 
helps with fit, and is a big reason 


Jersey knit 


Description: Also referred to as 
plain knit or single knit. Has distinct 
right and wrong sides, with fine ribs 
running lengthwise on fabric’s face, 
and semicircular loops running 
across reverse. Many variations of 
stitches and fibers create wide 
variety of single knits, ranging from 
delicate openwork to heavy, thick 
piled fabric. 

Properties: Little or no lengthwise 
stretch, varying amounts of 
crosswise stretch. Curls to fabric's 
right side; cut edges unravel only 
from end knitted last. 

Best use: Jersey with little or no 
crosswise or lengthwise stretch (like 
most wool jerseys) can be used for 
skirts, blouses, and dresses without 
pattern adjustments. Jersey with 
crosswise stretch requires pattern 
adjustments or pattern designed for 
crosswise stretch. 


for choosing a knit over a woven. 
While the degree of stretch varies 
from one type of knit to another, 
the fabrics in a given category do 
not always stretch consistently. For 
example, a double-knit, known for 
its stability, can sometimes have 
more crosswise stretch than usual 
and not be stable enough for a giv- 
en project. Hence, it’s imperative 
to assess the inherent stretch in a 
particular knit in order to make a 
good match between fabric and 
pattern. Always test-stretch a knit in 





Purl knit 


Description: Double-faced, 
reversible fabric produced by 
intermeshed rows of knit and purl 
stitches, which appear as loops in 
crosswise direction. Sometimes 
called “Links-Links,” from the 
German word links (“left”), since 
knitting machine’s mechanism 
always moves to left. 

Properties: Usually heavy and 
bulky; stretches in both directions. 
Cut edges do not curl. 

Best use: Sweater-type garments, 
outerwear. 


the store (here’s where your fingers 
get into the act). Here's how I do it: 

Since the greatest amount of 
stretch is usually in the crossgrain, 
I check this first. To assess the 
amount of stretch in the crossgrain, 
I grasp a single layer of the fabric 
between my left thumb and fore- 
finger, then hold the fabric in the 
same way with my right hand 
about 4 in. away on the crossgrain. 
I put my hands and the fabric 
down on aruler with my left hand 
at zero and start gently pulling the 





Rib knit 


Description: Double-faced, 
reversible fabric with distinct 
vertical ribs on both sides, 
produced by alternating knit and 
purl stitches. Ribs can be small 
(1x1, that is, one knit stitch followed 
by one purl stitch), thick, (2x2 or 
3x3), or uneven (1x3, for example). 
Properties: Little or no lengthwise 
stretch, but lots of crosswise stretch 
and good, natural recovery. Cut 
edges do not curl. 

Best use: Because of its elasticity, 
ideal for trimming other knits (and 
wovens). Garments made from rib 
knits are usually close-fitting and 
therefore use a pattern designed 
for knits. 


4 STITCHES MAKE UP ALL KNIT FABRICS 





Knit stitch 


Purl stitch 





Missed-stitch 


A SAMPLING OF WARP KNIT FABRICS 


Because of the multiple-needle configuration of warp-knitting machines, the warp knit fabrics produced can be very 
complex and intricate in structure; and they don't fall neatly into groups or categories as weft knits do. 


Milanese 


Description: Made from two sets 
of yarns knitted diagonally. Face 
has fine vertical rib, and reverse 
has diagonal structure. 
Properties: Lightweight, drapey, 
smooth texture, extremely 
run-resistant. 

Best use: Historically used for 
gloves and lingerie; makes lovely, 
soft blouses and eveningwear. 
May be a little difficult to find, but 
worth looking for. 





Raschel 


Description: Raschel-knitting 
machine produces wide variety 

of fabrics and can incorporate 
conventional or novelty yarns, 
thereby creating interesting textures 
and surface designs. Knits can be 
fine and lacey, highly patterned, and 
even piled. 

Properties: Runs gamut from dense 
and compact to open and lofty; can 
be either stable or stretchy, and 
single-faced or reversible. 

Best use: Almost any garment. 
Assessing amount of stretch, 

give, and recovery in a raschel knit 
is essential, since its nature Is 

so diverse. 





Tuck stitch 
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Tricot 


Description: Face has fine length- 
wise ribs; reverse has crosswise 
ribs. Some machines can produce 
complex patterns, and some can 
incorporate a weft insertion (extra 
yarn inserted crosswise) for added 
texture or color. 

Properties: Some lengthwise 
stretch; almost no crosswise stretch. 
Usually soft and drapey; cut edges 
tend to curl, 

Best use: Besides traditional 

use for lining and lingerie, can be 
used for blouses and dresses. 

It’s essential to assess stretch of 
particular tricot for given project. 
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Reading 
about knits 


If you want to read 

more about knits, | 
recommend Connie 
Long’s book, Sewing 
with Knits (Taunton 
Press, 2000), which 
includes brief technical 
descriptions of knit 
fabrics as well as 
construction techniques 
and design ideas. 

For more technical 
information about knit 
terminology and how 
different knits are made, 
you'll find Understanding 
Fabrics by Debbie Ann 
Gioello (Fairchild 
Publications, 1982) 
thorough, concise, 


and helpful. ~S.V. 


62 THREADS 


Tips for sewing knits 


Here are some tips for confidently sewing knits and getting great results. 


e Machine vs. serger: You can sew 
knits on a sewing machine or a 
serger. | often combine the two 
methods when making a garment. 


e Needle/thread: Use a ballpoint or 
stretch needle (I like Schmetz 
brand) and good-quality polyester 
or cotton thread (I use Gútermann 
or Mettler thread). 


e Seam finishes: Since knits rarely 
ravel, seams sewn on a standard 
machine don't need to be finished. 
Serging the allowances, however, 
gives a nice, clean finish. 


* Interfacing: When a knit needs 
interfacing (on a jacket collar, for 
example), | like to use HTC 


fabric along the ruler with my right 
hand. I stop pulling just at the 
point that I have to exert any ef- 
fort (if I have to grip the fabric in 
my left hand more tightly, I know 
Pm over-stretching). By doing the 
test two or three times with the 
same knit, I get a feel for the fabric’s 
inherent stretch. Then I can either 
use a pattern designed for a knit 
with that amount of stretch or alter 
my pattern. 


Altering patterns for knits 
Select your fabric and determine 
its stretch, as explained above, be- 
fore trying to alter your pattern, 
since the alteration will depend on 
the fabric’s stretch. Below are some 
general rules for altering patterns 
for knits: 

e If the fabric has no stretch, as 
with a firm jersey or rugby-type 
knit, pattern alterations are usual- 
ly unnecessary. 

e The following are good starting 


interfacings. My favorites include 
Sofknit (for soft, light support), 
Textured Weft (for light to medium 
support), Satin Weave (for medium 
support without stiffness), and Flex 
Weave (slightly lighter than Satin 
Weave; gives flexible support). 


e Taping seams: On very stretchy 
knits, | use %-in. cotton twill tape or 
%-in. clear elastic to tape the 
shoulder seams in order to 
stabilize them. 


e Stitches: On a sewing machine, 
use a Straight or zigzag stitch 
(with the latter set so it barely 
zigzags). On a serger, | like a 
four-thread overlock seam, but any 
setting that provides some seam 


points for alteration: If the fabric 
has only a little stretch (4 in.), take 
a total of % in. out of the pattern at 
both center front (CF) and center 
back (CB). Ifit has moderate stretch 
(1 in.), take a total of % in. out at 
both CF and CB. if it has generous 
stretch (2 in.), take a total of 1 in. 
out at both CF and CB. Any addi- 
tional fitting adjustments can usu- 
ally be made at the side seams or 
darts/princess seams. 

e Always make a muslin to fine- 
tune the necessary fitting adjust- 
ments, using an inexpensive knit 
fabric with similar stretch to that of 
your fashion fabric. 


Warp knits vs. weft knits 

Warp knits, which generally have a 
flat, smooth surface (though they 
can also be made with a pile), have 
little or no vertical stretch and vary- 
ing degrees of crosswise stretch. 
Produced in a large variety of 
weights in a wide range of fiber 


reinforcement is fine. Reducing the 
pressure on your machine’s 
presser foot (some but not all 
machines can adjust this) when 
sewing in the direction of the 
crossgrain often alleviates 
stretching and puckering. 


e Hems: A knit can often be 
finished with a traditional hem, but 
its hem could also be machine- 
stitched, cover-stitched on a 
serger, or “merrow”-finished with 
the rolled-hem setting on a serger. 
You could also decoratively hem it, 
for example, with a shell stitch 
(made with a blind-hem foot and 
tension adjustment), or use self- 
or contrasting-fabric bindings to 


finish all the edges. 


—S. Y. 


types, warp knits are run-resistant 
and don’t ravel. 

With a few exceptions, weft knits 
have moderate to great amounts of 
crosswise stretch and some length- 
wise stretch (some jerseys, howev- 
er, have little or no crosswise or 
lengthwise stretch). On many weft 
knits, the edges may curl. As with 
warp knits, weftknits are made from 
many different fibers and come in 
many weights. If a stitch in a weft 
knit is broken, the fabric will tend 
to run, but a weft knit ravels only 
from the yarn end knitted last. 

Lots of knits (as well as wovens) 
are now being produced with the 
addition of spandex fiber to add 
stretch to the fabric. Garments 
made from fabrics with spandex 
can be comfortably fitted closer to 
the body. Although spandex im- 
parts increased stretch and give to 
knits, it’s the ability to “recover” 
(or bounce back to its original 
state) that spandex adds that’s 
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MORE KNIT SAMPLES 


Silk jersey interlock knit Acetate Slinky rib knit 








yisa/ivera metallic rib knit 


Linen/viscose single knit jersey 


prized by manufacturers and sew- 
ers alike, since the resulting gar- 
ments retain their shape. 

Now that you know some of the 
basic facts about knit fabrics, take 
a look at a few of common types 
of readily available knits in the 
samplings on pp. 60-61. Look 
for some of these knits in 
your fabric store (or see 
“Knits by mail” at far right 
for mail-order sources) , and 
try them out, using “Tips 
for sewing knits” on the fac- 
ing page. As you gain a sol- 
id background of knit fab- 
ric facts through direct 
experimentation and reading 
(see “Reading about knits” 
on the facing page), you'll rel- 
ish sewing with these re- 
markable fabrics. + 


Sarah Veblen, of Sparks, Md., sews 
practical and exotic knit garments 
for her custom clothing clients. 









Rayon interlock | 


Knits by mail 

B&J Fabrics 

263 W. 40th St. 

New York, NY 10028 
212-354-8150 

Great selection of cotton, silk, and 
wool knits (including cashmere); rayon 
jerseys; and novelties. Swatch service. 


Michael’s Fabrics 
www.michaelsfabrics.com 

Moderate, but comprehensive assort- 
ment, many suitable for eveningwear. 
Call toll-free for swatches: 
877-266-8918 


ae a I 


Spandex House 

228 W. 38th St. 

New York, NY 10018 
212-354-6711 
www.spandexhouse.com 

Stretch knits galore appropriate for 
dance- and activewear, Slinky Knits, 
and stretch lace and velvet for 

day- and eveningwear. 





Textile Fabric Store 

4051 Hillsboro Road 

Nashville, TN 37215 
615-297-5346 

Interesting knits, often in fibers such 
as linen or silk. Swatch service. 


Tex-Styles Fabrics 

1032 6th Line 

Oakville, ON L6H 1W5, Canada 

800-771-7599 

www.tex-styles.net 

Great selection of beautiful knits, 
mostly from Europe, some made of 
less common fibers such as Tencel. 

Swatches at reasonable fee. 


The Rainshed, Inc. 

707 NW 11th St. 

Corvallis, OR 97330 
541-753-8900 
www.therainshed.com 
Array of sports knits, including 
fleece and exercise knits. Large 
swatch sets at minimum cost. 


Thrifty Needle 

3233 Amber St. 

Philadelphia, PA 19134 
800-324-9927 

Sweater bodies in various knit 
types. Swatches and information 
on working with sweater bodies. 
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When Threads Are 
Too Thick tor the Needle 


Use hefty threads, yarns, braids, 
and ribbons in the bobbin, 

and sew from the wrong side 

to create exciting stitched effects 


by Sharee Dawn Roberts 


Needle 
thread 





thread 


f you don’t want to embroider 

by hand but can’t resist all 

those incredible decorative 

threads and ribbons that won't 

fit through a sewing-machine 

needle, why not try bobbin 
work? It’s an old technique that 
youcan use on garments as well as 
soft home furnishings, but it takes 
on a new dimension with all the 
wonderful threads available today. 
Essentially bobbin work amounts 
to sewing upside down—the deco- 
rative thread goes in the bobbin, 
and you sew from the wrong side— 
therefore the embellishment thread 
doesn’t need to go through the nee- 
dle. You can use various types of 
stitches—straight, programmed, 
and free-motion (see the photos on 
pp. 66-67)—but, whatever your stitch 
choice, there are things to consider 
to get the desired effects. TIl show 
you this easy technique and intro- 
duce you to threads you've proba- 


CONFIGURATION 
OF A STITCH 


By sewing with fabric's 
right side face down, 
the decorative bobbin 
thread shows on the 
right side. The needle 
thread can either 

match the bobbin 
thread-in this case, 

silk ribbon-or contrast 
with it for effect. 


bly never considered using in the 
sewing machine (see the bottom 
photo on p. 68). 


You can use threads that 
come on spools or skeins 
There are many types of threads 
and ribbons that can be used for 
bobbin work, and you'll find some 
of them in craft stores, yarn shops, 
and your local fabric store (see al- 
so “Decorative threads by mail” on 
the facing page). I group bobbin- 
work threads into four categories: 
1) decorative sergers threads; 2) 
needlepoint, cross stitch, and em- 
broidery threads; 3) knitting yarns 
and crochet threads; and 4) craft 
and miscellaneous threads. Deco- 
rative serger threads include those 
like Halo from Superior Threads, 
Décor 6 from Madeira, Pearl Crown 
Rayon from YLI, and Ombre soft 
metallic from Kreinik. Among 
needlepoint, cross-stitch, and em- 
broidery threads are those such as 
Watercolours (four-ply cotton), Wa- 
terlilies (12-strand silk), and Wild- 
flowers (one-ply cotton) from the 
Caron Collection, Kreinik silk and 
embroidery threads, Madeira four- 
strand silk floss, and YLI silk rib- 
bons (2mm and 4mm). Knitting 
yarns and crochet threads include 
those like DMC pearl cotton and 
Cordonnet, and Knit-Cro Sheen 
and Cro-Sheen from Coats & 
Clark. And craft and miscellaneous 
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Mochi! 


threads include such things as the 
designer threads from Threadline 
and fine novelty yarns from On the 
Surface. The listings here are just a 
few of the current offerings. New 
threads are emerging all the time, 
and you already may have great 
possibilities in your sewing basket. 
Most threads will work as long as 
they fit through the throat plate of 
the sewing machine. Stay away 
from threads and yarns that are 
too nubby and coarse, like bouclé 
yarns. And dont try to use gros- 
grain ribbons, because they are not 
flexible enough. 


What about 

the needie thread? 

Before I address preparing your ma- 
chine’s bobbin for this technique, 
Pll mention additional factors that 


will make doing bobbin work more 
fun and give you the best results: 
First, keep in mind thatthe needle 
thread will show a little on the right 
side (remember, you're stitching 
from the wrong side), since it will an- 
chor and “couch” the bobbin thread 
or yarn. Hence, choose a color of 
needle thread that works with the 
thread you're using in the bobbin. 
Regular sewing thread is fine to use, 
or choose a thin, decorative thread, 
like a metallic, to add a bit of sparkle 
to your embroidery. You can also 
use monofilament thread in the 
needle, which is strong and invisi- 
ble. Its available in a clear color to 
use with light- to medium-colored 
bobbin threads, or in a smoke color 
to use with darker threads. Select a 
sewing-machine needle that's ap- 


propriate for the thread you choose. 


Consider the presser foot, too. For 
straight-stitching, use an all-purpose 
foot; for free-motion stitching, a 
darning foot; and for programmed 
stitches, an embroidery foot. 


Fabric and stabilizers 

Pve done bobbin work successful- 
ly on all kinds of fabrics, including 
knits, velvets, and sheers, and in 
most cases, it's necessary to use a 
stabilizer to prevent puckering. 
There's not space in this article to 
fully cover stabilizers but TIl give 
you an overview of the four types I 
use: tear-aways, water-soluble and 
liquid stabilizers, fusible stabilizers, 
and batting (1 don’t use heat-aways 
because they're hard to remove en- 
tirely from stitched threads). 

e Tear-away stabilizers come in dif- 
ferent weights, provide a sturdy 





Decorative 


threads by mail 


A Great Notion 
Sewing Supply 






Beverly’s Fabric 
& Crafts 


Coats & Clark yarns 


DARR, Inc. 
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E-Z Winder 


Madeira USA 
800-225-3001 
www.madeirausa.com 
Décor 6 


Mimi’s Fabrications 
800-948-3455 
www.mimisbymail.com 
YLI Silk Ribbon 


Needlework Plus 


Caron Collection, DMC, 
Kreinik 


Superior Threads 
800-499-1777 
www.superior 
threads.com 

Halo 


Victorian Pleasures 
888-362-7455 
www.victorian 
pleasures.com 
Threadline designer 
threads 
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Stitching tips 


* For large stitching 
jobs, fill several bobbins 
at once to keep bobbin- 
winding interruptions to 
a minimum. 

e When using yarns and 
threads from a skein, 
first wind them onto a 
spool, using the E-Z 
Winder tool (see 
“Decorative threads by 
mail” on p. 65). 

e A drop of fray- 
retardant solvent, like 
Fray Check, prevents 
heavy, multi-strand 


threads from unraveling. 


e When loosening the 
tension screw ona 
removable bobbin case, 
work over a piece of 
soft fabric to prevent 
losing the screw if it 
accidentally falls from 
the case. 


backing, and generally 
can be easily removed 
from the stitched area. 
With elaborate stitch 
patterns, however, you 
may not be able to re- 
move all the tear-away, 
and it will be visible 
on the wrong side. 
e Water-soluble and liq- 
uid stabilizers can be 
washed out after you 
have finished stitch- 
ing, so be sure the fab- 
ric you use them on is 
washable. 
e Fusible stabilizers are 
permanent and gener- 
ally add bulk to the 
fabric. Therefore, I don’t recommend 
them for garments, but they’re suit- 
able for projects like place mats, 
pillows, and other accessories. 
e Batting can also be used as a per- 
manent stabilizer. It gives a quilted 
effect and adds substantial body 
to the fabric to support the stitches. 
To decide which stabilizer is best 
for the fabric and thread you're us- 
ing, do some bobbin-work stitches 
on a 12-in. test square of fabric 
with the stabilizer in place. 


It’s a matter of tension 
Using thicker threads in the bobbin 
may require that you loosen the 


bobbin tension of your machine in 


order for the thread to flow easily 
through the hole in the needle 
plate. Pll talk about that in a mo- 
ment, but first, let me explain how 
machine tension in general affects 
the appearance ofa stitch. The ten- 
sion discs at the top of the machine 
are responsible for controlling the 
amount of drag placed on the nee- 
dle thread. Similarly, the bobbin 
tension is responsible for how eas- 
ily the thread flows from the bob- 
bin case. If either tension is too 
tight, there is more resistance on 
the thread, which will affect the 
look of the stitch and possibly 


CONSIDERATIONS 





eh | 





cause the fabric to pucker. If the top 
or bobbin tension is too loose, the 
stitches will be uneven. It’s always 
wise to check the tension with 
every new thread you use by mak- 
ing a test sample on your chosen 
fabric. Ifthe bobbin thread loops to 
the top of the fabric, the top tension 
may be too tight or the bobbin 
thread too loose, and the reverse 
may be true if the top thread pulls 
tightly to the fabric’s wrong side. 
You can also check the bobbin ten- 
sion by pulling up a length of thread 
from the opening on the bobbin. 
For normal tension, it should pull 
out easily, but not too freely. 


This chart compares bobbin mechanisms of several major machine brands. Each company supplied details for three of their most popular models. 


Machine make 
and model 


Type of bobbin 


Does the manual include 
instructions for adjusting 


bobbin tension? 


Can bobbin tension 
be bypassed? 


Programmed stitches 


suitable for bobbin work? Yes 
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BOBBIN 
Baby Lock 

Ellagéo Esanté B21 Artista 
ESG ESE2 180E 
Top Top Front Front 
No No No No 
Yes Yes Yes Yes 

Yes Yes Yes 


Bernina Brother 
Artista Virtuosa ULT PC 
170E 160 2001 8500 
Front Front Top Top 

No No No No 

Yes Yes No No 

Yes Yes Yes Yes 


Elna 
PC Heirloom Quilter’s EnVision 
2800 Edition Dream 8007 
6005 60030 
Top Top Top Top 
No No No No 
Yes Yes Yes Yes 
Yes Yes Yes Yes 
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Two types of bobbins 


There are many makes and models 


of sewing machines, but only two 
types of bobbins: drop-in bobbins 
that fit into a built-in bobbin case 
and load from the top, and bob- 
bins that fit into a removable bob- 
bin case that's inserted into the ma- 
chine from the front or the side. In 
order to adjust the bobbin tension 
for bobbin work on a top-loading 
bobbin, you may need to remove 
the cover plate and unscrew the 
bobbin case. Some machine man- 
uals have instructions for adjusting 
this type of bobbin tension, but if 
you're unsure how to make this ad- 
justment, simply bypass the ten- 
sion springs in the bobbin case 
and let the thread flow directly 
through the hole on the throat 





plate. In the chart below, Pve pre- 
sented common questions about 
bobbins as they relate to bobbin 
work and the answers from edu- 
cators at several major machine 
companies about some of their 
popular models. If you have fur- 
ther questions about your particu- 
lar model, check with your dealer. 

If your machine has a front- or 
side-loading bobbin, you'll need to 
loosen the tiny screw on the bobbin 
case by turning it slightly to the 
left. Then, of course, you'll need to 
bring the tension back for regular 
sewing. For this reason, I suggest 
getting a second bobbin case to use 
exclusively for bobbin work. 

You may need to adjust the upper 
tension as well. To do this, turn 
the top tension dial a number or 


two higher than normal to offset 
the looser tension in the bobbin. 
And remember to return it to its 
normal setting for regular sewing. 


Winding the bobbin 

Decorative threads and ribbons 
that can’t fit through the needle 
won't pass easily through a ma- 
chine’s bobbin-winder tension 
points either. But you can still wind 
the bobbin on the machine: Start 
by feeding the thread end through 
the hole at the top of the bobbin, 
from the inside out, leaving a 1-in. 
to 2-in. tail of thread, and make 
three or four complete wraps 
around the bobbin by hand. Place 
the bobbin on the winding pin, 
click it in place, and trim the thread 
tail so it’s flush with the top of the 


Basic utility and built-in programmed 
stitches can look like hand embroidery 
(at left), and straight machine stitches (on 
the facing page) take on a new life, when 
sewn with heavy or novelty threads and silk 
ribbons in the bobbin. 


i Pag 
eS) p 
Husqvarna Viking Janome Necchi Pfaff Singer 
Designer | Designer ll Rose Memory Memory Memory 6030 6015 6011 Creative Creative Creative XL-1000 XL-150 117 
Craft Craft Craft 7570 7560 7530 
10000 9000 5700 
Top Top Top — Top Top Top Top Top Front Front Front Front Top Too? Sap. E 
Yes Yes Yes No Yes Yes Yes Yes Yes Yes Yes Yes No No No 
| Hire 
Yes Yes Yes Yes Yes No Yes Yes Yes Yes Yes:| Yes . Yes Yes DA A 
No No No Yes Yes Yes Yes Yes Yes Yes Yes Yes No No No 
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Try it out! 


Play with bobbin work by making an evening bag: Cut a 
rectangle of fabric (we chose silk dupioni), about 9% in. by 
17 in. Baste a layer of medium-weight stabilizer to the 
fabric’s wrong side, divide the fabric in thirds, and 
stitch rows of bobbin work horizontally 
across one outer third. Cut a similar 
rectangle of lining, and stitch the 
two, right sides together, 
leaving an opening on one 
edge. Turn to the right side, 
hand-stitch the opening 
closed, and press. Fold into 
thirds with the stitched section on 
top to form the flap, and machine- 
stitch the outer edges of the center 
and bottom thirds. 


bobbin. Then, place the thread 
spool on a pencil, pinchthe thread 
between your thumb and forefinger 
to give it a little tension, and press 
the foot pedal slowly to engage the 
bobbin winder. You may need to 
guide the thread up and down the 
bobbin so that it fills evenly, and be 
careful not to fill it beyond the 
edges of the bobbin or it won’t fit 
into the bobbin case. For ribbons 
and threads on a skein, start the 
process in the same way, but feed 
them over your fingers, being care- 
ful to keep ribbons flat and un- 
twisted as they wrap around 


the bobbin. 


With bobbin work, you're not restricted to conventional 
sewing-machine threads. For unique stitch patterns and 
hand-sewn textures, experiment with decorative serger 
threads; needlepoint, cross-stitch, and heavy embroidery 
threads; knitting and crochet threads; and other craft threads. 
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Should the feed dogs 

be up or down? 

You can use heavy threads and rib- 
bons successfully in the bobbin with 
the feed dogs engaged as for regular 
sewing. And you can put the dogs 
down for free-motion stitching. 
With feed dogs up, you can sew 
regular straight stitches, utili- 
ty stitches, and programmed 
decorative stitches. For ex- 
ample, you can finish a 
garment using a simple straight 
stitch to achieve the look of ele- 
gant topstitching. Use a longer 
stitch length (about 3mm) to show- 
case the thread. And for more cre- 
ative effects, loosen the bobbin ten- 
sion as far as possible, and the 
thread will weave loosely back and 
forth, producing a lacy, free-form 
stitching line. Utility stitches take 
on a new dimension when used with 
decorative threads in the bobbin— 
a zigzag, for example, looks more in- 
tricate. If you’re using programmed 
stitch patterns, stick to those with 
simple outlines. The more intricate 
patterns, or those that include satin 
stitches or tight reverse stitching, 
can cause puckering and/or create 
little tunnels under the stitching. 
Whatever stitch you choose, always 
experiment on a 







small square of fab- 
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ric, since it’s hard to predict the re- 
sults when using unconventional 
threads in the bobbin. 

Free-motion stitching is another 
fun way to do bobbin work. You 
need to move the fabric along by 
hand, because the feed dogs are 
lowered and not there to help, but 
you can stitch in any direction you 
want. It’s best to use an embroidery 
hoop for free-motion work so you 
can keep the fabric as taught as pos- 
sible, but some fabrics may require 
a stabilizer as well. And remember, 
you'll mark and stitch on the wrong 
side of the fabric, so you don’t need 
to worry about the markings show- 
ing on the right side. 


Starting and stopping 
To begin stitching, take a single 
stitch and pull gently on the needle 
thread until the bobbin thread 
comes to the top. Pull both threads 
behind the presser foot and stitch, 
taking several close-together stitch- 
es to lock the threads in place. To 
end a row of stitches, lock it with 
several close-together stitches, raise 
the needle, and pull the fabric 
back. Leave at least a 6-in. tail of 
bobbin thread, and, using a small 
hand-sewing tapestry needle, pull 
the bobbin thread to the fabric's 
wrong side and tie it with the nee- 
dle thread in one overhand knot. 
Once you try bobbin work, you'll 
love the surprising results. It’s a fun 
way to embellish by machine, and 
it looks like you did it by hand. 4 





Sharee Dawn Roberts sews and teaches 
embellishment in Paducah, Ky. 








Model photos and detail photo on p. 71: Judy Neukam; all other photos: Sloan Howard 





Underline with 
ilk Urganza 


for Invisible Strength 


Without adding bulk or weight, this strong, 
but delicate-looking, fabric supports a garment’s shape 


ven if youve sewn for 
decades, you still may not 
have learned about the 
benefits of underlining a 
garment. Underlining hides 
between the garment’s out- 
er fabric and lining, is cut from the 
same major pattern pieces as the 
garment, and is hand-basted to the 
wrong side of the fashion fabric. 
From then on, throughout the gar- 
ment’s construction, the fashion 
fabric and underlining are sewn as 
one, with the underlining support- 
ing the garment from the inside out. 
Common underlining fabrics in- 
clude batiste, China silk, muslin, 
flannel, and canvas. Each of these 
fabrics helps keep the fashion fab- 
ric under control, but silk organza 
as an underlining works like noth- 
ing else. Underlining is tradition- 
ally used in tailoring, but even 
blouses and dresses can benefit 
from a semi-transparent, light- 
weight, silk-organza underlining. 


Why use silk organza? 
I began experimenting 20 years 
ago with silk-organza underlining 


by Juno Friedman 














Usually considered a fashion fabric, silk organza becomes 
a workhorse as an underlining. Sewn as one with the fashion 
fabric (1), the underlining (2), covered by the lining (3), supports 
the garment’s silhouette and details, as in the skirt at right of 
the otherwise identical pair of skirts in the inset photo above 
(for details on these skirts, see p. 70; skirt, Vogue 9928). 





when sewing raw-silk garments, 
which, in just one season of wear, 
tend to come apart at the seams 
and points of stress when not re- 
inforced. Cotton batiste, my usual 
choice of underlining, often shrinks 
when steamed together with raw 
silk, so I tried using silk organza, 
hoping the two silks would work 
together. In fact, they 
paired so well that I start- 
ed using silk-organza un- 
derlining with other fab- 
rics, too, including linen, 
silk, rayon, blends, and 
even Armani-type woolen 
suitings; and I’ve never 
been disappointed. 

In a nutshell, silk organ- 
za makes an exceptional 
underlining fabric because 
it’s very lightweight, strong, and 
flexible. Because of these traits, it’s 
naturally able to mold to a fashion 
fabric and invisibly strengthen and 
support it without bulk. It rein- 
forces loosely woven fabrics, gives 
life to limp fabrics, supports a gar- 
ment’s shape, reduces wrinkles, 
and keeps a garment from becom- 
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An experiment 
with underlining: 
Threads’ Art Director 
Karen Meyer (below) 
alternated between 
an underlined and 
non-underlined skirt 
(shown on p. 69) 
every workday for 
one month to observe 
the difference a silk- 
organza underlining 
makes. Her findings: 
The underlined skirt 
(numbered in red) 
wrinkled less, its 
lining didn’t peek out 
| when she sat down, 


and it looked and 


| wore better overall. 


ing disfigured with wear and clean- 
ing. It can be used as avehicle to car- 
ry fusible interfacings. It also sup- 
ports construction details, such as 
pockets and buttonholes, and sim- 
plifies sewing, because you can 
stitch and mark on the organza with- 
out the marks showing on the fash- 
ion fabric’s right side. And, because 
steam easily penetrates the silk or- 
ganza without sticking the other 
layers together, you create the un- 
mistakable “hang” that marks a 
fine garment. In short, silk organza 
has a wonderful ability to strength- 
en, and brace the garment’s outer 
fabric without ever being seen itself. 


When to use silk organza 

I suggest using silk-organza under- 
lining in the following situations: 
¢When a fashion fabric is too flu- 
id or loosely woven. 

¢When the fashion fabric is too 
light in color, allowing construc- 
tion details, like pockets and seams, 
to show through on the right side, 
silk organza provides just enough 
density to hide them. 

e When you want to use a fusible 





Stitching the hem to the 
underlining, not the skirt, 
keeps the hem invisible, in 
contrastto the very visible hem in 
the non-underlined skirt (on top). 


interfacing but avoid its changing 
the fashion fabric's hand, fuse it 
to the silk-organza underlining. 
¢When you want to prevent any 
hand-sewn stitches holding hems, 
facings, or design details from show- 
ing on the garment’s surface, sew 
them to the underlining instead. 

e When you're making a linen gar- 
ment. The linen will still wrinkle 
but won't look as if you slept in it. 
eWhen using double-knit fabrics 
for fitted garments that aren't sup- 
posed to cling or stretch, silk or- 
ganza stabilizes the knit so it can be 
handled like a woven fabric. 

* When the design itself de- 

: mands a light 
stabilizing to 
support its 
shape. For 
example, a 








An underlined garment wears 


better, especially at points of 
stress. After 11 wearings, the back 
vent on the non-underlined skirt (on 
top) has almost torn through. 


pegged suit skirt takes a beating 
when worn often, and its demise 
can ruin a suit whose jacket is still 
wearable. Underlining the skirt with 
silk organza will keep its lines crisp. 


How to use silk organza 
First, preshrink both the fashion 
fabric and silk organza, using a hot 
iron with maximum steam and 
holding the iron a few inches above 
the fabric. To be sure the organza 
has a straight edge so you can align 
the grainline perfectly (see Basics, 
No. 96, p. 20), tear it across its 
width. If pieces are cut 
off-grain, waves 








An unexpected difference 

in the two skirts: The non- 
underlined skirt’s lining always 
peeked out below the hem when 


the wearer was seated. 


can appear on the garment's sur- 
face, and the layers can distort. 
Next, cut out the pattern fromthe 
fashion fabric. Then adjust the pat- 
tern for cutting out the underlin- 
ing. Since the underlining should 
hang straight from the shoulder or 
waist to the edge, 
remove any 
part of the 
pattern that 
folds back on MF 
itself, such as Wa 
the hems and Y 
facings. Then A a 
use the adjusted WES 
patterns to cut MN 
out the underlin- 
ing strictly on-grain, 






f 


cutting a generous %-in. inside any 
of the garment’s previous foldlines. 

You can easily trace dart, but- 
tonhole, and pocket placement, 
and center-front marks on the sheer 
organza layer without fear of de- 
facing the fashion fabric. Then fuse 
the interfacings directly to the or- 
ganza before joining the underlin- 
ing layer to the fashion fabric. 

To join the two layers, first posi- 
tionthem wrong sides together and 
baste along the grainline down the 
center of each pattern piece. To al- 
low for the turn-of-cloth, next lay 
the fashion fabric and underlin- 
ing over your hand or arm right 
side up, pin in the seam allowances, 
and hand-baste the layers together 
in the seam allowance, using a long 

milliners needle and large stitches. 
It’s a good idea to run a horizontal 
line of basting across the middle of 
the larger pattern pieces. 
Machine-basting can 
distort the grain of both 
layers by holding them 
Ra A ri together too tightly. 
hy $ $= Loosely hand-basting 
“=e the layers together 
allows them instead 









to “give” later 
when you 


machine- 


Seals. 


ma 
Vr 

stitch the E = J 
p OR a 


After basting the layers, handle 


them as one piece of fabric as you Confused 
make the garment, stitching the silk- 

organza underlining into the seams by the 

with the fashion fabric, then press- terms? 

ing them open as usual. When mak- Soe Arce 


ing pockets or buttonholes, baste 
around the area where pocket or 
buttonhole is to be made to keep 
the layers from shifting, and then 
construct through both layers. 

As you make the garment, the un- 
derlining is a convenient place to at- 
tach hems, shoulder pads, or other 
internal elements. Once the garment 
is constructed, assemble the lining 
as usual and sew itinto the garment. 
Finishing is easy because stitching 
into silk organza underlining takes 
the labor out of the hand sewing. 

Over my 27 years in dressmaking, 
Ive learned there are no hard and 
fast rules in garment construction. 
Whatever works to support a 
shape, from whalebone to metal 
hoops, is allowed. So, for stabi- 
lizing or supporting a garment, 
remember silk organza. 4 


possible underlayers 

in a garment have 

similar-sounding 
names: 

* An underlining 
supports the 
garment. 

* An interlining 
adds warmth. 

* An interfacing 
stabilizes the 
facing. 

+ A facing finishes 
unhemmed edges. 

* A lining clean- 
finishes the inside 
of the garment. 











Juno Friedman underlines her gar- 
ments with silk organza in Kansas 
City, Mo. 
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Lay Qut and 
GUT ACCURATELY 


Pay special attention to the first step of garment 
construction, and save time and trouble later 


by Connie Crawford 





Paper stabilizes the fabric during cutting like nothing else. Use brown paper, shelf paper, or any 
fairly heavy paper, aligning the edges of the fabric and paper and cutting through all the layers (yes, 
cutting paper dulls your shears, which you'll need to have sharpened professionally at regular intervals). 
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ou’ve bought beautiful 

fabric, chosen a pattern, 

altered it to fit your body, 

and now you're anxious 

to dive into construction. 

Wait! Don't rush the next 
step of laying out your pattern and 
cutting your fabric. Here's why: All 
the slight errors and inaccuracies 
you might make if you hurry at 
this stage would readily add up, 
and the sum total of slightly off- 
grain, jagged cut edges, shifted fab- 
ric, and other gremlins may equal 
disappointing results, such as dis- 
tortion of the style lines or even an 
unintentional change in dress size. 
Pll take you through the funda- 
mental steps for correct layout and 
cutting so you can get a good start 
on your garment. 


Layout varies with 
fabric type 
The first step in constructing a fine 
garment is to arrange your pattern 
pieces on the fabric, creating a lay- 
out that works with the type of fab- 
ric you're using. You can, of course, 
use the pattern instruction's sug- 
gested layouts, but remember that 
these cannot take into account 
your fabric type, nor do they nec- 
essarily lay out the pattern pieces 
in the most economical way. For 
example, if your fabric is a solid 
color or a multidirectional print 
(meaning the print's pattern is sym- 
metrical or otherwise looks right 
both when positioned up or down 
on your garment), you'll be able to 
use what’s called a two-way layout, 
that is, one in which the pattern 
piece can be placed heading in ei- 
ther direction on the fabric’s 
lengthwise grain. 

Any fabric with a nap (surface 
texture that looks different when 
the fabric is turned crosswise or 


Christine Enkson 


Illustrations 


upside down) or pile and any 
asymmetrical print needs a one- 
way layout, that is, with all the 
pattern pieces placed to head in 
the same direction (see the draw- 
ings below). If your pattern rec- 
ommends avoiding napped fabric, 
do just that. 

Another important aspect of fab- 
ric that affects laying out your pat- 
tern is its grain. (to learn about 
finding the fabric’s grain, see Ba- 
sics in No. 96, p. 20). Start the lay- 
out process by establishing a stable 
crossgrain edge. To do this, tear 
the fabric across the grain or trim 
the edge along a 
pulled thread. 
Then, match the 
grainline printed 
on each pattern 
piece (the straight 
line with arrows 
on each end) to 
the fabric’s grain. 
If a pattern section is cut the 
slightest bit askew to the fabric’s 
grain, the garment won't drape 
properly, and the directional 
change in napped fabric will be 
distinctly noticeable. And when 
laying out interfacing or lining 
material, use the same grain di- 
rection that you used to cut the 
garment fabric. 

Many fabrics are cut with a double- 
layer layout, in which the fabric is 
folded in half, usually lengthwise 
along its grain, for cutting two lay- 
ers of fabric from one pattern piece. 
Fabrics with asymmetrical prints or 
weaves need to be cut out single- 
layer. This, of course, means that 
youll need to make a full pattern 
piece for pieces marked for cutting 
out on the fold, and you need to 
flip over pattern pieces for their 
second cutting in order to cut their 
mirror images. 


Line up 
TIP the fabric 
selvage 


or folded edge with 
the machine-cut 
edge of the paper 
(see the photo on 
the facing page). 


The entire length of fabric can 
TI P be pinned to paper. When you 

run out of table space, gently 
fold (don't crease) the paper, along with 
the pinned fabric, letting it stack up 
loosely at one end of your table. (as in 
the photo on the facing page). 


Industry’s big 

secret: paper 

Having decided 
on a layout, youre 
now ready to pin 
your pressed pat- 
tern pieces to the 
fabric, carefully 
matching grain- 
lines. But first, 
here’s an industry 
tip that makes cut- 
ting out a pattern 
easy and efficient: 
The garment in- 
dustry’s cutters, 
both in their sam- 
ple and produc- 
tion rooms, always place brown 
paper underneath the fabric be- 
fore layout and cutting, no matter 
how many layers are to be cut. 
The reason? The paper ensures that 
the fabric will not move or slither 
during cutting (the paper is cut 
along with the pinned pattern). 
This benefit is a terrific boon to 


When laying out 
TIP pile fabric, gently 
fold the right sides 


together, but don't smooth out 
the fabric with the palm of 
your hand. If you do, the fabric 
will stretch and the pile's 
threads will lock together, 
creating a distorted pattern 
shape. Instead, holding the 
selvages together, “fluff” the 
fabric in the air as you would 
a bed sheet, and let it settle 
naturally. Any remaining 
wrinkles can be removed by 
gently tapping the wrinkled 
area with a quilter's gridded 
ruler, or an 8-in. by 10-in. 
piece of stiff cardboard. 


cutting accuracy. 
Paper is extreme- 
ly useful for sup- 
porting lightweight 
fabric, such as lin- 
ing material, ray- 
on, chiffon, silk, 
knits, and pile fab- 
ric. But fabrics of 
all weights are eas- 
ier to handle using 
the paper tech- 
nique. Another ad- 
vantage of using 
paper is that, after 
pinning through 
all layers, includ- 
ing the paper, a 
garment section is so well stabi- 
lized that you can move it easily 
when cutting awkward angles. Slip- 
ping, sliding, and shifting fabric is 
never a problem. You can use shelf 
paper, butcher paper, unprinted 
newsprint (sometimes available 
very inexpensively at your local 
newspaper) or brown kraft paper 


THE FABRIC DIRECTS THE LAYOUT 


Two-way layout 


One-way layout 


In a one-way layout, the top of each pattern 
piece is laid toward the same end of fabric. 
This layout is needed for asymmetrical plaids, 
stripes and prints; knits; and fabrics with a 
nap, which look different when each cut end is 
held up. A one-way layout usually requires 
more fabric than a two-way layout. 


Place on fold. 


Fabric’s 
fold 


E i = 





A two-way layout allows for positioning the top 
of each pattern piece in either direction on the 
fabric's straight grain. This layout is used with 

fabrics that look the same when either cut end 
is held up, for example, a solid-color fabric, an 
even-weave fabric without nap, or a print fabric 
that’s symmetrical, such as a stripe or a dot. 


Sy 
“Grainline 


e a 





Place on fold. 


Line up either the fabric's fold or selvages with the brown paper's machine-cut edge. 
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(available at art-supply stores). 

To lay out your fabric double- 
layered on paper, fold it in half 
(usually lengthwise) with right 
sides together on top of the brown 
paper. Folding the fabric right sides 
together and aligning either sel- 
vage or foldline to the paper’s edge 
keeps the fabric on grain while 
cutting, makes pattern marking 
easier to transfer, and protects the 
fabric’s right side from soil. If you 
like the fabric’s wrong side and 
want it to face outward, there’s no 
law against this; fold back one 
corner and compare the two sides 
for these aesthetic decisions. To lay 
out the fabric single-layered, place 
it face down on the paper, align- 
ing one selvage with the paper’s 
cut edge. 


Matching plaids and stripes 
is good craftsmanship 

Plaid and striped fabrics are a little 
fussier to lay out than most fab- 
rics, but if you follow these guide- 
lines, the resulting garment will 
have stripes that cross seamlines 
and plaids that appear uninter- 


MATCH STRIPES 


rupted by seams. 

Whether stripes run lengthwise 
or crosswise on the fabric, when 
laying out folded, symmetrically 
striped fabric, make sure the top 
layer’s stripes match those under- 
neath for the fabric’s entire length 
(see the drawing below). If match- 
ing the stripes causes diagonal rip- 
ples across the fabric, you'll need to 
straighten the fabric’s grain (see 
Basics in No. 96, p. 20, for more 
on straightening grain). 

The lengthwise and crosswise 
stripes of sym- 
metrical plaid fab- 
ric should also 
match on both 
fabric layers. To 
prepare plaid fab- 
ric for layout, sim- 
ply follow the 
same procedure that I’ve described 
for striped fabric. 

The pattern layout for symmet- 
rically striped or plaid fabrics starts 
by first placing pattern pieces to 
be laid out on the fold. By laying 
these pieces first, you can pencil- 
mark the location of the stripes 


When matching lengthwise 
TI P stripes, the selvages should 

be parallel, but the fold doesn't 
have to be centered on the fabric’s full 


width (this can help conserve fabric). 


For double-layered layouts, stripes on both layers should match from fold to selvage for the entire 
length of the fabric, with no rippling. Should wrinkles appear, like those shown at right below, the 





Match stripes Fx 
of plaid at 

selvage and 
along fabric’s ©" = H 
cut edges. 


| Mi 


qe NS 


METER" 


a ee 





14 THREADS 


Hit <P we sei i 





eee $e 


Selvage — 


i? 
| 


H 
i 
RE 





Fa 


mia AAA 
es 


kil Y 


u IN 
Fabric 

+ Í Y wrinkles) 

JE al = soe de iak pai 


Fold 


= 
RS ee 
ST 
ps 
x. 


fabric's grain is askew and needs to be straightened (see Threads No. 96, p. 20). Match up 
symmetrical plaids the same way, both with the straight grain and across the grain. 


Match stripes 
at selvage or 
along fabric’s 
cut edges. 


(lengthwise and crosswise) direct- 
ly on the pattern piece at the 
shoulder, side-seam, and armhole 
notches. Next, to ensure that the 
stripes match across seamlines, 
pair up the adjoining pattern pieces 
with those pinned on the fold by 
aligning their common notches, 
and transfer the stripe marks to 
the adjoining pieces. Then you can 
accurately position these pattern 
pieces on the appropriate stripe(s) 
in the fabric (see the drawing at 
right on the facing page). 


Pin the pattern every 

few inches 

Pinning the pattern to the fabric 
may seem like an easy task, and it 
is, but if you're shooting for accu- 
racy, follow these steps: Start by 
placing the appropriate pattern 
pieces on the fabric’s foldline, di- 
agonally pin the edge marked with 
two connected arrows (the univer- 
sal foldline marking) exactly on 
the fabric fold, which, if you’ve 
matched the fabric’s selvages ac- 
curately, will correspond to the fab- 
ric’s grain. 

Next, pin the other pattern pieces 
correctly, first pin one end of the 
pattern’s printed grainline to the 
fabric, then position the grain- 
line’s other end so thatit’s equidis- 
tant from either the selvage or the 
fold at the first pin (see the drawing 
on the facing page). Before adding 
any more pins to this pattern 
piece, pin the grainlines of all oth- 
er pattern pieces to the fabric the 
same way. 

After all the pattern pieces have 
been pinned to the grainline, pin 
through all layers around each pat- 
tern piece’s edges every few inches 
and at each corner, making sure 
to keep the pins well inside the cut- 
ting lines. Keep the fabric flat with 
pattern weights as you pin, and 
avoid overpinning, which can 
cause the fabric to distort. 
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Photo: Linda Boston 





Use a rotary cutter or 

shears for cutting 

Whether you cut out pattern pieces 
with a rotary cutter or shears, cut 
with the bulk of the pattern to the 
left of the scissors or rotary blade 
(reverse if youre left-handed). 
When using shears, place one hand 
on the pattern, close to the cutting 
line where your other hand is ma- 
nipulating the shears. Cut in full 
strokes—choppy cuts result in 
jagged edges. Move the non-cutting 
hand along with the shears as they 


cut in order to keep the fabric as 
close as possible to the table. And, 
yes, cut the paper layer along with 
the other layers (have your shears 
sharpened professionally at regular 


The straight line with arrows 
TI p on each end that's printed 

on the pattern piece is its 
grainline and should always be aligned 
parallel to the fabric's selvage on the 
fabric's lengthwise grain—even when the 


line is printed diagonally on the pattern. 


intervals—you'll 
be able feel when 
the scissors are 
beginning to get 
dull, and your 
cutting won’t be 
crisp and clean). 
As you cut, you 
can reposition a 


The long blades on 
shears are designed 
especially for cutting out 
patterns. These scissors 
make a fine cut if you start 
at the base of the blade, 
then continue the cut all 
the way to the shear’s tips 
in a single motion. You 
won’t have the jagged, 
raggedy edges that 

result from short, choppy 
cutting motions. 


section as needed to accurately cut 
an area that would otherwise be 
awkward to reach. 

Be fanatic when it comes to good 
layout and cutting practices, and 
soon all these procedures will be 
automatic. And you'll end up with a 
garment you'll be proud to wear. 


Connie Crawford is the designer and 
CEO of Fashion Patterns by Coni, pat- 
terns designed exclusively for plus sizes, 
which can be found on her Web site: 
www. fashionpatterns.com. 





MATCH GRAINLINES 


It’s important to match the grainline printed on the pattern to the straight grain of the fabric, which is parallel to the selvage. 


To position grainline, pin 
it at one end. Measure 
from pin to fold or selvage 
and pin opposite end of 
grainline equidistant 

from fold or selvage. 
Repeat process for 
pinning grainline for all 
pattern pieces before 
pinning edges. 


Pin edges of pattern to 
fabric, pinning diagonally 
at corners. Avoid using 
too many pins, which can 
distort pattern's shape. 


y Grainline 
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For stripes and plaids: Place pattern pieces to be positioned 
on fold first. Mark position of stripes at shoulder, side-seam, 
and armhole notches. Transfer these marks to each adjoining 
pattern piece after aligning notch marks on common seamlines, 
to ensure matching fabric's pattern across seamlines. 
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Down is tops for softness (top) and 
“re-fluffability.”” Polyester cluster fibers (middle) 
i O fer an allergy-free, re-fluffable alternative to 
_ down, Polyester sheet batting (bottom) is the 
xper o flatten over time. 
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Down, foam, 
or poly? Here's 
how to match 

the pillow stuffing 
to its purpose, 
and where to find tt. 


by Laurel Sprigg 


hen sewers think 
of making pillows, 
they're likely to turn 
first to the fun part, 
which is, of course, 





picking the fabric 
and trim. As their experience with 
pillow-making grows, sewers in- 
evitably come to understand that 
the more attention they give to the 
structure and stuffing of a pillow 
project up front, the more likely 
they are to get what they want when 
the project is completed. In this ar- 
ticle, PII share what I’ve learned 
working with suppliers of pillow 
forms and stuffing materials to the 
interior-design trade, for which my 
custom workroom makes covers, 
including both decorative throw 
pillows and seat covers. 


All photos, except where noted: Sloan Howard 


Is your pillow for seating 

or for show? 

The pillow-maker’s first issue 
should always be usability. How 
will you use this proposed pillow 
or cushion? In my business, I deal 
with two basic pillow categories: 
decorative and seating pillows. Dec- 
orative pillows include the accent 
pillows and bed pillows that are 
meant to be soft and squishy, and 
whose purpose is to add color and 
comfort to a room. The seating cat- 
egory includes seat and back cush- 
ions for chairs, couches, and win- 
dow seats, and also floor pillows. 
All these cushions need resilient 
structure and are meant to be sat 
upon and used for a number of 
years. The information that follows 
breaks down easily into these same 
two categories: stuffings for show 
and stuffings you can sit on. But 
first, some general advice on pil- 
low filling, based on hard-won ex- 
perience, regardless of the type of 
pillows yow're planning. 


Make the covers, 

buy the filling 

I highly recommend that you pur- 
chase a completed pillow form in 
the size you want and spend your 
creative energy on the cover, not 
the insides, though Pve included 
sources for both in “Pillow-making 
sources by mail” at far right. Also 
resist the urge to try to change the 
size of an existing pillow by tak- 
ing stuffing out or by sewing across 
it to make it smaller. If you mess 
with loose feathers, you'll find them 
in your studio or house for years to 
come (see the bottom photo on p. 
79). And if you stitch across a feath- 
er-filled form, you'll have feathers 
and the spines of feathers emerging 
from that seam for the life of the 
pillow. In the case of synthetics, 
your own stuffer made with hand- 
fuls of polyester batting is almost 
certain to be very lumpy. In short, 


in every case, a commercial, pre- 
made form will look better and be 
less trouble. 

Finally, if possible, buy the pillow 
form before you buy or cut the cov- 
er fabric. Its much easier to fit a 
standard-size form (typically avail- 
able square in sizes from 12 in. to 
36 in.; rectangles are a custom or- 
der) than to have to order a custom 
stuffer to fit a non-standard cover. 


Mix down and feathers for 
the best decorative pillows 
There's nothing quite like sinking 
into a pile of down pillows for a 
feeling of luxury. It’s the stuffing of 
choice for most of the interior de- 
signers I work with. Down is soft 
and light and can be fluffed back 
into to shape for years and years. 
But, by itself, down compresses so 
completely (think of the hiker's 
sleeping bag) that it gives little or 
no support in a decorative pillow, 
no matter how easily it fluffs up. 
Most decorative pillows perform 
best with a mix of feathers and 
down, giving the pillow more body. 
“Down” pillows are available in 
white or gray and in a variety of 
feather and down mixes. The color 
is unimportant if your cover is 
opaque, so don’t pay for white un- 
less you need it. The more feathers 
in the mix, the stiffer and less ex- 
pensive the pillow. Most feather 
and down forms for sale in fabric 
and craft stores are the least ex- 
pensive available. The label will be 
marked 5/95, meaning 5 percent 
down and 95 percent feathers. The 
most common mixes in the trade, 
available from upholsterers or the 
sources at top right, are 10/90, 
25/75, and 50/50. These sources 
can also make a fuller or less full 
pillow, according to your taste. 
Down puts the least stress on the 
surface fabric of any fill, so if you 
want to make your pillow cover with 
a delicate antique textile, use the 


best down fill you can afford. Don’t 
spend the money on a very soft fill 
if your fabric is relatively tough, 
like canvas. You can use a stiffer 
fill with a lighter fabric, such as a 
silk taffeta over a 5/95 fill, but you 
may want to interface or underline 
the fabric to prevent the feather 
spines from being felt and seen. 
(See “Pain-free down” on p. 78, for 
more tips on handling down.) 


Synthetic stuffing materials 

are getting better and better 
Fortunately for those with feather 
allergies or smaller budgets, the 





All of the fillings on the facing page 


can be used to cover foam furniture 
cushions, as shown above. 


synthetic stuffing available today 
is quite good. Polyester fiberfill, 
such as Poly-Fil, is the most com- 
mon synthetic stuffing, and it’s a 
good, inexpensive choice for many 
decorative pillows. Most easily avail- 
able polyester forms are garnetted, 
which means that the form is ac- 
tually a piece of filtered and folded 
batting. The drawbacks of garnetted 
polyester are that it tends to go flat 
with a lot of use, and, because it’s 
folded, it will never shift to fill up 
empty pillow corners. This may be 
designated “unbranded” polyester 
by local upholsterers and the sources 
listed here, most of whom will also 
offer the following industry stan- 
dards: DuPont Dacron 91, a resilient 
sheet batting that holds its shape 
quite well, and DuPont Cluster Fiber 


Pillow-making 
sources by mail 


Airtex Industries 

150 Industrial Park Road 
Cokato, MN 55321 
800-851-8887 
www.airtex.com 
Wholesale fiberfill 
pillows, foam, batting. 
Ask for distributors in 
yOur area. 


Bob’s Foam Factory 
4055 Pestana Place 
Fremont, CA 94538 
510-657-2490 
www.bobsfoam.com 
All kinds of foam, 
Dacron/polyester wrap. 


Cushion Works 
3320 18th St. 

San Francisco, CA 
94110 
415-552-6220 
Feather and down 
cushions and pillows, 
foam, zippers, welt, 
poly batting, poly pillow 
forms, upholstery 
supplies. 


Lodi Down and 
Feather 

6-9 Park Place 

Lodi, NJ 07644 
800-634-6647 
973-546-4502 
www.lodidownand 
feather.com 

A division of Avery 
Boardman, Ltd., whole- 
sale manufacturer of 
fine-quality down and 
feather products for use 
in furniture. Ask for 
distributors in your area. 


Zeilinger Wool Co. 
1130 Weiss St. 
Frankenmuth, MI 48734 
877-767-2920 
www.zwool.com 

Wool stuffed pillows, 
comforters, quilt batting. 
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CUT CROWN INTO PILLOW AND CUSHION COVERS 


Cushion and pillow covers need shaped side-seams to accommodate the curvature of their forms. 


Deduct from corners for pillow forms 


Measure across pillow form from side to side at 
center, and draw square/rectangle using these 
dimensions. To curve form for crown, deduct 
from each corner, redrawing sides with hip curve 
starting ‘2 of length from each corner. For 18-in. 
pillows deduct 4 in; 24-in. pillows, deduct % in.; 
over 26-in. pillows, deduct % in. 


Add to sides for cushion forms 


Measure across cushion form from corner 

to corner to find length and width, or measure 
existing cover, to be sure form fits seating. 
Then add length at centers of each side. For 
25-in. cushion, add % in. to 1 in, depending 
on loft of stuffing (down is loftiest); for 40-in. 
cushion, add 1% in. Redraw side-seam curve 


% in. with curved ruler, from corner to corner. 
+ Boxing strips remain unshaped. 
Forms — TO O ae  = O 25 in 
side-to-side ; 
length — 


Deduct from corners, depending on pillow size. 





Form's corner- 
to-corner length 








25 in. | 


Add to sides, depending on cushion loft. 





Pain-free 
down 


If there are feathers in 
your cushions, sooner 
or later one will poke its 
shaft through the cover 
and stick you... unless 
your cover is thick 
enough to resist it. If 
you're getting stuck 
even after taking 
precautions, resist these 
temptations while you 
contemplate a heavier 
cover: 
e DONT pull out the 
barb. This will only make 
a bigger hole for 
another one to find, 
e DON’T vacuum your 
pillow when you're 
tidying up. This will only 
orientthe barbs straight 
toward the cover. 

—L.S. 
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type 387 (formerly known as Com- 
forel), both shown on p. 76). The lat- 
ter is an exciting new, non-allergenic 


fiber that’s quite down-like: loose, 
curly, soft, and able to be fluffed up 
again and again. 


Cut pillow covers to fit 
the “crown” 
When you stuff a fluffy bed pillow 
into a rectangular pillow case, no 
doubt you've noticed how the not- 
quite-filled corners of the case stick 
out, while the straight sides curve 
inward in response to the round- 
ness of the pillow. The pillow’s 
roundness is called its “crown.” 
Whether for decorative or seating 
purposes, all pillows have a crown, 
the size of which can be controlled 
by (and specified to) the form man- 
ufacturer. To accommodate this 
shaping, a well-fitted permanent 
cover has seams that are curved 
slightly inward at the corners (see 
the drawings above), not straight 
like a pillowcase. 

The decorative pillow, by nature, 
needs as much crown as possible. 
To give the fill breathing room, cut 


your covering fabric by measuring 
the actual length and width across 
the curve of the crown, rather than 
by using the form’s specified di- 
mensions. Adding this “belly” to 
the seamline gives the crown room 
to round out without distorting the 
horizontal dimensions. 

If the form is too loosely filled, 
you can compensate by cutting your 
fabric a little smaller, but don’t over- 
do it or you may end up with a pil- 
low the consistency of a football. 
But also, never cut a cover too large 
for the stuffer to make it softer. A 
cover that’s too big looks like you 
bought the wrong size or measured 
your fabric incorrectly. If you want 
a less-stuffed look, order a form 
with less filling material inside. 


Seat cushions have 

an internal structure 

Pillows for seating usually have an 
inner structure, either made of 
springs with a foam wrapper or of 
foam alone. These inner structures 
are usually themselves surrounded 
with softer materials like polyester- 
fiber batting or a down wrap (see 
the photo on p. 77). 

Foam with a polyester-fiber wrap 
is usually a foam rectangle with 
poly-batting glued to it with spray 
adhesive. Sometimes, the polyester 
wrap is held in place with a muslin 
cover instead of adhesive. You can 
purchase your own bare foam, but 
if you don’twrap it (in addition to 
adding a decorative cover), air will 
degrade the foam over time (you've 
seen that yellow, crumbly stuff?), 
and the foam by itself will not give 
your cushion any life, or “cush,” 
for lack of a better word. 

Foam comes in many grades and 
levels of firmness and is readily 
available in foam shops and from 
upholsterers. Outdoor cushions 
should have “dry-fast” foam that 
allows water to drain through. 
High-grade foam has lots of tiny, 
connected holes for speedy recov- 
ery, whereas cheaper foam does 
not and will stay squashed longer. 

The most luxurious seat cush- 
ions arewrapped in a feather/down 
envelope that’s sewn with horizon- 
tal baffles to prevent the feathers 
from shifting front to back. You can 
also purchase feather-only cushions 
with no inner structure for seating 
other than these baffles. These 


COMMON PILLOW/CUSHION FILLINGS 


Down 


MIX 


Appropriate for: 
Decorative pillow Maybe Yes 
Seating cushion No No 


Down/ 
feather 


Polyesters Down- or 
(polyester fiberfill, polyester- 
DuPont Dacron 91 wrapped 
DuPont Cluster foam 
Fiber type 387) 

Yes No 

No Yes 


Photos this page: David Page Coffin 








cushion forms are usually a stiffer 
mix of feathers and down to give 
support. Heavenly to sink into, 
such cushions must be fluffed up 
every time they're used, or they'll 
look squashed and tired. 


Other stuffers you 

may encounter 

Here are other materials you can 
use, but they’re not as easy to find 
or work with, and do not always 
give the best results. 

e Shredded foam is still sold, but it 
makes a lumpy pillow if not en- 
cased in thick polyester batting. It 
also settles and quickly sags to look 
like a bean bag. 

e Cotton batting is still used by up- 
holsterers for chair padding, often 
on dining-room seats. With the seat 
cover pulled tight, cotton batting 
crushes flat between the fabric and 
foam, creating a felt-like feel. 

e Wool batting is more resilient than 
cotton and can be a good alterna- 
tive for those allergic to down. 


Cut seating covers 

to fit the chair 

Unlike pillow covers, most cush- 
ion covers are 2 in. or more small- 
er overall than the stuffer to help 
create a solid seating structure. But 
because cushions typically must 
wind up fitting exact dimensions 
when covered, to fit the furniture 


they go with, cush- 
ions are purposely 
made somewhat 
larger than the cov- 
ers they'll fit. Ideally, you'll have 
an existing cover to measure and 
copy when ordering a new cushion 
stuffer, which will arrive a bit larg- 
er than dimensions you ordered, 
so the cushion will be full and 
plump-looking, at least from the 
suppliers listed on p. 77. If not, 
carefully measure the space the 
cushion will fill and give these di- 
mensions to your cushion supplier, 
then reshape the sides as shown 
in the drawings on the facing page. 
The tight fit of cushion covers 
means more pressure on the seams, 
so choose a heavy, 40-wt. garment 
thread, but use an all-polyester or 
blended thread for strength. Also, 
use a heavyweight, nylon, uphol- 
stery zipper for seat cushions, not a 
garment-weight zipper, so the zip- 
per wont split open every time any- 
one sits on the cushion. Finally, 
serge all raw edges on your cover as 
you make it. This makes handling 
easier and prevents raveling, should 
you want to wash or dry-clean it. 4 





Laurel Sprige’s San Francisco work- 
room makes pillows, slipcovers, and 
drapes for designers all over Califor- 
nia. She wrote about fabrics for interi- 
ors in Threads No. 92. 
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by Claire Shaeffer 


f a garment you've made has a 

problem, it usually takes one 

wearing to realize youre dis- 

appointed with it. The last time 

this happened to me, it was ob- 

vious within a few moments 
that something wasn’t working. 
And, as I analyzed my mistake, I 
was reminded of the often crucial 
importance of hem interfacings. 
These unglamorous layers are rarely 
mentioned in pattern directions, 
and so their need is frequently over- 
looked, but many an otherwise fab- 
ulous design can be diminished by 
their absence. In this article, I'll out- 
line when, and with what materials, 
it makes sense to interface your 
hems, and Ill offer several methods 
forinserting them for the best effect. 


When crispness counts 

My problem garment was a dress 
that looked limp and shapeless at 
the sleeves and hem and quickly 


developed ugly, little vertical fold- 
lines parallel to the lengthwise grain 
at all edges. I had completely backed 
my loosely woven silk suiting with 
a soft fusible to hold its shape, but 
since the fusible was cut on the same 
grain as the garment, it didn’t elim- 
inate the need for bias-cut interfac- 
ings in the hems, which would have 
held each hemline in an attractive 
oval shape and smoothed its edge. In 
short, it was a perfect instance of a 
garment needing its hems interfaced 
to produce the smooth, controlled 
edges it required to look its best. 
Besides creating more attractive 
hemlines and smoother edges, a 
hem interfacing prevents a hem 
from clinging at the knees or feet 
and improves the body and shape of 
a skirt that extends below the knee, 
reducing cupping under the knees 
as you walk. On jackets, especially 
long ones, a hem interfacing cre- 
ates a smoother line over the hip 
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area and reduces wrinkling when 
the wearer is sitting. It also elimi- 
nates shapeless, limp, and unde- 
fined sleeve hems. And, on lined 
garments, it provides a buffer be- 
tween the hem allowance and gar- 
ment, concealing any ridge at the 
edge. When a soft effect is desired, a 
hem interfacing can also be extend- 
ed into the fold of the hem to keep 
edges looking smoothly unpressed 
(no matter how firmly pressed they 
are), rather than crisply creased. 
Ever since my disappointing dress, 
I now interface all hems on skirts 
and dresses made from crisp and 
dressy fabrics, including silk, wool, 
some linens, and blends that in- 
clude these fibers. I also continue 
to use interfacing in all jacket and 
coat hems. Interfacing is generally 
unnecessary on the hems of wash- 
able garments, soft blouses and 
skirts, pants, and garments with 
narrow, machine-finished hems. 


Photos: Sloan Howard 





No more limp hems. 
Interfacing a hem, 
whether on a skirt or a 
sleeve, helps it hold its 
shape. Compare the 
uninterfaced hem on this 
loosely woven shantung 
skirt with that on the 
facing page, which was 
supported with a strip of 
bias-cut interfacing. 


Interfacing smoothly shapes a garment hem, prevents 


clinging, and reduces wrinkling. Here’s how to choose 


and apply interfacing for various hems. 


Keep interfacings 
lightweight 

Besides always cutting hem inter- 
facings on the bias (or crossgrain if 
they’re knit), the only rule I consis- 
tently follow when choosing inter- 
facing materials is to select one 
that’s lighter than the fashion fabric. 
The “Interfacing materials and their 
uses” chart at right shows the variety 
of interfacings and their uses. I gen- 
erally prefer sew-in interfacings 
made of natural fibers in weights 
from silk organza to cotton wadding, 
depending on the fashion fabric 
and the look I want. My favorite ma- 
terial is wigan, a crisp, woven, non- 
fusible cotton available in bias strips 
and several widths (see “Interfacing 
sources by mail” on p. 83). 


How wide? 

On unlined garments, the inter- 
facing should be narrow enough 
to hide between the garment and 


hem allowance. On lined garments, 
there’s no need to hide the inter- 
facing, so it can be any width. In 
fact, it’s usual in these cases to cut 
the interfacing so it will extend at 
least 4 in. above the hem allowance 
to prevent any impression from the 
hem edge from showing through 


on the right side of the garment. 
If the skirt hem is above the knee, 
interfacings are rarely more than 
2 in. to 4 in. wide. For skirt lengths 
below the knee, interfacings fre- 
quently extend from the knee to 
the hemline to prevent cupping. 
On long skirts and dresses, it’s not 


INTERFACING MATERIALS AND THEIR USES 


This interfacing: 


Silk organza, silk shantung 


Organdy: permanent-finish cotton, nylon, 


or polyester 


Cotton flannel, lamb's wool, polyester fleece, 


cotton wadding 


Wigan or hair canvas 


Hair canvas; horsehair braid; or stiff, 


Will create or is used for: 


A smooth, inconspicuous hemline on 


light- and medium-weight fabrics 


More defined hemline on light- and 
medium-weight fabrics 


it's pressed 


A soft, pressed edge for wool, cotton, silk, 


and linen suitings 


A crisp, defined hemline 


woven interfacing, such as Armo Press. 


Synthetic interfacings 


Fusible knit interfacings 


For washable garments 


For backing garments 
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A soft “unpressed” edge, no matter how hard 


Stitch primer 
The following hand 
stitches are used in 


FOR A SOFT EDGE, APPLY HEM INTERFACING 


applying sew-in TO THE GARMENT Garment, 
i oe WS 
interfacings: Step 1. Cut enough bias strips of 
sew-in interfacing for entire hem, N A o a ee 


Running stitch 

Work even stitches right 
to left, using a stitch 
length to suit use. 


trimming selvages from strips. To 
splice strips end to end, cut end 
on-grain, overlap ‘4 in. and stitch 
together by hand. If using precut 
strips (such as wigan) that are WM 
too narrow, piece strips by hand \ . 

| | running stitches. 


horizontally as illustrated, | 
overlapping them ‘4 in. and joining % emline if Baste '/ in. from 
e a hemline and % in. from 


with short running stitches (see 
“Stitch primer” at left). Spliced strips edge. Lap interfacing 
%2 in. over hemline. 


interfacing 






| 
Pieced | 
strips h 


Running stitch 


To piece interfacing, 
LY sew strips with 






ai 


Step 2. After hemline is marked, spread Slash strip. | Sew slash 
garment WS up and pin interfacing in place together. — Blind stitch 
Catchstitch on garment side of hemline so it covers T a ¿ oe -— 
hemline by about % in. Se eae 
Work left to right, in SN Ste ae | 
even, alternating lines of 








stitches that create an 
X pattern on garment’s 
wrong side and parallel 
rows of dashes on its 


Step 3. Attach interfacing to garment with 

a blind stitch. If edge is shaped, slash 
interfacing strip as needed to lie flat or 
conform to shape, then overlap to fit and join 
with running stitches. Finish hem edge as 


Catchstitch edge of | 
interfacing to garment, WS. 


right side. desired and secure to interfacing with running Hem Pa 
stitch or catchstitch. allowance y 
> 
= 


m 





FOR A CRISP EDGE, ma 
APPLY HEM INTERFACING foo cid hen amma 
TO THE HEM ALLOWANCE ws Ya 


Interfacing butts | 
hemline and is i | 
⁄ in. narrower | L 


Blind stitch 

Work right to left, with 
%-in. to %-in. stitch 
length, alternating from 


Hem, 


Step 1. Cut bias strips (or crossgrain for knit) RS 
from fusible interfacing % in. narrower than 


hem allowance. 





garment to hem. than hem. 
Step 2. Align interfacing edge with hemline fold. F 
‘\. Fusible 
Step 3. Fuse to hem allowance, crossing over seam XN ee > 
allowances (s.a.s.). If fashion fabric is thick or bulky, WA ae 


y e 


cut interfacing to fit under s.a. and fuse before finishing 
hem as desired. 
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uncommon for hem interfacings 
to be 10 in. to 12 in. wide in order 
to maintain the skirt's silhouette. 
For short jackets, interfacings are 
usually 2 in. to 3 in. wide. For long 
jackets, they're generally wider and 
begin 1% in. to 2 in. below the waist 
to establish a smooth line over the 
hips. In addition, all of these widths 


can be increased by % in. or more if 
you plan to extend the interfacing in- 
to the hem's fold to prevent creasing. 


Apply interfacing to the 
garment or to the hem 

Hem interfacings can be sewn in or 
fused; they can be included in the 
fold at the hemline or end flush with 


it, and they can be applied before or 
after the garment is assembled. But 
regardless of these options, there 
are only two basic approaches: in- 
terfacing the garment or the hem al- 
lowance. Generally, on better gar- 
ments and in haute couture, a 
sew-in interfacing is applied to the 
garment, as shown in the top draw- 





INTERFACE WITH HORSEHAIR BRAID 


For formal gowns 


Often used to support flowing, wavy hems on full-length evening and wedding gowns, choose a narrow horsehair 
braid for softer, smaller undulations and a wider braid for larger undulations and a more defined hemline. Press 
braid to remove any foldlines. Always work flat on a table to be sure braid and garment edge don't stretch. 


Step 1. Mark hemline on garment, and trim hem allowance to % in. 


RS pEinish braid ends with ribbon. 


———_ ——— Step 2. With garment RS up, align braid edge with skirt's 
: ing EN | | raw edge and pin. (If using wide braid with gathering thread 

Se ~ Gathering , | at one edge, pin opposite edge to skirt edge.) When braid 
A i thread | | ends meet, overlap % in. and join with short running stitches. 


Cover raw ends with short piece of seam binding or 
‘-In.-wide ribbon to prevent scratches or torn hosiery. 


; ; ; Horsehair l 
ji 





Step 3. Machine-stitch braid to hem % in. from edge. 


Raw edge Machine-stitch Y in. L 
from raw edge. A WS — Catchstitch 
Step 4. Fold braid to WS so fabric wraps around edge of braid; press | E A 


lightly. If braid has gathering thread, pull it up as needed so braid fits b Horsehair braid |. . | 
Skirt smoothly. | wo 4 





Step 5. Catchstitch top of braid to secure hem permanently. 


Hemline 

For skirts 

Spanish-born French couturier Castillo, whose heyday was in the 1960s, used horsehair braid in one of his 
straight-skirt hems to both define the shape and hide a fabric-covered, lightly weighted chain used to help the 
garment hang smoothly. 





Step 1. Mark hemline and select braid narrower than hem allowance. Skirt, WS - Blind stitch 
Finish Li ieS E 

Step 2. With skirt WS up, align edge MS f -ap ends od te = = 

of braid with hemline and pin in place. braid ends AX” A os 


Step 3. Lap ends % in., stitch together, 
and cover with seam binding or ribbon. 





with ribbon. | 4 ate | 
EN LAN Horsehdir braid PL 
e L e F l 2 
| r” Te = ~ 


ji 1 


hg A J Running stitch 
Step 4. Secure lower edge of braid with E | 
running stitches, alternating between => | y 
; . Sew weights | A 
braid and skirt. j at 
to braid. | A 


Step 5. Place weighted fabric tube : | / | o 
(available at drapery suppliers) just above hemline h ae te containing 
over braid. Use running stitch to sew weights to braid. ead weights 


Step 6. Fold hem in place over weights and hem permanently. 


Interfacing 
sources by mail 


Try the following 
tailoring suppliers for 
wigan, wadding, 
horsehair braid, and 
other interfacing 
supplies not available 
at local or mail-order 
fabric stores. 


Greenberg & Hammer 
24 W.57th St. 

New York, NY 10019 
800-955-5135 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
800-769-7778 
www.baerfabrics.com 


Oregon Tailor Supply 
2123A S.E. Division St. 
Portland, OR 97202 
800-678-2457 
www.oregontailor.com 


MacDonald Faber 
952 Queen St. W. 
Toronto, ON M6J 1G8 
Canada 
877-668-4667 
www.macdonald 
faber.com 


ing on the facing page, and extends 
beyond the hemline about % in. in- 
to the hem allowance to create a 
softly folded, smooth edge. On 
moderately priced garments and 
everyday wear, a fusible interfac- 
ing is usually applied to the hem al- 
lowance, as shown in the bottom 
drawing on the facing page, and 
stops at the hemline, creating a 
sharp, crisp edge. 


Horsehair braid interfacing 

On formal wear and bridal gowns, 
an interfacing of horsehair braid 
is frequently used to create a crisp, 
buoyant hemline. Named for the 
material once used to make it, to- 
day’s horsehair braid is a trans- 
parent, synthetic braid that’s avail- 
able in a variety of widths from Y 
in. to 6 in. The drawings above show 
two ways of applying horsehair 


braid, one method is appropriate 
for straight skirts and the other is 
suited to wedding and evening 
gowns. With these specialized ap- 
plications of hem interfacing, your 
collection of hem solutions should 
take you almost anywhere your 
sewing plans lead. 4 


Claire Shaeffer writes and teaches in 
Palm Springs, Calif. 


october/november 2001 83 


aA 


E =a 
= = 
= = 
= = 
= — 
E = 
= = 
= p= 
= = 
z = 
= = 
= = 
E = 
= = 
E = 
il ii 


CN ANA 


=] 


va b 
j d 
i y li 


HLH 





Tine Er LE 


ward. dhustrahons. 


an Hi 


Doe! where notad. oe 


akeup: Susanna Perks 


hair amd mi 


Oeut Tej] 


Jace 


Ma jis pratt A 


ere's a fun, easy way for 
sewers of every skill level 
to create a quick, pieced 
quilt, showcase a special 
fabric, or explore design 





options for wearable or 
decorative projects: Piece fabric 
strips around a central square of 
any size, in a simple variation of the 
classic Log Cabin square, which 
can become anything from an add- 
on embellishment to a self-contained 
finished project. You can shrink 
the square to fit a lapel pin or col- 
orful patch pocket, expand it to fill 
an entire quilt or throw (as shown 
on the facing page), or make it in 
any size in between. Let’s start with 
the construction basics for freestyle 
Log Cabin squares, and then [ll 
share a few strategies I’ve used to 
help me make exciting color and 
fabric choices when working on 
pieced projects of any kind (see 
“Try these color exercises” on p. 
86). Along the way, we'll explore 
some of the many possible uses for 
these swift but sweet designs. 


Log Cabin without the spin 

Like the venerable Log Cabin block, 
the freestyle version is constructed 
by sewing rectangular bands of fab- 
rics around a central, contrasting 
square, as shown in the top right 
drawings, which also show a tradi- 
tional Log Cabin block for compar- 
ison. Notice that the concentric rings 
of the Log Cabin block appear to 
spiral out from the central square, 
because the bands on opposite sides 
of the square are not equal in length, 
as they are in the freestyle block, 
which is similar to what tradition- 
al quilters know as a Courthouse 
Square block. Also, Log Cabin 
blocks are often divided diagonal- 
ly by color, with one dark fabric 


Dramatic and usable at almost any scale, freestyle blocks are extremely simple to design and construct, 
as you can see in the quilt on the facing page (66 in. by 68 in., 2001) and the top at right (original design). 


TRADITIONAL LOG CABIN VS. FREESTYLE BLOCK 
Traditional Log Cabin block 


A traditional Log Cabin block 
is pieced with strips, or 
“logs,” around a central 
square, with the strips on 
opposite sides of the square 
different lengths. By contrast 
the author’s freestyle block 
pairs opposing strips of the 
same length (though she 
occasionally varies the length 
of one or two strips). 
To create a freestyle block, 
start with a central square of 
any size, then cut strips in 
pairs to match the length of 
the sides they'll join. Add 
strips until you have a block 
in the desired size. Cut all 
pieces with right angles and 
straight lines for precision, or 
cut and seam by eye for a 
more spontaneous effect. 











used on two adjacent sides of the 
central square and one light fabric 
on the remaining two sides. In my 
freestyle projects, I usually use the 
same fabric on all four sides, chang- 
ing on successive rows. Since I al- 
most always use just a single block 
in my freestyle projects (unlike tra- 
ditional Log Cabin or Courthouse 
Square designs composed of many 
joined blocks), the block appears 
more balanced with its colors laid 
out this way. Finally, when mak- 
ing freestyle blocks, I typically cut 
a large square compared to the 
width of the bands and often vary 
the width of each ring of bands, 
unlike traditional blocks, in which 
the central squares are quite small 
and the bands are the same width. 


Square your lines 
or work freehand 
Whatever the size of your finished 
project, begin by deciding whether 
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Threads online PIECE TOGETHER 


Visit www.threads 
magazine.com for a 





look at more quilts Consider 
and detailed assembling a 
instructions for a block that you 


treat as yardage, 
created in your 
favorite colors 
and textures. 
Add band's to 

a central square 
until there's 
enough fabric 
to cut patch 
pockets, a yoke, 
or cuffs. 


few of the projects 
on the facing page. 


you want a perfectly straight and 
square block, like those in the vest 
on the facing page, or a more spon- 
taneous and active block that echoes 
crazy-quilting, like those below. 
Both approaches to freestyle blocks 
can create beautiful projects. 

To create straight seamlines and 
perfect angles, use a gridded quilter's 
ruler to measure and cut all pieces, 
and mark seamlines with chalk or 





To make a dapper pin for a lapel 
or brim, sew a tiny freestyle block. 
A 1%-in. to 2-in. square when 
finished works well. Start with a 
1%-in. center square, 1 -in. strips, 
and use %-in. s.a.s. Fuse 
interfacing to the WS, and 
stitch the block to the backing, 
leaving one side open 
for turning. Stuff the 
square with a pinch of 
batting, turn, and 
slipstitch the opening 
closed. Add quilting, 
beads, or a tiny 










Paper 
template ~ 





Use paper 
template to 
frame options | 





de o button, and sew on 
trim around a 
template. a pin-back. 
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a disappearing-ink fabric pen. Be- 
fore sewing, double-check all mea- 
surements to make sure the width of 
each strip is consistent end to end. 
When I want exact alignment, I work 
on a gridded mat and frequently 
compare my project to the grid. 
For the freehand style, you don't 
have to measure anything. Trust 
your eye, not a ruler, to guide you 
in sewing lines that are approxi- 
mately straight. If each band is dif- 
ferent, and seamlines aren't paral- 
lel, all the better; the square will 
find its own balance in the end. 


Try these color exercises 

It takes nerve to mix fabric colors, 
prints, and textures (though it’s my 
absolute favorite part of sewing). It 
also takes practice. To increase your 
fabric-mixing confidence, try the 
following exercises: 

Seek complements: Select two or 
three key fabrics you'd like to use in 
a project. Then consult a color wheel 
to find the color that is directly op- 
posite the main color in the most 
prominent fabric. Use this color in 
your project to surprise the eye. 
Deconstruct: Find an image that 
appeals to you from any source, 


make a list of its colors, then find 
fabrics that match those colors. 
Fly blind: With eyes closed, reach in- 
to a stack of fabric and pull out three 
pieces. Now open your eyes and 
choose two additional fabrics to pull 
your first choices together. 

Be exotic: To a traditional, safe fab- 
ric mix, add one fabric that's ethnic 
or handmade: Batik, African mud- 
cloth or wax print, kimono fabric, 
something you've stenciled or 
stamped, something hand-dyed. If 
your tastes are conservative, pick 
an exotic that's also conservative, 
like a small stripe or dot. 

Stand back: This interior-design 
trick-of-the-trade works every time: 
Arrange a group of fabrics you're 
thinking of combining, stand back 
10 ft., squint your eyes, and study 
the colors. If you match fabrics on- 
ly at arm’s length, the colors often 
won't work together as well as those 
selected at a distance. 


No project needed 

I find it a valuable creative exer- 
cise to make up freestyle squares 
with no particular project in mind, 
just to see what develops. Because 
it takes only a few minutes to stitch 
one together, you can study the fin- 
ished square at leisure to decide if 
the combination of fabrics is jelling 
and what it wants to be—a pocket, 
an appliqué, or maybe a bag. If you 
want to experiment with larger 
blocks, consider piecing together 
fabric “yardage” for further cutting 
into sophisticated inserts, bands, or 
pieced details, as shown in the 
drawing at top. No matter what, 
the freestyle block is fun, fast, and 
simple, and can easily lead you in 
new creative directions and to new 
projects. And all you need to do is 
sew a reasonably straight line. @ 


Susan B. Allen is a contributing editor 
to Threads and a sewing industry 
speaker who designs in Durham, N.C. 








Free Classes & 
Evening Activities! 


Lecture Demonstration 
Classes Offered Daily! 


Ml | 
Orlando, Florida He 
5 | 149 Old Big Cove Ra. 


; . | Brownsboro, AL 35741 
Tupperware Convention Center | (256) 533-9586 / Fax (256) 533-9630 


January 24-26, 2002 MARA 


www.marthapullen.com 
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EMBROIDERY | 
SUPPLIES | 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 











- Threads - Scissors/Nippers + Backings - Denim Ties/Shirts - Needles 


5T’s EMBROIDERY SUPPLY -= 
S | P.O. Box 484, Macedon, NY 14502 | 

l PH (315) 986-8434 - FAX (315) 986-8436 | 
www.ots.com Free Catalog ask5ts@webtv.net | 
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Order One or More! CUSTOM- MADE | 


ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


HING you expect from the Ringe 
. and stitchery expo in the nation. 












Pla our friends and us ZIPPER SOURCE. 
Fe , March 1, 2& 3, 2002. OOOO COLES EE SES 
For more MO on, please call: 1900 W. Kinzie St. Chicago, IL 60622 
Washington State University a pene ww zippersource.com. ee 





Conferences & Professional Programs: 
253-445-4632, or visit us on-line at: 


www.sewexpo.com 
Sewing 7 Stitch ery GBI 


Presented by: WASHINGTON STATE UNIVERSITY 


COOPERATIVE EXTENSION in PIERCE COUNTY 


WASHINGTON STATE Wholesaling Fabrics 
GJ UNIVERSITY to the Public 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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GANT, EASY WOVEN 


Nest 


Instructions $6 or 
Kit, with hand-dyed 
fabric gradation, $54. 


Also beads, rubber 

stamps and online 

quilt gallery 

Colfax Cloth & 

Quilt Company 

1-877-558-9815 
www.colfaxcloth.com 
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Two body shapes offered for a better fit 


(riers pro “Classic, Tailored Pants 


#100 ' = 


Thepants are visually i ; ' 
slimming, comfortable A 


UZD TEEI WAO UE OR AN A GE 
FROM RAGS 
=| TO RICHES 


Four Harness and 
Two Harness 
Looms 


mi 





Turn rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 
Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


CAN Cn Mal PS GO AB 
CSD ER El A ER UE ET KT 


201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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Book 

Tailoring Ladies’ Jackets 
Step-by-Step Instructions 
By Mary Flury 

NEW! Pattern 
Classic, Tailored Pants 


Only $18.95 


$15.00 





4161 S. Main St, 
LA, CA 90037-2297 


Ipha 


impressions, Ine. 


LABELS . 


| ( PRINTED | 


+ HANGTAGS | 


IMMEDIATE 
DELIVERY for 
SIZE TABS 


CARE LABELS 
CONTENT LABELS 


24 HOUR SERVICE ON I 
TALPHACARE LABELS | | 


1000 MINIMUM ON 
CUSTOM ORDERS 


For more INFORMATION or BROCHURE 
CALL: (800) aL (323) 234-8221 FAX: (323) 234-8215 


sep Alpha Imp@aol.com 
VISA AND AMERICAN EXPRESS 
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since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


WE ACCEPT h 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER.300 COLORS, SIZES ‘00’ 
THROUGH *F”, TO THE RETAIL SEWING MARKET. 


to wearandeasyto alter, 
ifneeded 







Videos 

Tailoring Men's Suit/Sport Coat 
Tailoring Ladies’ Jackets 

Men’s Pants and Vest 


f in Shipping 


$29.95 
$24.95 
$24.95 


2315 B Forest Drive, PMB 50 





MERCERIZED COTTON, POLYCORE THREADS 


USA $2.00 (1 pattern) Annapolis, MD 21401 
$900 U1 book or video) 1-800-355-1137 AND NYLON THREADS ARE ALSO IN STOCK. 
$5.00 (2 or 3 videos) FAX 410-798-195] TEL: 888-UTICA-CO FAX: 516-887-3974 


www.uticathread.com 





Videos available on VHS and PAL VISA and MasterCard accepted 
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UNIQUE STYLES 
FOR 
WEARABLE ART 


& 


folkwear@larkbooks.com 
or 


1-800-284-3388 


for free catalog 


If In Doubt, 
Find Out. 


Are you sure you know the rules 
for embroidery software use? 
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$ snop at homme For those hard to find arnan S n cag E 
$ www.ginstrim.com 4 


T Choose from a large selection of braids, tassels, fringe, cords, edgings, 22 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
Hundreds of colors and patterns. Y 

a Not connected to the internet? printed catalog available - $6 deposit - | de 
` | IE: 


NS, se | refunded on first order. send or call for your catalog today. E 
Coalition. a GINSCO TRIMS $ 


S- (800) 929-2529 + 


242 ba 38TH ol DEPT. TR - New York, NY 10018 
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1-888-921-5732 www.embroideryprotection.org 
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If FASHION Is Your PASSION 
Youll LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


MULBERRY SILKS and FINE FABRICS 
Carrboro, [Chapel Hill area), North Carolina 
, (919) 942-7455 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing@proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 

email at janesfab@earthlink.net 


D’LEAS FABRIC and BUTTON STUDIO 
Denver, Colorado 

(303) 388-5665 

email at dleasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www. fabriccollections.com x 
JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


LONDA’S SEWING ETC. 
Champaign, Illinois 
(217) 352-2378 
www.londas-sewing.com MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www.maryannesfabrics.com 


THREADWEAR 
Topeka, Kansas 
(785) 235-1552 
THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 

(517) 655-4573 

www. fabricgallery.net FASHION AFFAIR 
Salt Lake City, Utah 


(801) 486-7600 


FABRICS UNLIMITED 
Arlington, Virginia 
(703) 671-0324 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 

email at satinrose129@hotmail.com 


_ Sew 
Fashion! 
SEW Da e ELE SERAN TEXTILES C ALL or 

Travel Now! 


(505) 982-8389 
ce0.000000000000000000000000 


q Stores listed are independent fashion fabric $ 
ə retailers unitedto promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! e 


00000000000000000000009090 
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GINNY’S FINE FABRICS 
Rochester, Minnesota 

(507) 285-9134 | 
www.ginnysfinefabrics:com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997- 1531 





KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com | 





WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.fabricsandbuttons.com 


Shop our 


Discover the joy of sewing and quil 
(E m 


nancysnotions.com 
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Computer fun.. 


Garment Designer 

- for pattern design 

« easy to use 

« click/drag pattern lines 
« men/women/children 


Stitch Painter 
« for gridded crafts 


Windows «Macintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - T 

Encinitas, CA-92023-4276 

(858) 259-1698 www.cochenille.com 
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Shop America’s biggest catalog | 


selection, save up to 80%! 


e Choose from thousands of titles, hun- 
i dreds of new arrivals monthly. Quality i 
| hardcover books, starting at $3.95. 


O Needlework, Arts & Crafts, Gardening, i 
i Biography, Cookbooks, much more. 
¡Free Catalog: 800-677-3483 


Edward R. Hamilton, Bookseller 


6367 Oak, Falls Village CT 06031-5005 ¡ 
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* BUTTONS 
+ CLASPS 
+ CLOSURES 


> Fresh 
* Original 
> Handmade 


NEW 
CATALOGUE 





Send $6 to: 
Jean Keeshin / Counterpoint 
321 South Main Street #40, 

Sebastopol, CA 95472 707° 829 * 3529 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 


we'll take a comparative look with in-depth feature articles of 


A change in our product reviews 
Starting with this issue, we'll handle reviews of sewing machines, 
sergers, and other costly tools a little differently than in the past. 
Instead of a lengthy review of a single new machine in each issue, 
we'll provide shorter reviews of new machines and tools as we * 
get word of their release; and later, to better serve the reader, 


similar machines or tools. 


BABY LOCK ELLAGEO 


Baby Lock’s new Ellagéo (suggested re- 
tail, $5,499; www. babylock.com) is a dual- 
use, computerized, top-of-the-line sewing 
machine that also does state-of-the-art em- 
broidery. Its many features include touch- 
screen stitch and pattern selection, lateral 
feed (to enable sideways and diagonal 
stitching), automatic tension, a knee lift, a 
low-bobbin indicator, and a needle thread- 
er that really works. As well, the machine 
automatically pulls thread to the underside 


SINGER IZEK 


Singer has a new space-age-looking machine 
that incorporates Nintendo’s Game Boy 
technology into an entry-level sewing ma- 
chine called Izek, in honor of Singer 
founder Isaac M. Singer and the company’s 
150 anniversary (suggested retail price, 
$999; www.singerco.com). With its turquoise 
bubble top, this jolly machine features 84 

— stitch patterns and 





three alpha- 
bets; and, yes, 
the package 
includes a 
Game Boy 
console with 

a Singer car- 
tridge for select- 
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—Chris Timmons, Editor 


and clips tailsin a single start-to-stitch mo- 
tion. Ellagéo’s many stitch options include 
107 utility and heirloom stitches; 391 dec- 
orative, satin, and cross-stitches; 15 but- 
tonholes (each style capable of sizing itself 
automatically to fit a chosen button), five 
stitches designed for use with an optional 
side-cutter accessory for serger-like over- 
casting; and stitches for quilters: stippling, 
quilting with a hand-stitched look, ap- 
pliqué, and a 1 %4-in.-long basting stitch. 


ing stitches, stitch length and width, but- 
tonhole type, lettering styles, and so on, 
and for storing and retrieving custom-stitch 
setups from memory. 

Stitch patterns include a variety of utility 
stitches, like those for sewing elastic, gath- 
ering, overlocking, overedging, and stretch- 
overlocking. Izek also has a nice selection 
of decorative stitches for embellishment. 

Making buttonholes couldn't be easier: 
Just snap a button into the foot, attach the 
foot on Izek, choose your buttonhole style, 
and stitch. The machine automatically sizes 
the buttonhole to the button. 

Izek’s stitch quality rivals the best ma- 
chines, and the extensive stitch selection 
satisfies all sewing needs. However, gaining 





The Ellagéo’s embroidery-edit menu al- 
lows you to add and rotate images, resize de- 
signs, and mix them all in the same hoop 
(the large hoop measures 64 in. by 104 in.) 
And you can choose among sewing speeds 
of 350, 600, or 800 stitches per minute. 
You can preview and change design colors 
on the screen before making a single stitch. 





Patricia Curtis reviews and sews profession- 
ally in Osborn, Mo. 


access to the stitches and modifying them 
through the Game Boy requires screening 
through patterns to change a stitch. For 
example, to get from a preset straight stitch 
(which doesn’t require the Game Boy) to an 
adjusted zigzag stitch (which requires the 
Game Boy) necessitates clicking through 17 
choices. If the stitch width needs another 
adjustment, it takes five more clicks. 
Overall, this is a fine machine for a be- 
ginning or intermediate young sewer. And 
the Game Boy isn’t just for fun; its tech- 
nology keeps the price of this entry-level 
machine low. Izek comes with an instruc- 
tion video and a comprehensive manual. 


Judy Neukam is an assistant editor at Threads. 
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BERNINA ACTIVA 145 


Bernina has unveiled its newest entry-level 
sewing machine, the Activa 145 (suggest- 
ed retail, $1,599; Activa 135 Patchwork 
Edition, a similar machine with fewer fea- 
tures, $1,299: www.berninausa.com). 
Designed by sewers for sewers, the ma- 
chine is the product of a team from vari- 
ous countries, who met over time to select 
stitches, accessories, and fine-tune its 
every detail. Sewers, quilters, program- 
mers, engineers, machinists, and even the 
dust-cover designer, collaborated to de- 
velop the Activa 145 so all of its parts 
work in concert and incorporate thought- 
ful touches to make sewing more plea- 
surable. For example, you don’t have to 
pull up the bobbin thread before sewing; 
the machine automatically engages it. And 
there are three conveniently placed thread 
cutters. The computerized Activa 145 of- 
fers 50 practical and decorative stitches 


(including two overlock stitches and an- 
other that looks just like hand-quilting 
stitches), three different automatic but- 
tonhole styles, automatic darning, and an 
alphabet. 

The easy-to-attach and -remove stitch 
plate has vertical and horizontal guidelines 
to establish seam-allowance width as well 
as to measure pivot points. The machine of- 
fers horizontal or vertical thread-spool place- 
ment and includes six of the most popular 
presser feet and a nicely designed, snap-on 
accessory case that sits on a table with 
its doors opened out for easy access to the 
presser feet, bobbins, and pullout drawers. 

The LCD screen guides you through 
stitch selection and adjustment, and ad- 
vises which foot to use. Fully adjustable 
buttonholes automatically size the hole 
to match the button you place in the foot. 
And one of my favorite features, which I 


New cutting products 





haven't seen on other machines, is stitch 
15, a basting stitch that's 2, 3, or more 
inches long, which you walk one stitch at 
a time across your fabric. These gross 
stitches are perfect for basting fabric and 
batting layers together before quilting, 
and this basting step can be further sim- 
plified and speeded up by using the op- 
tional presser-foot knee lift. Considered 
an entry-level machine, the Activa 145 
comes packed with a book called Sophie 
Learns to Sew, which offers solid infor- 
mation for a beginning sewer of any age. 
Nevertheless, this machine will keep an 
advanced sewer happy with its solid con- 
struction, reliable stitching, and artfully 
designed stitches. 

—Judy Neukam 


Olfa recently introduced a mini RTY-4 18mm Ro- 
tary Cutter ($10.98, 800-962-OLFA, www.olfa.com; 
available at most notions stores), making intri- 











aH cate detail cutting possible with rotary ease. 
a 


RTY-3/DX 60mm 
Rotary Cutter 


This little cutter moves right into tight 
spots for easy maneuverability and 
smooth cutting around armholes and 
necklines whose curves are too tight 

for 24mm or 48mm cutting blades. If 

you're into broad-stroke cutting on multi- 
layers, check out Olfa’s new RTY-3/DX 60mm 

Rotary Cutter ($35.98). 

Back in the ’60s, I used electric scissors for years 






Olfa RTY-4 
18mm Rotary Cutter 


to cut out clothes for myself and my children, but 
the cord was always in the way, and I felt like I was 
on a leash. I was therefore pleased to find the new 
Dritz Electric Scissors ($89 at most notions coun- 
ters), which are cordless, lightweight, and er- 
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gonomically designed to help reduce wrist and 
hand strain. They include an all-purpose blade for 
straight cutting and a shoe blade for cutting out 
patterns (just rest the iron-shaped blade on your 
table, and easily maneuver the scissors around 
pattern curves and notches to cut). The carbide 
steel blades cut fabric, paper, patterns, and leather, 
and they never need to be sharpened. However, 
you can get replacement blades if ever needed. 
The scissors kit includes two blades, a recharge- 
able battery, AC adapter, charger, and power 
cord. You can use the electric scissors 
with or without a cord, and either 
right- or left-handed. They make 
cutting a breeze. 
Dritz 


, Electric 
Scissors 


Sara Hochhauser quilts 
in Hinsdale, Ill. 


Photo bottom nghi: courtesy of Ontz; photos 







Baby Lock... Thread them once and you'll wonder why 
anyone would ever buy another serger. 


With a rush of air from the Jet-Air 


| Threader™, swoosh - your machine 
qd y is threaded. Threading sequence, E 
å | | twisted thread, color-coding and 
A | y | | multiple thread guides become 
l y f obstacles of the past. Time that 
was spent threading is now 


spent serging. 


IT'S AMAZING 
WHAT JET-AIR THREADING 


CAN DO. 


NO Interest, NO Payments for 1 year with approved credit. 
Offer valid September 1, 2001 through December 31, 2001 
at participating Baby Lock Retailers. 


To locate the authorized Baby Lock Retailer near you, visit 


our web site at www.babylock.com or call 800.422.2952. 
In Canada call 800.663.5964. 


A, 


baby loch The first. and still the best! 
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Inspiration, ideas, sewing solutions 
the publisher of Threads 


from 


Discover 

simple and 
straightforward 
strategies for 
sewing clothing 
with the best 
possible fit—and 
the most flattering 
look. Sandra 
Betzina, the host 
of “Sew Perfect” 
on HGTV and 
author of Power 
Sewing Step-by- 
Step, simplifies the 
usually complex process of fitting in her new book. 


Hardcover w/enclosed spiral + # 070605 + $24.95 


FAST FIT 


_ SANDRA BETZINA 





Expert author 
Rochelle 
Harper shows 
you how to 
sew all kinds 
of professional- 
looking 
outerwear 

= —for sports, 
for play or simply for defying the elements. 


Paperback + # 070396 + $24.95 





The Taunton Press 


Inspiration for hands-on living™ 





Nay = FASSETT 


with Liza Prior Lucy 


For everyone who has ever 


had a sewing emergency...it’s 


Sewing 911 to the rescue! 


Professional seamstress Barbara 


Deckert shares her secrets 


for salvaging projects—with 
step-by-step instructions and 
more than 200 color photos. 


Hardcover w/enclosed spiral ° 


# 0705/2 * $2495 


PIN 


FINE | 
mbellishment- 


‘TECHNIQUES. 








Be inspired by the 

designs and brilliant color 
sense of renowned 
designer Kaffe Fassett. 

The 20 quilting patterns 

in this book are innovative 
and artfully arranged — 
complete with a wealth 

of variations. 


Hardcover + # 070563 + 
$34.95 





Practical and Creative 
Rescues for . 
Sewing Emergencies 


a “a 


Barbara Deckert 


> Now in paperback! 


Do you love vintage clothing? 
This book shows how to 
embellish new garments to 
make them look as though they 
were crafted in the 1920s, 30s, 
and 40s—and you don't have 
to be an expert to do tt. 


Paperback * # 070607 + $21.95 


To order, call 1-800-888-8286, operator W1142 
or visit us online at taunton.com 


Beautiful custom tablecloths 
and napkins — easy-care blends 
to European linens. 


Order your 
DOMENICA ROSA 
catal OE (85.00 refundable) 


> 


à 
Ls j 


1-888-354-9388 or 
wwuwDomenicaRosa.com t 


$ 
FA Mihi ena ‘Ky y 


R Domenico a 
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This tool will revolutionize the way 
you cut fabric! 








When you order from 
Alto's mention code 
“TMI0” and receive a 
5% discount. 


1-800-225-2497 www.quiltcut.com 
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WWW .ASCUTEASADUTTON.COM 





à FABRICS] 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 


colletible ant pues 
metal-silver, gold 
‘novelty- lime, Cera mit 
‘childrens 


SILKS * LINENS e RAYONS » COTTONS 
WOOLS » LUXURY BLENDS 


glass 
E 


‘natural-horn, shell; vob. Bao y J a 


somal EI fe A, 


$ jo 5 0 Be) 


SIA WV ashington Al. 
San Dios go, L A 92101 


send $5.00 for an introductory offering to: 
Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T « Clinton, MA 01510 0813 
800-290-2739 


www.sawyerbrook.com 
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Fabric, Books 5 Patterns bs 
e Feed Your Creative Sp ini¢ | 


Jazzy brights, batiks, Japanese prints, 
black & whites & many other fabulous 
contemporary fabrics. Books 20% off 





Secure Online Quilt Store 


A 


[OE bOTN ¿YA ME com 


www .borntoquilt.com «408-445-2641 + Toll Free: 877-485-6320 








PLUS SIZE PATTERNS 


A complete collection 
of patterns sized 1X to 7X. 


In an effort to help those who want to 
"Sew and Go", our patterns are created 
on the full-figured 3X & 4X ladies 

to provide you with correct fit AND 
showcases you in styles that will enrich 
your life. 


SEND $4.00 FOR CATALOG TO: 


FASHION PATTERNS by Coni 
2370 West Hwy 89-A, Suite 11, PMB 128 
Sedona, Arizona 86336-5349 

Phone: 928-204-9362 
www fashionpatterns.com 
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Patria coma 


Your Online Fabric Store 
Drapery-Upholstery-Canvas 
Foam Products & Custom Cuts 
Waverly Fabrics & Bedding 
Cottons-Apporel-Vinyls-Bridal 
And Sew Much More! 


secure online shopping | from. ihe co miorts of home 
Fa == __ _—_ __ _ _ — 


Wholesale & Retoil Purchasing 





EN Y 
DY E Sina Sn “<= 
PAINTS... N 


FABRICS * 


29 Years 
Fast service 
Low prices 





Fabrics ibr Aia, & “Gutttine 
Kona. & Pimatex cottons 


By the yard or by the bolt. 


Everything for creating 
hand-dyed or printed fabrics. 





. Bulk quantities e e Wide selection 
Deep discounts 


FREE 128 page CATALOG. 
(500) 542-5227 


DHARMA TRADING CO. 
www.dharmatrading.com 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 


THE ENDLESS 
TUBE SCARF 


by Susan B. Allen 


make ideas. 
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MAKE AN ENDLESS TUBE SCARF 


There’s no end and no beginning to 
this interesting, easy-to-make scarf. 
It turns inside out, outside in, and 
has the potential to never look the 
same twice. How does it work? It’s 
an enclosed, reversible tube of 
pieced fabrics that can be turned so 
that any part of it is at the scarfs 


Use medium- to lightweight fabrics with lots of drape for a fluid scart. 


1. Piece fabrics into long rectangle as desired. 


2. Staystitch % in. from edge on each end of rectangle, press ends to WS along staystitching. 
Fold scarf lengthwise, RSs together; stitch ‘4-in. seam. Trim and press open seam allowances. 


end, or middle, or somewhere in- 
between, as you can see below. You 
can design this scarf to be clearly 
two-sided, with only two fabrics 
pieced together, so that, for exam- 
ple, half of the tube has a posh 
evening look and the other half, a 


cheerful daytime appearance. Or 











Staystitching 


THREADS 


illustrations: Carolyn Fanelli 


you can make a mix ’n match scarf 
by sewing a continuous chain of 
interesting fabrics in various 
widths for an unpredictable effect 
every time you turn it a bit. This 
design has so many options that 
you just can’t get tired of it. 


Since the scarf only requires 











3. Turn scarf partly to RS, match folded ends, and invisibly 
hand-stitch together, using slipstitch, fell, or ladder stitch. 





about % yd. of fabric, piece it with 
fabrics to die for. Treat yourself to 
some flattering shades of luxuri- 
ous fabric, or simply play with 
combinations of patterns and tex- 
tures. You can piece stretchy knits 
with crisp dupioni or taffeta, or 
mix in sheer chiffons and dévoré 
velvets for interesting layering ef- 
fects. Keep in mind that a slippery 
fabric, such as sueded rayon, will 
be easier to turn than a rough linen 
or slubbed dupioni. But make a 
wider scarf from such fabrics (so 
you can readily reach through the 
tube), and they'll turn easily. Don’t 





hesitate, however, to make a nar- 
row tube that may take slightly 
longer to turn—I find narrow 
scarves add more vertical visual 
impact and look wonderful peek- 
ing out neatly from behind a 
somber suit lapel. 

To start your own adventure with 
fabric, follow the steps in the draw- 
ings below. After you've made a few 
for yourself, make some for gifts. 
You'll be a hit! 


Susan B. Allen, of Durham, N.C., isa 
sewing-industry speaker, designer, 
and contributing editor to Threads. 


Each partial turn of this reversible tube makes a new 
scarf-just reach into the tube, grab the fabric, pull, then 
smooth out the scarf in order to show a new section of the 
piecing (as shown in the photos above). If you vary widths, 
patterns, and textures, the scarf’s proportions and colors can 


change each time you wear it. 
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“The Taunton website has been 

useful to me in more ways than I can 
say. It is a great island in a sea of 
internet uselessness. ” 


- Rich Beckman, Marion, IN 





-_taunton.com 


FROM THE PUBLISHER OF THREADS 





“The website makes 


is eel DE e in-depth information on 
of the family. woodworking, gardening, cooking 
-Phill Giles, 


homebuilding & fiber arts 


Ontario, Canada 


e online discussions 


‘Tt is an amazing website, e video tips 
ana I feel honorea to be e online store offering magazines, 
able to “talk” with people l 

books & videos 


who know so much about 


con urio nan e attentive customer service 
my passions. 
- Sharon Richardson, e coverage of shows & events 


Corinth, Texas 


The Taunton Press 


Inspiration for hands-on living” 
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ine Information Superhighway is now paved 


with G Street Fabrics. 


Visit the Ultimate Fabric Shop on the Web. Explore 
our incredible selection of Apparel and 

Home Decorating Fabrics—plus Quilting 

Cottons, Notions, Buttons, Trims, 
Books and Patterns. 

And all available at 

everyday Internet 

savings. 





G Street Fabrics 
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Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 


















Do you like to sow? 
Thon. you Ll lovo... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


_ Notions newsletter with all the latest sewing | 
product and industry information | 


community service programs that spread the good 
sewing word through good sewing deeds 





S ...for the Love of Se wing 


Join today! www.asg.org 
OR CALL TOLL FREE 


FOR MEMBERSHIP INFORMATION 


— 
877- I CAN SEW (422-6739) DEPT.TH 


AMERICAN SEWING GUILD + 9660 HILLCROFT + SUITE 516 +» HOUSTON TX 77096 
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“FOR SERVICE AND SUPPORT, 
YOU CAN'T BEAT BARUDAN!” 


Teel. 


herer? 


p PTA 
i pegi t 


With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


Barudan 


The Embroidery Machine With The Buill-in Service Team 


1-800-627-4776 


www.barudan.com 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 


QUILTING 


Quilt Studio 

by Pauline Burbidge. The Quilt 
Digest Press, 4255 W. Touhy 
Ave., Lincolnwood, IL 60712; 
2000; $29.95; softcover; 140 pp. 


Pauline Burbidge is probably the 
best-known and most celebrated 
art quilter in the United Kingdom, 
renowned for her graphic, high- 
contrast piecing, and the subtle 
transformations she likes to work 
within arrangements of almost- 
repeating blocks. Her book, sub- 
titled “Innovative Techniques for 
Confident and Creative Quilt- 
making and Design,” is divided 
in two parts, each a collection of 
“workshop” chapters that are fur- 








ther divided into “projects.” 
But don’t imagine that this 
is pattern book or a col- 
lection of recipes. Each 
topic, whether it’s a tech- 
nique in Part One or a design 
challenge in Part Two, is intend- 
ed to launch readers on their 
own search, fortified with in- 
sights from a master, and with 
gorgeous examples. Part One 
covers the four basic processes 
central to Burbidge’s work as she 
practices them: piecing, appliqué, 
quilting, and fabric coloring, in- 
cluding both dyeing and paint- 
ing. This last section is most ob- 
viously characteristic of the 
author’s work, but each offers 
the edited benefits of years of ex- 
perience rather than a rehash of 


the basics. 
In Part Two, the au- 

thor reveals many of her own 
starting points for design, from 
explorations with paper collage 
to the power of the repeated 
square. In short, this book offers 
the opportunity to commune 
with one of quiltmaking’s true 
innovators as she opens door af- 
ter door within her own quilt stu- 
dio. Like her unforgettable quilts, 
Burbidge’s book is clean, elegant, 
powerful, and deceptively sim- 
ple, full of hidden riches. 


BRIEFLY NOTED 


Graced by Lace 

by Debra S. Bonito. Schiffer 
Publishing Ltd., 4880 Lower 
Valley Rd., Atglen, PA 19310; 
610-593-1777; www.schiffer 
books.com; 2001; $39.95; hard- 
cover; 207 pp. 


Kimono: Vanishing Tradition 
by Cheryl Imperatore and Paul 
MacLardy. Schiffer Publishing Ltd.; 
2001; $49.95; hardcover; 255 pp. 


Schiffer Publishing continues to amaze 
us with hefty, full-color, massively illus- 
trated tomes on relatively esoteric sub- 
jects we never thought to see so lavishly 
presented in print, such as their wonder- 
ful Blueprints of Fashion series, Wade 
Laboissonniere’s two-volume examina- 
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tion of sewing patterns 
from the 1930s, *40s, 
and ’50s, reviewed in 
Threads No. 82, p. 82. 
All this embarrass- 
ment of printed 
riches is driven by 
the fervor of col- 
lectors; Schiffer’s books aren’t just 
coffee-table diversions for the average read- 
er. They’re specifically aimed at collectors 
and designers willing to pay for glossy pa- 
per and expensive color printing, as ref- 
erence material, education, and as price 
guides for the passionate 


pp 


= p 






pursuer. (Be sure to check 
Schiffer's Web site or cat- 
alog if youre interested 
in any sort of collectible; 
they cover it all!) Graced 
by Lace is for anyone 
who loves embroidered 


and laced linens and other textiles. It cov- 
ers bed and table lines, fashion pieces, 
and trims, and features a lovely collec- 
tion of Appenzell embroidery, a 20th- 
century Swiss style combining elaborate 
satin stitch and filet lace. The photos 
throughout are superb. Kimono, subtitled 
Vanishing Tradition—Japanese Textiles of the 
20th Century, features hundreds of richly 
colored, delicate, full-garment and detail 
shots of traditional, but recent Japanese 
garments of every type. As the authors 
point out, “There are no kimonos in this 
book; the plural of kimono is kimono. ... 
It simply means ‘thing to 
wear. ” But more than half the 
pictured garments resemble 
what the uninitiated would call 
“kimonos.” Thank you, Schiffer! 


David Coffin is senior editor of 
Threads magazine. 


Photos: David Page Coffin 


Upcoming Seminars 


Sept. 21 - 23, 2001 
American Sewing Expo, Novi, MI 


www.americansewingexpo.com 


October 4 - 6, 2001 
Original Sewing & Craft Expo, Chantilly, VA 


Margaret Islander 
A leading authority on “Today's Sewing” ' 


WwW.islandersewing.com 


email: islandersewing @ aol.com 
1385 Highland Rd. Highland, MI 48357 
248-889-509] 
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1516 Skylark Lane 
Albany, Georgia 31705 
(229) 431-1074 


RCTfabrics an Internet 
Fabric Retail Store.... 
Specializing in fabrics and 


- supplies for the Sports and Active wear 
Enthusiasts. We carry Fleece provided 


by Malden Mills & Dyersburg, Lycra, 
Waterproof Breathables, Cordura nylon, 
Supplex and Technical fabrics that wick 
moisture away from the skin, as well as 
mesh and other lining fabrics. RCTfabrics 
your source for active wear fabrics. 


t 


www.rctfabrics.com MEME 
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Sew Yourself a 
Winter Wonderland! 
Y nde 


f 








©2001 Cast Art Industries, Inc. 


Amazing Designs® is proud to present Dreamsicles’ Northern 
Lights®, collectable cuties with a new sparkle. Northern Lights 
figurines are created with a special resin that make them glow. 
Amazing Designs has emulated that unique glow by placing 
embroidery accents using the Sulky® Sliver thread. Adorable 
faces on little cherubs and elves adorn this memory card. 
Fourteen designs in all are just waiting to be sewn onto 
something as warm and cozy as they are. Locate an Amazing 
Designs dealer at: 888-874-6760 or visit our website at: 


www.amazingdesigns.com. 





mazing 
Sulky. |RSS 


For a FREE design visit: 
www.amazingdesigns.con/press/td1001mkhswfu.html 
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It's interesting how 
the people who are 
passionate about a 
craft all tend to have 
one thing in common: 
The Taunton Press. 
In-depth information 
you can count on, 
from practicing experts 


you can trust. 





The Taunton Press 


Inspiration for hands-on living™ 


Publishers of: 

Fine Homebuilding, 
Fine Woodworking, 
Fine Cooking, 

Threads, 

Fine Gardening 
magazines, related books 
and videos. Online at 


wwwiaunton.com 
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Delicious Details 


Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


106 THREADS 


VINTAGE 
COLLARS 


Heather Claus, avid collector and 
wearer of vintage fashion, and own- 
er of PatternShowcase (www.pattern 
showcase.com) and SewNet, con- 
tinues to bring us more Delicious 
Details (see Threads No. 94, p. 94, 


Scarfed neckline 


Cut-on scarf begins at center front, and wraps 
up and around the neck, then under itself 


to be pinned in place. 

Seen on: 7930s Vogue pattern. 
Could be used: On top, jacket, or as 
scarf/cummerbund on pants or skirt. 
Variations: Length or width of scarf. 
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Rolled collar 


Fabric tube twisted and rolled to form collar 


on evening jacket. 


Seen on: /llustration in 1931 Harper's Bazaar. 
Could be used: As straps, twisted-cord belts, piping, 
as well as collars or cuffs, anywhere on garment. 
Variations: Use sheer fabrics with body or velvet for 


different effects. 


and No. 96, p. 84). Her topic this 
time is unusual collars she has 
known. Says Heather: 

“Collars and necklines have been 
featured often in Details, and there's 
no reason to stop now. As typically 
nonfitting details, they provide end- 
less scope for variation. An inter- 
esting collar acts as a frame or set- 


Asymmetrical collars 
Decorative collar attaches to any garment with small snaps. 
Seen on: Early 1930s Simplicity pattern. 


tingfor the face, directing the view- 
er’s attention toward the personal- 
ity and expression of the wearer, 
and away from potential figure 
flaws. The following collar details 
are from patterns and garments of 
the 1930s and '40s. The effects are 
widely varied and can be used on a 
variety of garments.” 


Could be used: On tops, dresses; as cuffs. 
Variations: Change shaping, fabric contrast, size. 
Use as snap-on details or attach permanently. 





Collar buttons to lapel 


for overlap interest. 


Collar of this tailored jacket buttons onto lapel 


Seen on: Early 1940s jacket. 

Could be used: On man's or woman's suit collar. 
Variations: Change shape, size of collar/lapel; use 
contrasting fabric for collar. 





illustrations: Karen Meyer 


Large, shaped lapels 

Lapels on this bolero jacket turn back to show 
contrast facing and button to jacket body. 
Cuffs match. 

Seen on: Late 1930s pattern. 

Could be used: Anywhere there is 

wrap closure, including skirt hems, pocket 
flaps, etc. 

Variations: Change size and shape; 

decorate with embroidery; use self-fabric. 


MONTEREY MILLS 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


e 25 Styles with over 90 colors - sold in 15 yard rolls 
e Polyester stuffing: four types 
Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear, animal prints & Persian kurl 
e Remnants - includes assorted case pack selections 
of basic pile, teddy bear and animal prints 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, costumes and more. 
Minimum order - $100 ¢ Orders usually shipped within 48 hours 


Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 403 


READER SERVICE NO. 76 


Y KMAC Embroidery + 


featuring Kathy MacMannis's 


Rag Wool Embroidery” 


3 - Dimensional Embroidery Machine Designs 


~Also available~ 
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READER SERVICE NO. 81 





* Designs now available for sale individually on line! 


Y 100% Wool fabrics, including hand-dyed 


* Robyn Pando ff's "Morning Glory" by Moda Fabrics | 
specially priced at $6/yard 


| A wih www.ragwool.com (508) 478-9526 
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Triple collar 


Two applied collars on this suit add tailored, 


yet feminine touch. 

Seen on: Early 1950s jacket by Lilli Ann. 
Could be used: On collars, cuffs, pocket 
flaps. 

Variations: Change shape of 

additional collars, use contrast fabric; 
make them detachable. 


Strap collar 
Strap comes up through buttonhole 


in this collar and buttons down to shoulder 


of jacket. 
Seen on: Late 1950s jacket. 


Could be used: On collars, pocket flaps; 


as jacket or wrist closure. 


Variations: Change direction of strap; attach 


strap to breast-pocket button. 
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lo A Monogramming and 
Rite has color solutions (A y Perronalization For 
Complimentary Color Matching 1 J 4 Machine Embroidery 
Technical Expertise 10 RE si : ) Download Free 

Ha a -=— "Letter of the Month 

AO vy 





Xx) 


317-231-8028 
Rit® Technical Service/Sales 
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H 
1] 


A 
www.embroi S. 


www.ritdye.com 
Bestfoods Specialty Products 


| 1-888-238-1377 © (han) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 
READER SERVICE NO. 67 READER SERVICE NO. 171 





Keep your Threads back issues 
looking brand new. 


Introducing Cadena of Spain 


represented by Fishman’s Fabrics 


Cadena is a high fashion 
switch book designed for 

the custom couturier and 
high end sewing enthusiast 
The company ts located in 
Madrid, Spain and distributes 


books to 4] countries 


Each swatch book contains over 480 styles 10.000 square feet of the world's finest 
with over 900 swatches fabrics lor apparel and interior decorating. 


, . Cashmeres - Woolens - Leathers 
The book is sent out twice a vear. 





A ; Silks - Linens - Cottons 
-the fall book: sent at the beginning of Juls 


Laces - Velvets - Bridal Store your treasured copies of Threads in 


Fabrics include: cashmeres, alpacas, sweater knits, e mail orders filled for specific slipcases for easy reference again and again! 

beaded silks, faux furs, silk prints, double wool crepes... sample requests Bound in dark green and embossed in 

Prices are between $15.00/yard and 5500.00/yard z | gold, each case holds more than a year's 

with the majority between 550.00 - 5150,00/vard COLOR CARDS — worth of Threads. Only $8.95 ($24.95 for 3, 
ON WEBSITE $49.95 for 6). 


Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


-the spring book: sent at the beginning of January 


For more information please call or visit our website. 
: an'e E: a To place an order using your credit card, 
Fishman 5 Fabri ES call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
| P.O. Box 5507, Newtown, CT 06470-5507 


MIOL S. Desplaines St. Chicago * Minutes from downtown - free parking 
312-922-7250 fax 312-922-7402 
www.fishmansfabrics.com 

READER SERVICE NO. 190 
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DOVER y SNAPS 





» FREE Illustrated Catalog He The Original and Only Complete Source > 
| y of ¢ Over 300 Books for Needleworkers | The largest selection of snap i 


Instructions, patterns, designs for quilting, crochet, styles and colors for Shirts, d 7 | for all your basic sewing ntl 





embroidery, knitting, sewing, lace making, eans, Jackets, Sportswear, Infants i $ 4 
charted designs, more. Most $2.75 to $3.95. J J po A w 877-SEW-7400 (toll free) ~ 
| Wear & Leather. Free Catalog. 630-527-0386 K | 
Write DOVER PUBLICATIONS, 7 AQ. Up pu 5 "EMOFQJUEr y Supp 
Dept. THRO1, 31 East 2nd Street, The Bee Lee Company iti ast nerse stic» 
Mineola, NY 11501 P.O. Box 36108-TH ¿e AE AGA A E le = 
O. wing notions “patte 
ho > > Dallas, Texas 75235 -1108 + 1-800-527-5271 f mg dies -pmbrnid 
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Marketplace 


OCTOBER 19-20-21-22, 2001 


METRO TORONTO | 
CONVENTION CENTRE | 


Sew, Knit, 
Quill, Embroider, 


Craft € More! 


a ai ao” 


ss ¿Din i ete sata dent OL 


_ bandprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 

1-610-277-4500 
www.thetextileworksbop.com 


The “Junk Jeans” People 
Offers a complete line of patterns 
and project book for recycling old 
Blue Jeans! 
Contact-> luv SEAS Se com or 


f 


605- 532-5625 


Purse Kits 


Original designs in vintage and 
designer fabrics and trims. 
Everything included, 


www.madamedandelions.com 





BATIKS...IKATS...SILK 
FROM 
INDONESIA AND THAILAND 


A 
<= 
® 


VISIT OUR WEBSITE 
WWW ETHNICARTS.COM 


1314 10™ ST BERKELEY, CA 94710 
4-800-709-2939 ETHNICARTS@PRODIGY.NET 


Fabrics nel 


http://www.fabrics.net 
(800) 483-5598 
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Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Y 1] á g colors and Design 


www. flyingcolorsfabric.com 
1509 Pennsylvania Avenue, Brainerd, MN 56401 218-829-0656 


Visit our booth at the International Quilt Festival in Houston, TX, Nov. 1-4 


Unique hand-dyed fabrics 





Formerly UltraScraps 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


For brochure send 55¢ SASE : 
813 Moffat Ct. Castle Rock CO 80104 


For All Your Sewing, Embroidery and Quilting Needs 


Certified Organic 
Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www .cottonplus.com ~info@cottonplus.com 





«Fabric «Sewing Machines 

«Books «Machine Accessories 

Patterns «Quilting Notions S U p E R S i LK ES 
-Classes «Mail Order (Lomita ` a 


SILK FABRICS 
(BY MAIL) 
Silk Doupioni + China Silk > Silk Shantung + Silk Organza 
Silk Crepe 4ply + Duchess Satin + Silk Charmeuse 
+Heavy Shantung Plain + Heavy Shantung Rib 
Crepe-de-chine + Doupioni Silk Metallic + Silk Taffeta 
Silk Linen <+ Silk Chiffon + Raw Silk Noil + Silk Gauze 
Silk Organza Metallic Piain/Crinkle 
Vist our Website or 
Call toll free for free brochure 
SUPER SILK 
P.0.BOX527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


Chota errors 


Don’t miss Fall/Holiday 
CLOTHESLINE & 
Seasonal LYCRA 

Blend Fabric Collection! 


VISIT OUR WEBSITE! 
www.tireadleart.com 





SOUTHERN CALTF, 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


NORTHERN CALIE. 
1965 Mendocino Ave. 
Santa Rosa, CA. 95401 
707-523-2122 





\e’/ Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 

Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 

General Label Mfo PO Box 640371 Miami, Fl 33164*Fax 305-949-2662 



















HITS IHLOTS 


View sample issue & garments 


Thred Embroidery Digitizing 
Program 
www.thredworks.com 
1-877-398-1982 
Only $189 Free Embroidery Designs 


www.cjpatterns.com 
Order online or call 248-547-1080 





i 
ESA A 


= eR NY of FASHION DESIGN | 
= =a at Home 
CERTIFICATE of PATTERN DRAFTING 


1-877-978-9088 
Toll Free 


www.aofdesign.com 


k Your Fabric Source For Fall 


Woolens, Silks, Sheers, 
Sparkle and Metalics, Rayons, 


Tencel, Faux Fur, and Fleece, 


Petite Plus” 
Patterns 


Order Toll Free; 
1-877-909-8668 










Send $2 for 


refundable | 


Personal Swatching Service $3 — 
wochure! | 





9701 SE McLoughlin Special Request 


Milwaukie, OR, 97222 Welcome — i mae cite Plus 
(503 )786-1234 mash atterns va 
Fax 503- 786-2022 Crede weet da we > Mi ol lus) 
; Bumby BC patte He) 
Shirt | CANADA 
0001 = 5H V5H 4K2 Portect Fit Guide® 





= www.petitepluspatterns.com 
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Marketplace 


Patterns, fabrics, and notions 
na for clothing, baby gifts and 
¿ toys. SewBaby Fabric Club! 

5 swatch mailings/yr for $15 

Free catalog! 
Call 1-800-249-1907! 

Box 11683-T Champaign, IL 61826 
wwwsewhahy.com Over 100 swatches! 

















4Z\NSPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA”, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


| www.spandexhouse.com email: sales@spandexhouse.com 


263 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 






SAF-T-POCKETS PATTERNS 


Be Stylish & Safe 
with Hidden Pockets 


Rim werbla Jackel 
or Vest with 5 Pockets 
Al sizes induded $12 each 

1300 enn y? andling and 51 00 


Sep par PICAS Thay 





1 : 
ha | i Porke ai 


for each ood 


S funds Veg & Maz 
1385 NE 49th ches 


ae 





Portland, OR 97213-2111 
i 503-761-6460 
Town & Country #2000 www.SAF-T-POCKETS.com 








VISIT OUR WEBSITE FOR SEWING RETREATS AND TOURS! 


AireadPRO” 


Finest Belgian Linen 


Fabric 
Digitized Christian Symbols 
Hand & Machine Embroidery Thread 


Toll Free Order: 888-355-7646 
www.threadpro.com 









The Secret Workshop 


Quality Quilting Fabrics, Notions, Books, 
and so much more! 
Sign up for FREE on-line monthly newsletter! 


www.secretworkshop.com 


Grainline Gear. 


IIA iN A 
Grainline Gear patte rns are 
classic, flattering $ shapes that 
are easy to wear. Simple 
piecing options me ake these 
garments perfec t for quilters or 
beginning v vearable art 
makers, All patterns are multi 
sized and most are reversible 
Create unique wearables 
quickly and easily 


Send for free brochure 
2112 S. Spokane St 
Seattle, WA 98144 
toll free.888-280-9448 
www.grainline-gear.com 
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Has Your Local Fabric Store Gone Crafty? 





Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 






For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road ¢ Nashville, TN 37215 
PH. (615) 297-5346 + Fax (615) 383-4252 


$ è ù & F rt + ù è è + E È è Ò È E + ë E A 


Backporch Dyeworks Company 


High quality HAND DYED cotton and BATIK fabric for 
quits or garments - unique quilting PATTERNS - Quilter’s 
Dream BATTING --quilting BOOKS - Easy online shopping 
Bright Bold Color Wheels of fabric! 


# > * e +... ++ e ë 


www.backporchdyeworks.com 


& + $ + a 1 +. è a = * * A = ë E «# a = = + 


| Sew Fancy X 
*Heirloom***Smocking***Embroidery * 


Browse our NEW on-line Catalogue or 
Send $5 for The Millennium Catalogue 
5-480 Hood Road Markham ON L3R 9Z3 


www.sewfancy.com email@sewfancy.com 
1-905-470-0433 or 1-800-SEW-FNCY Y) 














- KIT 4 SUN PROTECT CLOTHING 
SPF 30+ Blocks 97-99% UV Sun’s Rays 
/ CUT and Ready to Sew: 


e T-Shirts, Scarves 


A Yi e Sleevegloves™ 
N * Headshades™ 
e T-ShirtDresses™ 
SUZZETTE EXCLUSIVES ™ 


P.O. Box 376, Chula Vista, CA 91912 
www.cuddlesthegoose.com 619/422-4449 


Sewing patterns made Sete carves t= 


Sewgrand Patterns www.sewgrand.com | 
1-800-252-8872 toll free in the US and Canada 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 












a Free Starter Catalog 
e Complete Mail Order Catalog $4. 
e web site at http://www.earthguild.com 






F os Fabrics & Sewing School | ~ 
* Exclusive Fashion Fabrics and Notions 


e Large Selection of Knits * Swimwear 
* Lingerie Fabrics & Accessories 


| e Children’s Prints 
2 PH: 816-524-7217 » E-MAIL: zoelees@aol.com 


www.zoelees.com 







Lo 148.1520 2. 


Send $2.00 (refundable with first 
purchase) for a catalog to: 


407 Corte Majorca, 
Vacaville, CA 95688 


Come visit us on line. See 
what's new at our store!!! 
Rayon; animal, African, 
Australian and INDIA 
cottons; puppets; ethnic 
patterns and much more. 


www .uniquespool.com 












North Jersey’s largest fabric/quilt shop. 
BERNINA? [EJ SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 










Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


Dept | 


SEWING 
QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 
WEAVING 

SPINNING 
DYEING Washington Island, WI 54246 
FELTING nn say 264 g 


£ MORE DE Tite ‘ com ae 
Woven Fabie 


Exclusive Stock Designs Personalized Just For You 
Your Name Is Woven NOT Printed | 


Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps * Woven Name Tags 
Printed Name Tags + Woven Custom Labels 
For a Full o pod Plus Samples contact 

ABLE LABELS of Saras 
PMB 116, 4025 Cattlemen Road. Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
E-Mail: wovelab@home.com 
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European Designer Fabrics 
“Ter Styles 40 years of sourcing l 


the latest European markets makes 






it possible to offer a superb collection of 






fabrics at surprisingly moderate prices. 


1-800-771-7599 - U.S. or CANADA 


Call to receive over 100 samples of silks - 






mohairs - cashméres - tweeds - tencel - 






boiled wool - knits - stretch - fur, etc. 


www.tex-styles.com 
fabrics Otex-styles.com 






Marketplace 


= pena FABRICS 


BEST CLOTHING FABRIC SINCE 1962 


100% WOOL CREPE - 60” WIDE - $14.95 / YD 
OVER 30 COLORS - $5 SWATCH FEE (REFUNDABLE 
WITH ORDER) VISIT WWW .GIS.NET/~DICARLO | 
(617)426- 5749 15 TEMPLE PL., BOSTON, MA e211 11 





SEW SASSY FABRICS 


Stretch Fabrics eLycra® Knits 
eTricot, Sheer, Lace & Elastic 
Bra underwires, closures, slides 


WWW.Sewsassy.com 


810 Wellman Ave, Dept. T-16, Huntsville, AL 35801 
(256) 536-4405 Catalog and Samples $2.00 
Call for wholesaleinformation on lingerie & bra supplies 









Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 





Pricing Without Fear Is Here! 
All you need to Price 4 Profit 
a $16.95 + s/h $6.95 Order Today 
5 JA www.collinspub,com 
1-800-795-8999 
Collins Publications 








Park Bench Pattern Company 
«Free Brochure 


+23 Original Patterns 
‘Fashion Shows & Classes 


NEW! 

















NEW! NEW! NEW! 
NEW ADDRESS! 


P.O. BOX 191399 
SAN DIEGO 
CA 92159-1399 
PH: (419) 269-9808 
FAX: (619) 269-9809 


E-MAIL : 
parkbenche@ earthlink.net 


Mexican Holiday Pattern #23 
UPDATES ON OLD FAVORITES 
OTHER NEW PATTERNS OUT IN 
JAN 2002. LOOK FOR THEM ON 
WEB PAGE. 





WWW.PARKBENCHPATTERNS.COM 


8566 N. Main St 
Eden, NY 14057 


Fault Begins rt ere 
Western New York's most complete sewing 
and pattern fit center. 716-992-4364 


PFAFF Dealer Fine Fashion 
- & Quilt Fabrics 


est Palmer/Pletsch 
Impressions Sewing School 


bu Catol 
Cat http://best4you.buffnet.net/ 





Irish Waxed Linen Thread 


Mansfield, Oh. 44907 FER. 


Tailored to fit all 
your sewing needs. 


www.e-sewing.com 





A a stos 


4 ply - 34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


io alwood Ltd. i catalog $2.00 
-Th Woodville Rd. pema 800-526-1630 
Fax: 888-526-1618 





Doaune’s 
CREATIVE NOTIONS PLUS 
I => + DO BK ete I 
SEWLUTIONS for your NOTION needs! 
Canada's Ultimate Mail Order Source for Creative Sewing, Serging, 

Quilting & Machine Embroidery Threads, Notions & Supplies! 
Call 1-800-811-6611 
1-905-453-1805 Outside Canada 


Over 1500 
Notions! 


Free Catalogue! 
Fast Service! 


www.joannescreativenotions.com 
email joannes@stn.net 


Patterns for haty & gloves 


Multi-size hat & glove patterns, 


Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 
eS: 


Pattern Ny Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www. patternstudio.com 


pstudio@patternstudio.com 





Are your interests in the outdoors, hiking, 


skiing, backpacking, need special gear or 
clothing that is expensive, unusual or you 
can't find, design it and make your own. 


Design It Yourself 





Specializing in Nylon Fabrics, Neoprene 
Fabrics By Maiden Mills Inc., Patterns, 
YKK Zippers, Hardware, Webbing, Etc... 


The Cloth Spot, Inc. k 
4828Warior Rd eS a, 
Salem, VA 24153 WWW.THECLOTHSPOT.COM 


1-600.734-0082 Fax 540-380-2408 


Free Price List, samples avalableupon request 
Monday-Thursday 7:00-6:00Friday 7:00-12:00 EST 


Fine 6 interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 
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50 Hazelton Lane 


== E: RR#1, Box#1 
re Sé wine & Design North Bay, Ontario 


() 
wned by Kathryn Bre — Canada P1B 8G2 


705.494.8529 


== ON THE WEB! 


Ultimate Fabric Tube Turning Tool 
www. fasturnjunction.com 
or :1-800-729-0280 for catalog 


(NG Fssrmode 
| Beautiful fabrie from 
{y 


faraway places 
imaAfrican Cottons 
Ves us at www.Fabvritique.cow 
Phonefax 508.545.1617 











MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much More! 
28 pg Catalog, $300 

SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 97122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 


South Beach Trimmings, Inc. 


Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 
Catalog $15.00 Refundable on order 
1-800-859-1651 or 1-520-733-2298 


EE LABEL KIT 


" | Woven and printed, sew-on or iron- 


on; also size, care and content labels. 
7 > 
f order forms. Use e-mail and save on 
custom label set-up fees. 
|e-mail: postman@sterlingtape.com. 





Sterling Nae Tape Co. 


Dept TM3 / P.O. Box 939, Winsted CT 06098 
www.sterlingtape.com 


Purse Patterns 
Retail/Wholesale 
www.pursepatterns.com 
(541) 479-1602 


Carol's Carry-alls E-Mail: carol@pursepatterns.com 
233 Rogue River Hwy., Box 369t, Grants Pass, OR 97527 
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Visit www .paccprofessionals.org 


€ 
-ASS A = 


pene: SMA “OF 


(usi om Ic lothiers 


de 


For member hip info or tree referral call: 
(219)7 14-6673 or write 
PACC, Dept. T, 1350 Broadway, Suite 1601, NY, NY 10018 


Vintage Japanese 


Akl! KIMONO “ateo tan 


Kimono Fabric 

Special Offer 
Send $8.00 ppd for two 14”x14” pieces 
16004 NE 195th Street, Woodinville, WA 98072 
(425) 482-6485 www.ahkimono.com 





FREE Newsletter 8 Gift Tags! 


WHEELER ARTS, DEPT 1T, 
66 LAKE PARK, CHAMPAIGN, IL 61822 


BLUEPRINTS-PRINTABLES | 
Natural fiber yardage cotton sheeting, silks, white 
& black viscose rayon challis. 
Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 
Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 

| dage, squares & watercolor r 
prepared for printing, washable, non-toxic. 
Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 








Sener Quality 


Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 


Juditin M 


104 $. Detroit St» LaGrange, IN 46761-1806 
toll free 877-499-4407 
www. judithm.com e-mail: judithm@judithm.com 
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Sew E-Z Too 
603 W. Garland 
Spokane, W A 99205 
1-877-417-4694 


E-Z Knit Fabrics 
165 N Main 
Colville, WA 99114 
1-800-246-2644 
3 Stores in One 
Designer Fabrics — Beads — Yarn 
Great Source for hard to find treasures 
www.ezknit.com 


* Raed $ 
EDT 2001 Catalog Please Send $7.00 to: | 
2500 Mottman Rd, SW, Dept TH Olympia, WA 98512 
360.754.2323 Info 800.950.4232 Orders 
www.shipwreck-beads.com 


2002 Catalog e 
Thousands of NEW Items! 





INTERNATIONAL FABRIC COLLECTION 
Cottons 


LIBERTY OF LONDON 
ALEXANDER HENRY 
FRANCE, JAPAN, AFRICA, ITALY 
AUSTRALIA, GUATEMALA 
DUPIONI SILK, SASHIKO SUPPLIES 


On-line catalog at www.intfab.com 
3445 WEST LAKE ROAD + ERIE, PA 16505, USA 


Shop Open Thursdays (81 4) 838-0740 


or by appointment 


Damur hA visit 


www.palmerpletsch.com 
for workshops, teacher training & 
certitication, plus great books, 
videos and sewing products 


new ASHION fer 
eletronic IGURE 


newsletter 
















Used Embroidery Equipment 


Brother BAS 416......... 9,995.00 
Brother 423................ 15,950.00 
Melco EMCTVOT........... 7,995.00 m 
Toyota 830................. 2 7,995.00 e 
Tajima TMEX-C1201....9 11,995.00 


CALL ABOUTTHENEW COMPACT SWF 
Starting Under $ 10,000.00 


800-456-3727 


www.mesadist.com 


Warranty + Service + Training * 


* the fabric lovers’ Mecca."Demrorr News 


HABERMAN 
FABRICS 


..for bridal, apparel, 4 home décor. 
Swatching service for specific needs. 
www.habermanfabrics.com = 
117 W. 4" St., Royal Oak, MI 48067. 

Phone: 248.541.0010, Fax: 248.541.3437 


















See ad index on pages 116-117 for reader service numbers. 


Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www. katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 » Beltair, WA 98528 + (360) 275-2815 
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> LAMA < 
>, SEWING MACHINES AND ACCESSORIES a 
FABRIC +? NOTIONS +» BUTTONS 
a SEWING INSTRUCTION <, 
> 1211 G.A.R. Highway, Swansea, MA <, 


508-675-5065 
>, ANN ANA AA _A_AS 


ero eneo onno au onno oves oves 2888 PUDO over Fane 


Totat EMBELLISHMENT News 


* Tips, tricks, trends, embellishment designs, ideas 
and inspiration for wonderful wearables. 

Total Embellishment News $18.00 per year (U.S.) 

142 Braewick Road $22.00 Foreign 

Salt Lake City, UT 84103 4 issues Sample issue $3.50 








Elane Patterns G Supplies 
www.elanpatterns.com 

534-T Sandalwood Dr. 

El Cajon, CA 92021 

1-888-739-3526 











Y BRA PATTERNS 

Y FABRICS / STRAPS 

Y UNDERWIRES / NOTIONS (#645 - $12.90 ppd) 
Y CATALOG $2.00 - FABRIC SWATCHES $1.00 





$17 + $2 S&H 
- Check or MO, Visa/ MC 


Includes Five Skirts 
Hip Size 32”- 50” 


BROWN PAPER PATTERNS. 


> a 1) a - = Š . 1] & = = 5 ā - . . 


Pattern Packages for Simple Style 


—- —— ———— — <= 


SKIRT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


| 800 575 9256 www.brownpaperpatterns.com 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service || 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http: //www.needleworkbooks.com 





Marketplace 


| B 


An exquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 


' synthetics and more! To receive a 
| selection of fabric swatches 4 times a 
ñ ñ 08 yearsend a $12.00 check or money 
L order to: THREADS 
T INGERBREAD ILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 





my Carol Lane - Saber Designs 
E Unique Clothing Patterns 
Rod Ohara Jacket #2509 $10 

H A | | Mompe Pants #2005 $8 


Sizes $ through XXL 


| Pattern Brochure $1 or FREE with 

h J pattern order. Include $3 $/H 
nt Washington residents add 8.25% tax to order. 
Japanese textiles & dolls » Tours to Japan 


Send check or money order to: 


Carol Lane-Saber Designs 
a” 27 PO.Box 65487, Port Ludlow WA 98365 
/ Phone: 360-437-0576 Fax: 360-437-2859 
E-mail: saber@olympus.net 
www.saberdesigns.cc 





ES. Free Catalog 
He Wea? Historical Clothing 
i, MES Patterns and Books 


19" Century | 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
i| 800-766-5334 www.smoke-fire.com 


LOGAN KITS 

28 Page Catalog $1.50 
686 Co Rd 3053 Double Springs, AL 35553 
Fabrics, Patterns, Lingerie Kits, and lots more 


logankits.com 205-486-7732 


STABILIZER SPECIAL 
1 Yd of 13 different stabilizers 


$23.95 includes free shipping (USA) _ 
44 pg color catalog free with purchase | 


Visit our Web Site 


www.beaconfabric.com 
for on-line ordering, sewing articles | 
| and gift ideas | 





Beacon 
A : 800-713-8157 
Fabri otions| wwwbeacontabric.com 


6801 Gulfport Blvd So. #10 
So.Pasadena, FL 33707 











offer expires 12/31/01 | 


See ad index on pages 116-117 for reader service numbers. 


Roberts Mfg. 


Fine Sewing Furniture 





BOOK OF 


y IA ~~ INSTRUCTION | 
SHOE MAKING A 
Made rom scraith. Lise requir HA machine 
HIM pus 1350p4 www. marywelesioomis.com 
MARY WALES LOOMIS a 
1487 T Parrott Dr.. San Mateo, CA 94402 


a odes add $? E aes tas (650) 345-8012 go 





pitom 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 
* Finest Quality + Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 

($5 refund on first fabric order) 
$10 for fabric swatches to: 

Karen’s Kreations 

6542 125th Ave. S.E. 

Bellevue, WA 98006 
(425) 643-9809 


karenskreations @earthlink.net 


| les fabr ¡ques 
Fine Fashion Fabrics 


Special Occasion ° Bridal 
Silks + Linen + Cottons 
Wools ° Cashmere 


Special Requests Welcome SS 
TOLL FREE 877-255-4899 
1422 Seminole Trail 
Charlottsville, VA 22901 
email. Lfabriques @ aol.com 
wwwiesfabriquescon ejna 


r 


pa 
Ne 
r= ri New Store 


9673 West Broad St 
Richmond, VA 23060 
(804) 290-8844 





MARILYN’S BUTTONS 


Is now on the web. See our 
complete catalogue online. 


www.MarilynsButtons.com 
1-800-422-1434 


Fax 1-800-859-6710 


OVER 2,000,000 BUTTONS IN STOCK 








Fabric Gif Weap 5 


Easy to Sew. Easy to Use. 


4 Pattern Pack only $7.00! 
CDs « Video Tapes « Gift Boxes 


| Send Check or Money Order to: 
The Taylors «125 W. Pugh Dr. — 


Springboro, OH 45066 


HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing ~ Starter Kifs - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 











OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 


Fitting Books & Videos, Cutting Table & Mats 
Add*A*Tables, R lers & More... 


Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEw/ Fir COMPANY® 


Quality Tools for the Creative Professional 


Fitting Tips! 
www. fittingtips.com 


Click & Sew Custom Patterns 


g 


Fitting Tips! Newsletter 


De 
f A 
A \ The Resource for Users of Patternmaking Software 
CEND 


P.O. Box 290651 
Nashville, TN 37229 


info@fittingtips.com 
1-800-213-0673 pin 1212 
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Unique Fabrics by Mail Visa/ MC/Discover 
| Hoffman Bali Handpaints Cotton d+ Rayon Batiks 

Princess Mirah Batiks Great Service 

Indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 
me visit us at our new location. ( 
800.228.4573 Fax 540.228.9597 
200.B West Main Street, Wythevifle, VA 24382 








El Blaine 


SEWING MACHINE 
SALES AND SERVICE (since 1952) 
* FACTORY TRAINED CONSULTANTS ON: 
* BERNINA: BABY LOCK 
ELNA * NEW HOME : JANOME 
SEWING MACHINES AND SERGERS 





sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 
CRANSTON, R.I. 02920 FAX:(401)463-8140 


== H COUTURE SEWING SCHOOL Yu = 
Stare Ko 


Seminars * Classes * Books 
4600 Breidenbaugh Lane/ Glenarm, MD 21057 
(410) 592-5711 + Fax (410) 592-6913 
http://www.SusanKhalje.com 


e _.. 





Shop from your home from our on-line mg 


BUTT SN PED 





* Pearl * Horn UU 
* Mother of Pearl» Glass << SO 
* And Several Other 


* Rhinestone 
a > Buttona lo 








| New! 
LAB COAT PATTERN 
Choice of 3 Collars 
#130 xs-x1 $9.95 
#135 2XL-5XL $10.95 
Add $2.50 tor S/H 


To order or 
for catalog, call 
Simple Scrubs 
916-531-2092 
6600 30th Street 
Sacramento, CA 95822 
meduniform@home.com 
















THE BUCKHEAD FABRIC SALON 
‘ATLANTAS FINEST” 
3108 PIEDMONT RD., N.E. 
ATLANTA, GA. 30305 





404-848-9424 








Porn Pry oer Taa 


- Hundreds of large 4" X 5” coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-8004321-SEW 
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The Finest 
Fabric Store 


Brought 
to You 


THREADS 


See ad index on pages 116-117 for reader service numbers. 


THE FABRIC OUTLET 


650 EDDIE DOWLING HWY., N. SMITHFIELD, RI 02896 
1st quality home decorating fabrics. 
Visit our on-line store! 


www.e-fabricoutlet.com 
401-762-8550 email: thefabricoutlet@aol.com 


| Sembfitted princess sue 
jacket with Celtic motifs 
and no tailoring needed. 


Sizes 8-16 
$13.50 ppd 


Discover MC Visa 
Wildly Wonderful Wearables 
PO 495637. Dept TD, Garland TX 75049 
WWW WwWwearables.com 
Toll Free 877-884-2787 ; 





www.velvetfabric.com 


Velvet, Wool, Wearable Vinyl 
And Companion fabrics to 
complete your projects! 


(562) 377-8984 





O UI ; a oe 
Hugo's Nİ ING) APE 


™ 50 Foot Rolls 


1", 2", 2 3/8” 
SELF CLING NO GLUE 


http: //www.getcreativeshow.com/amazingtape.htm 


RETAIL 1 (323) 727-1231 WHOLESALE 





Vectoria Louise, Mercers 
Your source for millinery patterns & supplies, vintage and 
modem trims, fancy ribbons, English cotton netting & silk tulle, 
orange blossoms, and other necessary items, Visit our web site to 
find out more about our guipure lace collars, millinery braids, 


embroidered organdies, patterns, and more. 
Our online catalogue is available at www.victorialouise.com. 
Or send $5 check or money order to Dept. 15 
PO Box 266, Jefferson, MD 21755 for our catalogue. 





fabricdotcom 
www.fabricdotcom.com 


Bright Contemporary Cottons 
Hoffman - Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 
Personal Service 
505-466-1686 

















free shipping on your first order if you mention this ad 





Barkcloth Hawaii 


Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


ttp://www. barkclothhawaii.com 








{> Pavelka Design 
‘ex i =e =| __A | innovative patterns 
| | funky to fabulous 
27 up to plus size! 
L catalog $2- Dept.T97, 
K Box 5 1, Gibsons, BC 
| Canada VON 1VO 


www.pavelkadesign.com 


(ows OTe Me Save Peg A eas © YS Og Me © aM OS XH 
o 


+ Heirloom Sewing, eS ee y 
e + Secure online ordering > sia ` y 
# is ¢ a 
* + Fine fabrics for embroidery fi ¿JA Re 
Ps and smocking t Lerner JA k ch ? ` 
>» * Hundreds of imported laces hs qa A 
and trims i y 
Fine Fabrics & Frills 
J www.cornerstitch.com for Treasured Creations + 


Toll-free: 877-693-2739 


he A 1820-23rd Aye. 
i info@cornerstitch.com 


Meridian, MS 39301 


e 
i 0 tatt p ¿0,5 wf Opt a Pn oF eo: fit zi 
4.0270 O Soto o aa? i 2 eta 


4, 
A AS 





gewing Beautiful Fabrics 
giud All the Time 


In the Mail or Online 


Quality Casual Fabrics 
Large Collection of Knit Coordinates & Novelty Knits 
100% Cotton Fleece, Interlocks, Ribbing with Lycra 
Sweater Knits, Tencel, Moleskin, Rayon Prints, 
Unique Cotton Prints, Swim Lycras 
Name Brand Kids Fabrics, and more .... 


Visit our Web Site: 
www.sewingstudio.com 
E-Mait: 
sewingst@ieway.com 


1-800-688-9324 


7125 E. Trent 
Spokane, WA 99212 
Fax 509-926-3766 


Dimples Children’s Fabrics 
Fabrics from Osh Kosh, Flapdoodles, Malden Mills, and 
unique children’s fabrics. Dyed to match cotton interlock 
and ribbing. To receive 4 seasonal swatch mailings, send 
$5.00 (refundable with qe order) to: 
y 8758 Townsend Dr 
White Lake, Mi 48386 
www. dimplesfabric.com 





genuine 


Polartec & fleece 
reg Polarfleece 


fabrics direct from the source 
Malden Mills’ year round! 
"store 













www. maldenmillsstore.com | 
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Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger’s pattern making software 








, 2+ 
E Es 
T 
= Click& Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child’s Play 2.0 


PO Box 224, Holden, MA 01520 + 877-852-6044 
gail_dennis@charter.net www. fullfab.com 








i REPRODEPOT FABRICS} 


vintage reproduction fabrics | 


i 

i olko (eating tums, buttons and, assorted. novelties | 
i http://reprodepotfabrics.com | 
h 





a  * St. Theresa Textile Trove * 
*. 1329 Main Street, Cincinnati, OH 45210 
513.333.0399 


AA www.sttheresatextile.com 
No E - Fine Silks, Wools, Aftican Prints, Guatemalan, 
tar» n= Japenese, Bali, and Tie- -Dye Fabrics 

A ‘hy : Mudeloths - Beads - Buttons - Embellishments 


Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the Dec./Jan. is- 
sue is September 10, 2001. 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92630. 












> 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


FABRICS 


UNUSUAL FABRICS -Several camouflage fabrics. 
$2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


OUTERWEAR & ACTIVEWEAR FABRICS at dis- 
count prices. PEAK FABRICS BY MAIL, 55 Calling 
Horse, Calgary, AB, T3Z 1H4 Canada. (403) 247-3390, 
fax 403-247-2560, www.peakfabrics.com 


www.trimfabric.com over one million yards of Italian 
wools, silk, pure linen, cotton, knits, woven ribbons, 
lace trimmings, lowest $$$! 


SHIBORI, INDIGO SUNDYES, AUSTRALIAN, 
Japanese high quality imported cottons, wearable 
and wonderful! www.tflfabrics.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwLlieldsfabrics.com. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxlord.net/~ lindas. 


See ad index on pages 116-117 for reader service numbers. 


MY TWIN’ 


dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is sturdy & pinnable. 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


www.mytwindressforms.com + 1-866-4MYTWIN 


Please calljo r per sonalized swatch service 


I Rudi (816) 842-7808 


Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


Everyone in search of 
unique, creative tabrics 
from around the world 





r MOGA] 


aheadinc@home.com www.aheadproductions.com 





| PRODUCTOS 


RREKEKEREERER amanu laceland.com’ *********F* 


Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials, etc! 
Write/phone/fax us for swatches containing over 
160 silks costing just $ 10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


FRIESTYLE, BATIKS by Mail: Batiks, patterns, 
buttons, sample packets, Secure website 
http://www-friestyle.ccom or US 1-877-797-0443. 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “PM 
STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone (215) 322-8946. www.imstuffedfur.com 


LYCRAS*NOTIONS*LACES*PATTERNS? Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog-$2.00. Color swatches— 
$2.00. FABRIC DEPOT, PO Box 411, Garwood, TX 
77442-0411. Phone or Fax 979-758-3100. 
www.FabricDepotCo.com 


ACCESSORIES/MISC. 


EMBROIDERY BUSINESS SUCCESS GUIDE Com- 
prehensive guide on how to start and succeed in your 
own embroidery business. $29.95. (314) 457-1100. 


RETURN ADDRESS LABELS. Personalized, self-ad- 
hesive. Art by New Zealand artists or use your photo. 
Something different. www.artlabels.com 















e Things Japanese e 


Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street e PMB 7160 
: Kirkland, WA 98034-4248 
€. 2 email: thingsjapanese@ seanet.com 


Phone: (425) 821-2287 ¢ Fax: (425) 821-3554 






Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 


Tel (610) 558-0860  docs100@ msn.com 
toll free (866) 362-7100 


We Teach a SKILL... 


NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS | 


By Video or Froma Teacher Near You 


e TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 


AESTHETICS 2002, National Juried Art Exhibition, 
May & June, all media, Sandzen Memorial Gallery, 
Lindsborg, KS, cash and merit awards. Juried by slides 
due Feb. 2, 2002. Details send long SASE to: Aesthetics 
2000, Dept. TD, P.O. Box 348, Lindsborg, KS 67456. 


ACID-FREE STORAGE BOXES and tissues for dolls, 
quilts, needleart, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info: 888-878-1212. 
www.craftgard.com 


THOMAS KINKADE PAINTINGS in cross-stitch 
kits. Everything included, even the needle! Also 
other popular artists from Art For The Needle. Call 
888-878-1212. www.artfortheneedle.com. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


VIDEOS-180 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com 


BRENDASS ARTickles Extraordinary clothing 
patterns/fabrics. Catalogues/swatchbooks. 
1-877-666-6681, 10-4 MST M-S. Quilters 
www. betweenthreadsdesignz.com 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 
86323-1168. www.buckaroobobbins.com 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’Hara’s Barbecue Party Dress, Hoop Skirt, a Bur- 
gundy Dress, a Green Portieres Dress Patterns and 
more. Brochure $2.50. Pegee®, of Williamsburg, 
Patterns from Historie, Department T, P.O. Box 127, 
Williamsburg, VA 23187-0127. 
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Advertiser Index/Web Directory 
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Have comments 
you want to share 
about sewing or 
needlework? A 


funny or interesting 


story about your 
embellishing or 


quilting adventures? 


A page from your 


sketchbook we ought 
to see? Send it to: 


Threads Closures, 
63 S. Main St., 
PO Box 5506, 


Newtown, CT 06470- 


5506. 
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BUTTONS 


by Patricia A. Ferguson 


My mother is many things—quirky, 
funny, bright, caring—but she is not 
domestic. Even though she knows 
how to cook, iron, sew, and mend, 
she avoids these activities whenev- 
er possible. She’s also a pack rat. So 
it makes perfect sense that, over 
the years, my mother had collected 
a bevy of discarded buttons that 
would never be sewn on garments 
and kept them in cookie tins that 
would never see crumbs. But those 
tins of buttons provided hours of 
pleasure for Patti, Mike, and Mike. 

I am Patti. 
The Mikes are 
my brother and 
our neighbor. 
We grew up in 





the days before 
color TV, com- 
puters, or video games. Our town 
didn’t boast a recreation center, 
shopping mall, or even a movie 
theater. During the summer, there 
were endless games of hide-and- 
seek or kick the can, but in the 
cold and dark of winter, we sought 
other ways to amuse ourselves. 
Like all of our friends, we read and 
played cards and board games. But- 
tons, however, belonged to just the 
three of us. 

A couple of times 
a week, the Mikes 
and I would ven- 
ture down to the 
basement and haul 
up Mom’s button 
stash. After uncer- 
emoniously dump- 
ing the contents 
onto the kitchen 
table, we would 









sort them into three groups: The 
first included only the fanciest 
(rhinestones, the large sparkly 
blues, the pearls, 
the shiny gold and LEV; 
silver, the elegant 
black jets). Next 
camethe colorful, 
but not so fancy, 
bunch. Lastly there 
were the whites of 
all sizes (except for 
the pearls). Each 
of us would take a 
fair measure from 
all three groups. 
There was never 
any quarreling over who got which 
button; as luck would have it, our 
individual favorites didn’t overlap. 
The buttons were no longer util- 
itarian or decorative closures for 
garments. The most elegant were 
kings and queens, dukes and 
dutchesses, counts 
and countesses. The 
less fancy variety 
became generals, 
royal servants, mes- 
sengers, scholars, 





artists, and scribes. | 
The white buttons 

were deemed soldiers, peasants, 
and townspeople. 

Our make-believe, button uni- 
verse was a mixed metaphor of all 
the histories, stories and myths 

that had come 

from our collec- 
° tive reading: sci- 
ence-fiction rulers 
negotiated with 
emperors from 
ancient times. 
Medieval knights 
supped with Re- 
naissance artists. 
We laid out our 


e e 








tiny treasures in parallel rows, spi- 
rals, or fan-shaped patterns in or- 
der to create epic battles, royal wed- 
dings, and dances 
to celebrate the 
harvest. These in- 
tricate and color- 
ful patterns were 
a visual feast to 





our preteen eyes. 

Through two 
winters, the three 
of us played But- 
tons. And you 
never heard us 
complaining that 
there was “noth- 
ing to do” in our town. 

After those two years, Mike the 
Neighbor moved away, and we lost 
contact. Mike the Brother and I 
each found new friends and new 
activities to get involved in. And 
the tins were once again relegated 
to the storage area 
of the basement. 
Buttons no longer 
enticed us on cold 
winter nights. 

Nowadays, | shop 
for buttons at fab- 
ric and specialty 
shops. Sometimes I have a garment 
in mind, but often I buy beautiful 
buttons without having a specific 
purpose for them. Recently I found 
some antique emerald-green glass 
beauties, which I plan to use on a 
sueded silk blouse. 

For a brief moment, though, I en- 
visioned my diminutive darlings 
as the royal family of a Button King- 
dom, reigning over their domain 
on the kitchen table. 


Patricia A. Ferguson lives in 
Glenview, Ill., where she has her own 
sizeable collection of buttons. 


illustration: Robert Roth 
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Mini-King “J” METALLIC Line. 


Available in 17 Sparkling Colors! 


These sparkling threads offer the designer a multitude of Mini-King Spool, thread will not fall off or over and offers 





creative possibilities. They run exceptionally well with all much easier threading than normal threads. 
embroidery threads, on all embroidery machines. Mini-King Spools are tested for uniformity, tensile 
“Put-Up” using the famous Robison-Anton “Stand-Alone” strength, color match and provide smooth and easy running. 


New Mini-King 1000 Yard (914 meters) spools available in the following colors 


Gold, Euro. Gold, Copper, Silver, Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, 
Gov't. sok & Aluminum | | Purple, Black, Iris € Multicolor > Home of “€ 
"the Mini King N 


| 


\ Spool...Made in | 







Available from your local sewing ae well as 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 NJ: (201) 941-0500 FAX: (201) 941-8994 
INTERNET ADDRESS: http://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 


HERRSCHNERS/ROBISON-ANTON 

ADDRESS: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 
CUSTOMER SERVICE: (800) 713-1239 FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) 
INTERNET ADDRESS: http://www.threadsnow.com 





READER SERVICE NO. 176 


IN DETAIL win 


an eye-catching detail like this hem, 


a garment needs no other embellish- 


ment. Designed by Pauline Trigere in 


1961, this otherwise plain, sleeveless, 
satin-brocade dress and long-sleeve 
coat have “nesting” hems, which sit 
one above the other and are padded 
with bias-cut wadding to create a 
dramatic, three-dimensional profile. 
For information on interfacing a 


hem, turn to p. 80. 


—_— = at 


Photo: Scott Phillips; illustration: Karen Meyer 





